SANDARS LECTURES 2007: CONVERSATIONS WITH MAPS

SARAH TYACKE CB

LECTURE 1: ‘T HEN AND NOW’ - RECENT VIEWS OF MAPPING IN THE
EARLY MODERN PERIOD

Introduction

| was somewhat surprised, but pleased, to be askgsle the Sandars Lectures as |
had always understood them to be about bibliograplaymatters to do with the book
‘and the arts relating thereto.” | checked to $eayone had ever spoken about maps.
Although I recognised some famous names that hege mfluential in the history of
cartography, like Don McKenzie with his seminal Wdibliography and the
Sociology of Textd_ondon, ¢.1986), | could find nothing about mépsmselves. |
am therefore very grateful to the Electors of thadars Readership in Bibliography,
for their confidence in asking a historian of mépsleliver the Sandars lectures for
2007. | hope | may fulfil their expectations. | sitebalso say that my present research
has been enhanced by the award of a Leverhulmeitasezsearch fellowship for
two years.

| have chosen as my theme an all encompassing Gd@versations with maps:
world views in early modern Europe’. This enablestmrange over modern debate
and dispute about the period and its cartograghgphsider maps as vehicles of
communication of geographical and other knowledagedfer, and, of course, as
objects of delight; I intend also to consider th@imduction and dissemination and to
consider their very different categories of userd wider audiences. The all-
encompassing theme also allows me to fulfil onthefrequirements made by the
founder of the lectures, Samuel Sandars who wilieetectures to be based on the
University’s collections. Thus | have included somaps from Cambridge University
Library to illustrate my themes. In the case ¢festCambridge map collections, the
one | know best is that in the library of Samugby®e(1633-1703) at Magdalene
College. (Slide 3) As Antonio Verrio’s oil paintireg Christ’'s Hospital (finished
1684) to commemorate the foundation of the Mathaala$chool in 1673
demonstrates, Samuel Pepys and his fellow fouradéhe school had a lot to do with



the emerging world picture - at least that whictswaderstood by the English - in
the seventeenth centuryintend to examine this painting more fully, aheé role of
Pepys, secretary to the Navy Board and MasteriaftyiHouse which controlled
navigation in English waters, other patrons, cieand users elsewhere in Europe and
their relationship to the map and chart makersiefday in my third lecture. Without

the clients and customers there would, after allehbeen no mapping.

Naming of parts

By ‘cartography’ | mean both the maps as ‘artefeantsl the activities of ‘mapping’
which, as a shorthand, covers all types of mapgnd,the constituent activities of
making a map from sketch to survey to the varigpes of production and
distribution and use, whether in respect of thel lanthe sea. In the early modern
period the mapping of the world and the study sefdrical geography would have
been called part of ‘cosmography’ and it is necgsgaconsider at least briefly the
connection of cosmography with the various appreat¢h mapping at the time and
thus to give a glimpse of contemporary textual gidu

| should also say what | anot talking about. | am not venturing into the realms o
astronomy so that my ‘cosmography’ is terresttialn not talking about world maps
or globegper sebut about the mapping and charting of the wonhdli about some of
the issues which arise from such a critical exational am not majoring on land
maps, but am considering the sea and the coasisc#rtography and representation.
In the early modern period for maritime Europeyds the sea and the water ways
which predominated in terms of travelling, commaiign, discovery, trade, and
often warfare, and thus it was the seas and th&tlows which helped to define how
the world looked to contemporaries and how theyhkoto describe and draw it and
its parts on paper.

In recent historical studies this concentratiorseas and their peripheries has been
depicted as a new way of considering the world wb@e and its parts over time.
Some have named it the ‘new thalassology.” Whiilstuarious forms ahis
particulargenre ofhistory all have their own specialities, from thedy of specific
seas like the Mediterranean, made famous by FerBemdel [a Méditerranée et le
Monde Méditerranéen a I'époque de Philippe3ivols (Originally appeared in

1949), to the new Atlantic studies, and to evenramecent consideration of the



Indian and Pacific oceans: one characteristic glleshare is that by considering the
seas and communication by sea, they cut acrogmothieal divisions (in the case of
land maps represented by boundaries) and congtittiie opinion of their promoters
‘big picture’ history.

They also usually explicitly avoid retelling thestory of empires, or of European
nation states and their rise and decline: both #senave fallen out of favour with this
school of historians. This approach is not, ofrseuconfined to seas and their
peripheries: on land the study, for example, ofttis¢ory of the Silk Road is similar
in approach, passing as the Road did through maumytdes and peoples.

As recent commentators (Peregrine Horden and Nash@urcell in ‘AHR Forum’
(American Historical ReviewJune 2006) have remarked the history of the seas
appeals because ‘the layout of sea and land mhkesceans and their
‘embayments’[they mean, | suppose, the coastlimgsiding harbours and bays of the
world] a way of approaching most parts of the wdddh in reality and
metaphorically... and this [they postulate] mightatta global scale.’

Brave words, but in that optimistic frame of mintdat | have to say may in some
respects be analogous to this historical approHuis.is not in order to illuminate the
preoccupations of these historians with maps astiitions of their themes, but to
illuminate the history of cartography itself whishby its nature a history of the
graphic description of the world and its peopl€he similarity, as | see it, between
the history of cartography and their ‘world’ or gd approach does not seem to have
occurred to them as yet. This may be because i#tertans of empires before them,
they are basically textual historians and so owd&rimaps and mapping in their
expositions except perhaps as a means of illusgréitieir books. This tendency to
overlook maps and mapping is particularly exemgiifin the case of the ‘Origins of
Empire’ volume 1 in th®©xford History of the British Empir@xford, 1998), where

a chapter by David Armitage on ‘Literature and Emapivas included, but nothing on
the maps and their role which was in reality mudrerthan mere illustration of the
relevant geographical extent of expansion. Gilenamount of mapping at the time,
both printed and manuscript for promotional andeotexpansionist and colonial
purposes, besides geographical description, teimseery strange. Furthermore, as
we shall see the traditional European history tionastates, their empires, their
phases of competition and often simultaneous cotkgion encompass the history of

mapping in the early modern period (and indeed [ateourse), as | conceive it.



Furthermore | am not only talking about printedl published maps, but about all
maps and charts, particularly those produced minaiadi sold as such. The tradition
of making and using manuscript maps and chartsraged until at least the mid —
eighteenth century (and even today for some pug)asenost of Western Europe
and this fact has been marginalised in the ‘triurapprint’. The marginalisation of
the manuscript map has probably been reinforcettidoproduction of vast and very
useful carto-bibliographies girinted andpublished atlases and, normally, tfnd
maps of the various countries of the world. Thgedives of the cartobibliographies
sometimes owes a lot to the needs of antiquarignaobectors, and thus the
manuscript story and also often the representatibtize seas and their coasts are left
out; the latter subject being left to naval histos, curators and a few specialists.
These lectures are an attempt to redress the lgatamtre-insert the manuscript and
the sea into the general story of maps and mapping.

The three lectures are thus thematic rather thesnological although, for
comprehension’s sake, they will follow a rough clology. They treat of the history
of cartography itself and its pre-occupations aow It has approached the mapping
and maps of the early modern period (Europe 14%®)t and of how that twentieth
century approach compares and contrasts with gvesvand practices in the early
modern period, in so far as they discernible. Huotures reflect upon the drivers for
cartographic activity both internal to the traddmthe professions concerned and
external; that is the drivers of the cartograpmtegprise - the patrons, the users and
others involved in activities which needed mapmnd charting - and, of course,
those who bought the maps and atlases both prameananuscript: all these players
have contributed to the ‘conversation with maps’.

Twentieth century approaches

The first lecture deals with some twentieth cenapproaches to the history of
cartography, not in a comprehensive way, whictavéeto volume six of thelistory
of Cartographyproject based at the University of Wisconsin atidan and
published by the Chicago University Press, but ghdo allow us to grasp how the
history of cartography has developed and why iil@téithe characteristics it does,

when dealing with the early modern period.



First it is important here to emphasize that tl@naination is of the history of
cartography as a subject, as distinct from its nanges as part of other disciplines
or related activities like using old maps for evide in border and other political
disputes or considering it as part of historicadgraphy, of which the ‘new
thalassology’ may, perhaps, be said to be a namsion. It is, as Mathew Edney the
director of the History of Cartography project, sinctly put it , ‘the interdisciplinary
study of maps, their making and their use in the.pa

It has to be said that the subject is an ‘untigdlyject’ and its practitioners are often
from a variety of backgrounds e.g. collectors, nmodmrtographers, professional
users like ships’ captains, and surveyors, humadmpagsical geographers, historical
geographers, historians of all sorts, such asiinst® of science or of exploration and
settlement, or other academics from the art arditeworlds, as well as booksellers,
librarians, archivists and other types of curatBespending on the background, it is
invevitable that we have approached the subjedifierent ways. It is perhaps
reassuring to us, that other subjects, once perdeis homogeneous and, often
consensual (even monolithic) in the telling of th@wvn history have also fragmented
into specialisms; we may, therefore, perhaps makgee of our diversity of
approaches. The influence of this fragmented amtraipon the subject, however,
before the advent of the History of Cartographyjgobin the 1970s was disabling.
(David Woodward ‘The study of the history of camaghy: a suggested framework’
The American cartographet974). There was little reflection upon the sabjtself
and therefore no desire or capability to develgagform of knowledge upon which

the subject itself could develop greater self-awass.

The 1960s and after

We need therefore to consider, however, at leasesuf the bases of the history of
cartography, say, from the 1960s, which have aftécnd continue to affect, the
approach to early modern maps and mapping.

In the mid-sixties in termsf the scholarly work in the field, we have a surmyrat
what had taken place and what needed to be dahe iwords of a recognised leader
in, at least, the English-speaking world, R. A.|8ke Superintendent of the Map
Room in the British Museum. He gave the first Nedadm lectures in Chicago in the
history of cartography in 1966 and, critically tbe future; these were extensively

revised and edited posthumously by David Woodw&kielton was not, of course,



the only ‘great’ in Europe and America. Profess@GRETaylor (1879-1966)
geographer and historian of science, CommanderdDafaters1911- ) and deputy
director of the National Maritime Museum), werenasch in evidence in the field in
England, but from the perspectives of the histdrgemgraphy and science and
navigation. They treated charts and mapping asgbatvider story; for example, the
seminal works by Taylor, thdaven-Finding Ar{(1956)andMathematical
Practitioners of Tudor and Stuart Engla(tB54). At the same time, Waters
publishedThe Art of Navigation in England 958) which remains the best
comprehensive account of navigational practicaberperiod (although, as you will
see in lecture I, | disagree with some of his d¢osions).The Art of Navigation
describes chart making in its navigational cont@ximilar foundation exercise was
taking place in respect of land maps and thesediations were being laid through
carto-bibliographies of varying sorts. Indeed thagples themselves of making lists
and carto-bibliographies were being formulatede $ame building of the corpus of
knowledge of the map-making itself through desagbisurviving maps and charts,
continues to be an objective of the subject, aljinosome would dissent from
regarding it as an essential component.

In mainland maritime Europe we might mention thetigpuese historians Amando
Cortesao ( 1891-1977) and the naval officer Aveliieixera da Mota (1920-82) , the
Italian geographer Roberto Almagia (1884-1962France, the merchant navy
officer, collector and historian Marcel Destomb&3805-83) , in the Netherlands Cor
Koeman (1928-96) Professor of Cartography at Utrbetiversity, and in Spain
Carlos Sanz ( d.1981). From present day perspadinese people were almost
overwhelming in their comprehensive grasp and liet&lal control of the subject as it
manifested itself at the time, especially in twotjgalar ways: the consideration of
(and if curators - the collecting of) maps deentedd important to the history of
cartography usually along national lines, andgdieparation of carto-bibliographies
and the accompanying facsimile publications ofrttegs considered to be most
important e.g. for the discovery of America. Thetactivities of collecting and
describing fed each other and still do.

In line, as we might perceive it now, with the lethgawn out end of the European
world Empires during the twentieth century, theimas European maritime powers
invested time and money, especially noticeablééncase of Portugal and Spain (and

to some extent similarly privileged in the Netleds, France, England and ltaly), in



the celebration of the graphic record of theit Er®pires or of their ‘golden ages’
and, in so doing, gave us views of the world inghgy modern period from their
very nationalistic perspectives. This normally mdaat contributions from other
countries, or the possibility of other non- natilistec modes of history, were
discounted, ignored or even just absorbed intavfier's own country’s history in
some way; this could be done by regarding, for gdanthe cartography of one
country as merely a source of whatever then be¢hendominant cartographic
power, often the dominant military and economic poas well. Thus the history of
Dutch cartography absorbed that of the Portugugsesaurce. Conversely the
histories of cartography as written by the respeatountries’ historians can seem to
inhabit parallel universes. In part this outcomthesresult of the language difficulties
in assessing the literature of the various cousittied also the sheer amount of
cartographic output across the maritime countndbe early modern period. It seems
to me that it is also, however, because the questbthe relationship between the
various cartographic traditions have not been askedevel more sophisticated than
‘who was first to discover, map etc’. What we mightl ‘firstism’ an obsession with
the first or earliest map, derived from the geneudtiural view in western cultures at
least that to be first is to be praised and offitsenfers benefits, often material in one
way or another.

An example of the nationalistic streak is giverha original introduction to
Portugaliae Monumenta Cartographi€al 960, English transl. p. xxxv) where
Cortesao and da Mota described the publicatiora d@sam come true. We have both
worked on §ic] the field, in geodetic and topographical surveyiand have studied
the history of cartography for many years They go on to explain that the proposal
for such a publication was luckily integrated ie forogramme of the commemoration
of the fifth centenary of the death of the infabBteHenrique - known to English
speakers as Prince Henry the Navigator. Cortes@ghsthe co-operation of da Mota
who was then involved in topographic and hydrogi@aphrveying in Portuguese
Guinea. The executive commission of the centenalgbcations gave them all the
resources they could wish for and, as they said,simply record the history of one
of the greatest, if not the greatest of all vergunethe written history of
cartography...” and further that it was their duyekpress, ‘ in the first place our
gratitude to professor Dr Antonio de Olivar Salapaime minister of Portugal whose

foresight appreciated from the very first momemt tlational and international



importance of this publication in the cultural @ednd gave it the full and generous
support without which it could not have been pdssifhey go on to thank the
ministers for overseas and foreign affairs. Theartgmce to the Portuguese nation of
their cartography of the sea and what they disea/egmains today, and one can
understand why.

Did this attitude change at all during the latefttieth century? In 1987 a reduced
reissue was published with added material by AtirBchheiro Marques. In the
preface the claim that the volumes represent otieeofireatest cartographic
achievements to be recorded is reiterated, bugandsof the glories of Portuguese
exploration at the time of Prince Henry the NawigaMarques has shifted the
argument to the history of cartography itself. “Breuld not forget that it was a
Portuguese who initiated the study of ancient gaephy in the XIX century, who
published the first atlases containing reprodustiohold charts and who invented the
term cartography [‘cartographia’] subsequently dddgor modern usage: he was the
Viscount Santarem, exiled in Paris, whose publicetiwere pioneering in the history
of cartography and of the Portuguese discoverfgsongst his most famous works
was theFacsimile Atlasof 1849, which was composed of world maps andtstieom
the sixteenth and seventeenth centuries.

If I have dwelt at length on this Portuguese examnplis because it demonstrates a
number of aspects of the history of cartographheémid- twentieth to late twentieth
century (and this is not just a Portuguese phenomjerhich survive today: the
alignment of the history of cartography with sorae of perceived national
greatness and/or power, nowadays more normallyesgpd, as in the later edition of
PMCin cultural terms. In this respect it is interegtio note that the French Ministry
of Culture supported the translation into Engli$iChristian Jacob’&’empire des
cartes(1992) translated aghe Sovereign Maf2006) and there are many other
European examples of state interest and patromaggst culture, including maps,
often called ‘heritage’ in the English speaking-ldasr ‘patrimoine’ in the French
speaking-world. Indeed mapping intrinsically lendslf to cultural promotion and
diplomacy on a global scale, being graphic and,thpparently, immediately
comprehensible, rather than being obscured byshaefia specific language as in
other texts.

This nationalistic underlying assumption of thetdig of cartography was, as Denis

Wood (review of theHistory of cartographyol.1 Cartographica24,4, 1987, p.71)



put it caustically that even, if ‘not articulateddn ascends intellectually through
Babylon, Egypt, Greece and Rome to sixteenth ceiaily) and then onwards to the
north European countries’, and then he might haue ‘o0 North America,

specifically the United States of America’. He dooes ‘that every writer of the
history of cartography is preoccupied with conftigtnational claims to particular
innovations or discoveries’ or that the developreéaite expressed in a vacuum
unaware of what is going on in other cognate fiadd®ven of the relevant ‘general
history of the period concerned’. While it is hawat agree in some respects with
Wood’s criticisms of historians of cartography engral and even if he had
reservations about volume | of thigstory of Cartographythe Project sought to
address some of these issues but at the end datheould only be as good as the
contributors.

There are of course reasons for this state ofrafartainly for the early modern or
renaissance period. The European patrons of thenatdagrs, usually in some way
part of, or associated with, the ruling elitere often chauvinistic, and often at war or
competing with each other commercially, so it igreantly reasonable to describe the
cartography within that contemporary context: thgagraphy does reflect this aspect
but the states involved were not necessarily natiates e.g. Italy was composed of
city and other regional states. Further nationalisnthis case of nation states, was
rampant in the first half of the twentieth centuryEurope and wherever the European
countries had power in the world. The twentiethtagy compilers of the facsimile
material and of the carto-bibliographies were alttf that context and saw the
earlier period through that construct; to expedifi@rent approach from them is
perhaps unrealistic.

At the same time as the routine production of mai@nd regional carto-
bibliographies and compilations of facsimiles, toflecting of ‘great’ maps was
going on apace notably, but not exclusively, intf&A. Both the British Museum
and the National Maritime Museum in the UK, for exde, were buying maps and
charts in the London sale rooms, normally of nati@ignificance and sometimes of
international significance.

The ‘canon’ of great maps included all those eisged with the discovery of the
America or sometimes Australia or some other ptieamed to be important, any

map which showed something first, like the voyagfeSolumbus or of the Vikings,



or was perceived to be in some way a particuldonakicon or drawn or published
by someone deemed to be significant for geograpbidaistorical reasons; and, of
course, the earliest example of a printed map pekedence over any later versions;
even later states and versions could also be woftpurchase if they added some
element of significance to the collectors’/ cartbliographers’ community. It was a
market- led activity with scholarly and antiquaraspects.

This is not the point to enter into a long discs®of the collecting policies and
practices of European and North American instingion terms of mapping, but to
note the clear importance of this ‘collecting ardatibing’ exercise to the
development of the subject. Without the maps tharebe no subject. But the maps
and charts often exhibit very problematic issuedeadinition as maps and charts in the
first place; there are often issues over their@ottheir context and provenance.
Provenance in particular is usually a very helpfigthod of determining the
authenticity of the item. There are often issuesr the method of production of the
item concerned , including the actual date of pobida, and of their physical
characteristics which will not yield to common-semnquiry necessarily; these often
require specific chemical, ultra-violet, x-ray dher microscopic examinations,
including digital analysis, beyond the normal visarad physical observation of a
curator. Maps have been and, no doubt, will comtitaube produced by fraudsters
and or otherwise altered in ways to enhance ttaurevor to alter their information

for some other reason, not necessarily to misledibetately. Caveat emptor.

In the case of early modern maps the basic issue svand is always about the
map’s authenticity, before anything can be said ahg the content in the map for
any research

The most notorious of these iconic maps of theyeaddern period in the late-
twentieth century (and probably even today) andwiieh has been shown, at least
to my satisfaction, to have been drawn in thentve¢h century is, of course, the
Vinland Map about which | amot going to speak, although it plays a walk-on part.
This map is not alone, however, in causing doul dis authenticity or dating and
other early maps have been recently suggestedfitretr examination. In 1987 Dr
Helen Wallis suggested the famous Cantino world ofék502 should be examined
under ultra-violet light. In 2006 the authentioitfthe ‘Velasco map’ of New England
dated to 1610, said to have been sent to Philipylthe Spanish Ambassador in

10



London, Antonio Velasco, which | saw myself in témancas Archives, has been
called into question once again, because of theepexd over-accurate content of the
map for its stated period. In this case the apptinaof suitable chemical and other
tests is probably the only real way to determireeiisue of date and authenticity. A
map of the Chesapeake area was indeed sent tgpPhwtvhich is clear from the
correspondence existing in the Archives. It isalear , however, whether this is the
‘Velasco’ map, or some other unidentified map & @hesapeake area, now lost.
Other maps from the period have dating problemsnacessarily owing to any
fraudulent activity, like the one of South AmerimaGabriel Tatton drawn, in my
view about 1613, but with the date altered to 1§&8haps this alteration is related in
some way to the negotiations for the Treaty of Br&667 when the English ceded
part of Guiana to the Dutch or some later alteraéieen by a dealer? (Slides 4 and 5)
The map shows two versions of the coastline, whiete disputed in 1613, the inset
one is the later and more correct version. Thet imsg was copied for Sir Walter
Ralegh’s last voyage to Guiana in 1616 to assisteeting his French allies in
discovering Guiana and the fabled gold of Eldoraddhree possible points along the
coast. We know this because a pen and ink cogyi®htap was sent to Philip Il and
is now in the Simancas Archives with the meetingpisoannotated in French,
presumably for the use of his allies. The pen akdcopy of the map was betrayed to
the Spaniards and the correspondence tells us wht d Frenchman - Anthony
Belle.

The whole map shows what we may call the ‘Jodétusdius’ shaped map of North
America 1599, from the river Maroni to the Mouthtb& Amazon stretching from 2
degrees N to 4 degrees 30’N. The inset, whichasctirrected coastline, stretches the
same area from 2 degrees N to 6 degrees N andipyaberives from the surveys of
Sir Thomas Roe in 1610

More research still needs to be done on theseicoap by using the physical and
other tests available now to confirm or otherwiisar dates and assist in obtaining
more reliable information about the provenanceonfis of them. Given the
problems as described briefly here about dealirl @arly maps, let’'s consider the
actual history of acquiring one of these iconic sapthe mid-twentieth century as an
example of additional problems which can ariseespect of these maps.

11



Buying old maps the case othe Henricus Martellus 1960

While purchase negotiations were going on abouVihk&and map, another equally
important world map appeared on the scene andisthidrief history of that purchase
which sheds light on the selling and collectingitsabf the sellers and buyers and
curators of the time. The events and people inwbikeone particular case: the
purchase of the Henricus Martellus world map pr@2lldy Yale University Library
may give a flavour of the practical issues and waditbns relating to the subject of the
history of cartography at that time. The storyoisl from my examination of the
Skelton Archives in the Memorial University St J&hNew Foundland and from
correspondence and files in the British Library Malprary. Not all Skelton’s files

are presently available; some are in Yale Univesghich | have not seen. Nor have |
seen any other relevant files which the other peapntioned in the story may have

had and whose papers and accounts may well ditier What Skelton records.

The map is the large map of the world by Henricust®llus Germanus (c.1445-
before 1527) thought to have been drawn about B23%hat is up to three years
before Columbus’s voyage. (slide 6 of whole maglmnagia thought this was the
map which was the principal basis of Columbus’sjgct of navigation.” This map,
which was then in Berne, Switzerland, was offe@dshle in October 1959.
According to Skelton’s archives, the map was oatiinoffered to the James Ford
Bell Librarian, John Parker for 100,000 US dollarsen Paul Mellon (1907-1999)
the University of Yale’s benefactor and Alexandeetar (1914-81) the librarian
took an interest. The European booksellers inwbivere Franco Novacco, himself a
collector, and Carla Marzoli in Italy and Van Detamin Holland.In 1967 the
Newberry Library acquired the collection of Fraridovacco, which includes 15
manuscript maps and atlases, among them a podtmby Francesco Ghislolfo (c.
1580) and a map of the South Pacific by Queiroleddd598. The great strength of
the Novacco collection is in its Italian printed psa

Skelton was given to understand that the map had ipea Tuscan family for many
years. Paul Mellon bought the map and it was ptesetio Yale, on 7 April 1961.
Certain questions come to mind in rehearsing tiois/$rom the records.

What, for example, was the relationship betweemtbied of the dealers and that of

the curators and scholars? This seems to me topariant if we are to understand
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themodus operanddf how the history of maps and mapping evolvethis period,
based as it was on the maps themselves.

First any curator worth their salt at that time wbliave wished to be involved in an
examination of such a map and to give some forgaafious opinion, but therein of
course lay the problems. How far would they bevedid to examine the map, how far
would they be able to know the provenance, whigh my opinion asine qua norof

an assurance of authenticity, and how far woulg thish to be taken into the dealers’
confidence, without compromising their own professil opinion on the map?
Skelton, who was first invited to examine the araiand to write it up for Marzoli,
corresponded with Roberto Almagia. Almagia hadtemitabout Francesco Rosselli’'s
workshop in Florence at the end of the fifteenthteey where Roselli printed and
sold engravings including mapblenricus Martellus was known to have worked with
Rosselli in Florence.

On 17 Jan 1960 Skelton’s report was ready for BlarAHe regarded the map as the
missing link in the cartography of the immediate-@olumbian geography and was
convinced this map was the ideological backgrounithé discoveries of Columbus.
He considered that the Martellus map (and Almagraed) was earlier in content
than the globe by Martin Behaim of 1492.

If we look at the map, the salient teas of content are its projection, which is known
as pseudo-cordiform, or heart-shape, and is the senthat used by Martin
Waldseemuller in his printed map of the world psibéid in 1507; the prime meridian
which goes through the Canary Islands - a commonepmeridian at the time. (You
can see the location of the prime meridian ( sliglby the position of the 360 degrees
of longitude on the longitude scale at the bottdithe map.) The map is notable for
its extension beyond the borders of Asia as fahassland of Japan (called
‘Cipangu’) and places that island in 270 degrekdg$8). Thus since the sphere of the
world is divided into 360 degrees of longituddpitows that the distance to the Far
East and Japan, and thus to the riches of thelidiss, should be far shorter if one
sailed west from the Iberian peninsula than eastddfrica, Japan would be only 90
degrees away if you sailed west as against oved2@tees if you sailed east. Hence
Skelton’s view that the map was part of the idemlalgoackground to the Columbus’s
discoveries. As we know. Columbus was convincelldtereached islands near Japan
by sailing west. Martellus graphically showed tasisshorter and safer way

westwards, when compared with the route round tqee®f Good Hope. The map is
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dated to 1489, because it includes the discovefiBartholomew Diaz of 1488 to the
Cape of Good Hope and who returned to Lisbon ineDdxer 1488. There is no
indication that the cartographer knew of Vasco dan@'s voyage of 1499.

In June 1960 Skelton and Alamgia, together withadk, then saw the map in
Berne. Both of them thought the map was printedandd be identified as perhaps a
large world map listed in Rosselli’s inventory wjhinting done over it by a skilled
illuminator, probably by Rosselli himself. Skeltdren cleverly anticipated the
disclosure of the existence of this large Martethap in hisCartography of
Columbus'’s first voyagm 1960, before it was acquired by Yale, wheréaties about
a lost map of Martellus, as postulated by Almagihis article of 1940 on the world
maps of Martellus and the geographical knowledg€laistopher Columbus. Skelton
refers to the Martellus map in the 1960 publicagsrprinted as he supposed from
looking at it.

In terms of considering the relationship betweendbalers and the curator, one
motivation is clearly evident here and that isgbkolarly desire to be the first to
publish a new discovery of a map, one long susddnyeother scholars - in this case
Roberto Almagia - and one which could only be exsdiby co-operation with the
dealers concerned, who had access to the map el he dealers for their part
wanted a scholarly report for their own purposes preferably an authorative one
associated with an institution like the British Musn, which of course Skelton could
unofficially provide.

The excitement was palpable elsewhere in cartbggabcircles. Professor .E G R
Taylor, by then 82, was very excited and sent Skedt postcard from her home in
Bracknell. She thought the map may be the one Hignais Minzer from St Die saw
in 1494 at King John Il of Portugal’s castle inhi®. Minzer described it as being
on ‘a gilt table, a very large and well depictedrmography (map of the earth) of
which the diameter was 14 palms.” She was incorretttis identification but the
existence of the postcard shows the excitementtabeumap was very great and the

hypotheses about it abounded.

Description of the map
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It turned out at that time (although | do not knibthis is the case in fact,) that the
map was thought to be a manuscript with a woodotddy. Alexander Vietor had had
it examined under infra red light and wrote to &klton this.

If we look at the border of the map on this slideink we can see that it is indeed
woodcut pasted and sewn onto the fabric backirtheomap (slide 9)while the rest
appears to be painted. On the bottom of the mapaappn Roman capitals ‘Opus
Henricus Martellus Germanus’ telling us clearly whe cartographer was.

The map was composed of 6 sheets of paper eack 890 mm and along the bottom
three half sheets 590x210mm respectively. The wwaidldorder runs round the map
and was put on before the map was painted butiafiers placed on the fabric. This

is revealed by the painting overlapping the boedet the map itself (slide 10).

The excitement continued in respect of both thip arad the equally secret Vinland
map. In November 1960 Skelton writes to Marzoli thais off to Yale to write about
another important map. This is the Vinland magalgh he does not say so,
referring to it as the ‘Witten’ map. Laurence Witteas the New Haven book seller
who was handling the sale of the Vinland map. Ia éxtract of letter dated 8 March

1961 ( slide 11 illustrated below), we see him wgtto Skelton about the Vinland
map and the accompanying MS text the ‘Tartar Ratgtand also referring to the
secret Martellus map then in negotiation for pasgh He refers to the ‘cloak and
dagger’ element in purchasing such maps which bletlrly relished. We also see
what was in Skelton’s mind about continuing theaidé more facsimile atlases of the

‘great’ European early maps and Witten's assurafessistance in that regard.
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There are one or two things I'm afraid I must mention in
connection with our recent discussions, In the first nlace, I would
very much like you to believe that [ am nol & T enien i ing
gnite nrivate neootiations vou, Mictor, Won Deverices g ol

Mr. Mellon are in
really don't know anything at all, This is clearly not my bu
ing it with anybody.

gith e sre et | Boreia ey abhioah g I
VICH TOIPECL vO BONNC YMidp d00UT W
B £

iness,

and L have no intention whataoever of di

Under the influence, possibly e orct’cablm of Gel'cmm cocktails I

= = N;.;.\,-ub L beAA s e S mOIIC \,;
the cloak and dagger a: of this thing. But I don't know anything
about it, and I would like simply to repeat that I have no intention of -
compromising anyone who really is involved by being indiscreet about
it.

ssed the amusement v

I hope there will be enclosed with this letter a page I expect
to dictate later today concerning what I have thought of in connection
with the Vinland Map and the fact that some of the legends on it do not
correspond with spelling found in the Tartar Relation Manuscript

Skelton
responded on 3 May 1961.

It was a particular plessure to see you and discuss matters of
comnon interest in New Haven; and I was very glad to have the opportunity
of meeting your wife,

ey et all dbout the metter of the other map., I know
e t m"ts the prcnlems of ﬁewecgr involved in any such
ra;st*ac;,m in fact the Tinland wmup 14eelf has involved o good desl of

£

Relosk and é«.gger’“‘ bugines
I em, of course, most interested in your very shvewd comments

arising from the discrepancies in nomencleture between the map and Terter

Belation, As to your para. 1, you are certiinly on the right track.

We must, of course, sllow for the competence or critical ability of the
map-m&ker. Your pova, 2 iz extrenely suggewt:wm and helpful to me, &8
I empgure it will be Yo Tom Marston. I have done soume other work on the
nap side, and hope fo send some drafts to Tale before too long.

s b0 the publication of which you outlined the plan to me, I
need harulj szy that no project would interest me more deeply, and that it
would in my cwn opinmion serve a very useful purpose, as am accessible corpus
of facsimiles, Iom bros:hng over this problem and will write to you befor

. ¥y impress mw‘%ﬁei‘ it would be desirsble to preceed in steges; %he
e might be world maps and tapng&‘mnzc& maps before 1500, the
cal charts before 1500, the third, maps of the great discoveries
o about 1580). These ideas ave es ctremely bentative at present
= gubjeet $o 2 move precise estimate of meberials and kind of

Unfortunately nothing came of these publicatiomplas other matters like the
publication of the Vinland map took precedence. WineYale, Skelton together with
Alexander Vietor gave a local radio interview oerance to describing the heady
atmosphere surrounding the two maps: it is clegy tilould hardly contain their
excitement about the maps although they were afutas they could be not to say

too much until the time was ripe to make the puselsgublic:
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Vietor, ‘from time to time one of these thingsdths precious documents from the
fifteenth and sixteenth centuries and earlier agegiwill come to the surface and
recently we found another one or two [i.e. the Mitus and the Vinland map] which
may help to open up a window on a new facet ofygadp making and early graphic
recording of man’s explorations.’

Skelton added: ‘In fact after the discoveries thet heard of in the last two years it
would take a great deal to surprise me’. (Britisbrary, Map Library archives)

We can understand why.

Contrary to what Skelton had been told, the mapmweashen owned by an Italian
family in Tuscany, but was apparently in the owhgr®f the ‘Countess of Pace-
Friedensberg a quite a well-known German familyKelton wrote to Marzoli on 14
June 1961.: ‘it was good of you to send me a copgh@bwnership of the Martellus
map. [The letter from Marzoli does not seem torbthe Skelton archives at
Memorial University]. | thought however that Signdovacco told me that the family
which had owned the map for centuries was an halize of Tuscany....” Hence
perhaps the association Skelton and Alamgia haceméti Rosselli. The apparent
German ownership and the woodcut border may ingigatifferent origin.
The map was subsequently described by AlexandeoVidy Carlos Sanz , by
Marcel Destombes iNMappemondes 1200-15Q0964) and by George Kish in respect
of the island of Japan. Sanz makes no mentiomayigmance, but Destombes writes,
‘On croit que la carte de Yale est restée dandaméle de Lucques jusqu’au XIX
siécle, 'époque a la quelle elle est passée eriohet. The map and its provenance
evidently warrant further examination. But for qaurposes in illuminating the
preoccupations of historians of cartography inrthé-twentieth century, the episode
illustrates some of the characteristics at thaétaoross Europe and North America,
as well as the working environment of curators el@ivate work was undertaken.
The history of cartography at this level of cotlag and describing has continued in
much the same vein since Skelton worked and wkitecomplaint in 1966, endorsed
by David Woodward (1942-2004), was that although'#ttivity of individual
students has increased in both volume and val\attivity rests on no agreed
methodology or standards. It is poorly sustaineddiglogues of resources and other
aids so that comparative studies run the hazaimtofmpleteness and it can be

criticised by a geographer as being out of balamtzwent on, this present activity *
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is not enough to raise the whole edifice of ca@pbic history, which would be built
on intensive and extensive study of surviving exi@s\pnith analysis emerging in
synthesis and leading to generalisation on theuttenl of the form and content of
early maps’. This quote may well owe more to DaMdodward’s posthumous
editing of Skelton’s lectures for publication thanSkelton. Certainly this stance was
taken up by David Woodward, at that time Directbthe Herman Dunlap Centre for
the history of cartography at the Newberry LibraryChicago. The corpus-building
activity continues, for example, with the standaedting work of Giinter Schilder in
establishing a group in the Faculty of Geosciendesyersity of Utrecht, which has
seen the publication of Schilder's oMonumenta Cartographia Neerlandi¢aight
volumes since 1986) and Peter van der Krogt's angg@vision of Cornelius
Koeman'sAtlantes Neerlandici. Bibliography of Terrestridaritime and Celestial
Atlases and Pilot Books, Published in the Netheldaio 1880 1967-1971) and the
charting and publications of the Dutch East Indienpany (VOC).

The job is not, however, yet complete for a prapalysis of the form, content, and
use of maps across even part of Europe 1500-170@ugih it has made great strides
in recent years, often within the context of whatnway call thenew history of

cartography to which | now turn, since it has akelchow we see early modern

mapping.

Geography and Cartography and theory

The problem for at least some historians of caeplgy in the 1970s, lay in seeking to
escape from that earlier set of assumptions andipes - of merely building carto-
bibliographies and collecting maps critical thoulygy remain in some respects - if
they were to address other issues and to satisfgetjuirements of becoming an

academic discipline.

From the Anglo-American perspective, discussiortreehon what cartography itself
was; this discussion informed the new approachésethistory of cartography. The
objective became explicitly to study the develeptof cartographic techniques and
the production of maps; this approach was prombyelrofessor Arthur Robinson
and then by David Woodward and it found expressisuch volumes dsive

Hundred Years of the Printed M&p974), which was issued to commemorate the
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fifth centenary of the first printed map in 1478daof course, an exhibition in the
British Museum put on by Helen Wallis and mysetfifiy formative years as a map
curator).

The emphasis was on the map as artefact and toeyhad its manufacture and
production and distribution came to be considesed kgitimate area of research in
contrast to the approach of historical geograpbetsstorians who were concerned to
usemaps as evidence for their own enquiries into leaps, industrial developments,
foreign discoveries, settlement or whatever. Wiiile approach was indeed a
breakthrough it was not at all alien to the pradiof curators and conservators in the
major museums and libraries, who were often knogdathle, even expert, in the
history of engraving or other techniques of repaiuin. Their expertise was,
however, normally used in the case of particulaneplies of maps or problems
relating to the production of maps rather thansitaklishing a general over-view of
the development of maps and their production eeflecting upon a suitable
intellectual structure for the subject. Robinsomtgk on early thematic mapping
(1982), for example, which described the cartog@pchniques necessary to portray
concepts and distributions on a map was the rasuiingst other things of an
exhibition in the British Museum in 1969 on Statiat Mapping mounted with the
advice of himself and the Statistical Society oé&rBritain.

So the reform, which Matthew Edney has recountddsmecent article on ‘Putting
cartography into the history of cartography ... theation of a discipline’
(Cartographic perspectivesl, 2005,14-22) was eagerly taken up by curators,
collectors and other researchers like Professoli€¥erner in the nascent
discipline, whatever their original backgrounds.

The push towards cartography as a discipline inos right was further
reinforced by the establishment of such bodiesngl&hd as the British Cartographic
Society in 1968 and of course the publication ef shbject’s flagship journalmago
Mundi with its international board of directors. From949the journalmago Mundi
has been subtitled@he International Journal for the History of Cagraphyand is
one of the major binding forces of the disciplimesponsible for the international

conferences held every two years.
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The intellectual debates provoked further consiitmmaof how the map conveyed

information and how it was received and thus wd iguments about whether

mapping is a form of language. Brian Harley thoughtas a helpful analogy.

Barbara Petchenik (1976) was resolute in her conttiaws on this: ‘to be sure we
use the word language to denote any method of conwaiion; but to believe that

language systems of maps and words are somehowadésqiand therefore

convertible is as wrong as asserting that the Ulagg of algebra could be used to
communicate the meaning of a Rembrant.’ (p.43). Nwbalance of opinion has

come down squarely on the side of cartographyrapr@sentational system with its

own rules and systems of symbols and as a comniiwgiceience but not, except as
metaphor, a form of language. David Woodwardl¢sli3) in 1974 and thereatfter,
developed a table of the elements he saw as raegefs the subject of the history

of cartography to proceed.

4. 1OCUKY ANV [HE HI>DIUKY UF CAKIOGRAPHY

Production
Product
Personnel Techniques Tools
Observer Observation Physical & Image
mental faculties
Information
gathering Surveyor Surveying, Surveying Data
data gathering instruments,
questionnaires
Designer Design Design tools Specifications
Editor Compilation Compilation tools ‘Worksheet
Information
processing Draftsman Drafting Drafting tools Manuscript
Engraver Engraving Engraving tools Plate
Printer Printing Presses, etc. Printed map
Publisher Publishing Publishing Published map
Document facilities )
distribution
Seller Marketing Marketing Marketed map
facilities
Librarian Acquisition, Library facilities Map
storage,
Document retrieval
use
User Interpretation Physical & Image
mental faculties

Fig. 2.1. Schema for the study of the history of cartography. Redrawn by the author from Woodward 1974, 103 (fig. 1).

it does not, as David Woodward knew, bring outladl aspect of the ‘document use

Although

and the social context of maps in terms of productiheir uses and users, it does
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explain simply what the various elements of thefactual aspects of maps to be
considered.

A good example of this approach is the volurii@g earliest printed maps 1478-
1500by Tony Campbell (1987) which discusses the primbegb, not just in respect of
its content, but as a physical object. In it Cantiglb@&nts out the ‘growing

willingness among historians of cartography to gtilek techniques involved in the
production of maps, to examine form as well as @ont~rom this view point the map
is ... the literal mirror image of the copper platenmodblock from which it was
printed. The historian aims to study these platBwua the impressions taken from
them’ and from this examination he may be ableeti®ignine the origin of the map or
its development when the biographical and cartdgcap data are incomplete or
ambiguous.’ The physical evidence is a potenti@limithe explanation of maps and
mapping and this aspect was now fully in the fraiites rigorous approach may be
contrasted at least to some extent with what wedfa@kelton’s and Almagia’s
ruminations over the physical characteristics effartellus; while the physical
evidence had been considered it was rather cuesutyevidently took second place to

the more exciting content portrayed.

Social context

In the 1980s the subject of the histdrgastography ‘took another turn,” at
least in the Anglo-American world and this seemidge been the result of external
drivers. A number of issues arose in the cogna@plines of geography and
cartography and in the wider historical, philos@galhi and literary fields which were
taken up by Brian Harley and others in an attermpaise the history of cartography
to an academic discipline. In some respects thisldpment was in direct response to
the criticisms of Wood and others, but it was alesigned in particular to raise the
aspirations and analytical standards of those wgrki the field. | think we may say
they have succeeded in that respect, but somewmtiesinexpected results especially
from scholars from other backgrounds.
Some of these new approaches remain disputedtathmEretical and practical
levels: for example, what constitutes a historgartography and what, more
especially from my point of view, is the criticglior otherwise of finding relevant
evidence in writing that history? J H Andrews arfcular has taken some of the

interpretative approaches, which are more spewgel#itian evidential, to task. Indeed
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disputation has become a characteristic of theestib) respect of both approaches
and interpretations; where, perhaps, previouslgugision and argument would have
been confined to questions of the priority of martar maps or some technical dispute
about dating or else about authenticity issuefestrated earlier, now the assessment
of the value of carto-bibliographies of particutagions of the world is, for example,
an issue in the assessment of the subject itself.

Whatever views you may hold on the subject of tiseohy of cartography, more
generally the second ‘social context’ turn opetedsubject to other academic
disciplines and legitimised new ways of lookingraps and mapping beyond the
confines of the cartographic mode. Matthew Edneydescribed ‘this turn’ through
his examination of the work of Brian Harley froneth960s to his death in 1991.
(‘The origins and development of J B Harley’s cgraphic theoriesCartographica
2005, monograph 54). While Harley was not the amhpvative practitioner, he was
,at that time, the biggest promoter of new waywiting the subject. In his analysis
of Harley’'s development Edney looks at the eadmpirical studies of mapping in a
historical geography context through Harley’'s amoiation of communication
models from academic cartography, his use of iccapggcal concepts from the art
historical world ( Pankovskgt al) and latterly the use of Michel Foucault’s
philosophical concepts of power and knowledge. édatpromoted the analysis of
maps as texts, and in his article ‘The deconswunabf the map,’ Cartographica
1989,26/2,1-20) we can see quite clearly thasdw®nd turn has given the history
of cartography an identity very different from itsd-century characteristics.

| suppose | first realised what Brian was thinkaigput when he contributed to a BL
seminar held on 13 March 1981 on Tudor mapmaki@4550. Even then | see we
were already in the throes of what Matthew Ednélg Gdisciplinary anxiety’. The
seminar and volume published in 1983 were desitmedovide new information
about various aspects of Tudor maps and map-makiddgo take account of related
subjects like the history of Tudor military fortéitions and scientific instrument
making and to offer some new interpretation of regpory for the period 1500-1650,
when maps we first drawn and generally used in &gl ‘Meaning and ambiguity’
was Brian’s contribution heralding his new approxinterpretation of maps as
social constructs not merely depictions of a peextreality. Vic Morgan
contributed the idea of maps as literary imagesmaather tentatively, a more

diverse approach to maps and mapping in the sdntsehistorical and societal
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context was explored; in this case the objective taassess the selection of data to
be mapped and the examine the meaning of the sgmbket in a map and to
speculate what they might have meant to those wdmbermaps, or used them and
how they were referred to in the literature in thésiod.

Modern cartographers and indeed human geogapleth some notable
exceptions) in general, were not then, nor are, panticularly interested in earlier
mapping unless it shows a direct lineage to them éorm of graphic mapping,
which values accuracy (e.g. scale, projection)@edentation (e.g. principles of
generalisation, depiction and symbols) as the aefielements of ‘good’ maps. But
historians, and not just historians of scienceab®x more interested, as did literary
scholars, in examining maps from the past in tb@ntemporary contexts; perhaps in
the case of the literary scholar discussing tmeagery in contemporary literature and
speculating on what it might mean e.g. Nancy Bawazaand Tom Conley and
mapping imagery in French literaturélistory of cartography2007 vol.3 pp.427-
437).

Harley took all this up and made explicit, somesnrea very polemical way, a new
approach to the history of cartography which tonkboard what had been happening
in art history, social theory. In particular in fést essays 1980-1991 he had a ‘new
take on’ philosophy where he called for ‘an altéweepistemology, rooted in social
theory rather than in scientific positivism.” He svafluenced in this by his own
political stance, which we would now call sociatistold labour’ and his belief that
maps represented and were part of the power arntbtstructures of the
establishments of the European countries and llattéthe USA. For the early
modern period his article, ‘Silences and secrdoyhidden agenda of cartography in
early modern Europe’ (Imago Mundi 1988 ,40 57-%&raplified this view, but in
many ways the article was really just part of tiack on the concept of modern
cartography, which continues to maintain that @hgective and neutral in socio-
political terms. At the same time, as others hawged Harley rejected the inevitability
of progress as the only story the history of cadapgy could tell.

The social context had thus arrived, with or withexplicit political and particular
polemical overtones, as it had in Book History tlgio the work of Don Mackenzie,
to whom Harley was also indebted.
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History of cartography project

Such are the building blocks and influences onphesent subject of the history of
cartography and, at the very least, in comparisitim where we were in the 1970s the
subject now has defined itself and has maturedgintmexhibit discussion about the
nature of the historical narrative, rather than aisout the artefacts. Much of that
impetus, but not all of it, has come from the hgtof cartography programme of
which three volumes have been published, rangmg prehistoric, ancient and
medieval, though non- European mapping to the Eraopenaissance volume ending
in 1650 or thereabouts. The programme, howeves doehave a monopoly of
thought, but inevitably it has required a critiaald systematic approach from its
editors and from at least some of the contributdh® drive to arrive at a synthesising
account for the first three volumes which can tfeem a platform of knowledge

from which more research can be stimulated, isam e result of the ‘academic
anxiety’ of the 1970s and 1980s, and the developsnehich | have described above.
As editor of the volumes Woodward encouraged tis¢o/’s contributors ‘to
consider new approaches to the history of mapand went as far as to say,
‘certainly the application of theoretical perspees from varied subject areas is a
valuable source of stimulus and that contributbimutd adopt a critical approach to
the established wisdom of the history of cartogyaphtreatment of the social
context in which maps were produced should be desmlt All of this is important for
a broader appreciation of the significance of tile of maps and evidence for these
aspects of map history may need to be sought wgbitd the maps themselves.’ It is
this contextual approach, together with the anedyi@pproach of the earlier reforms
in cartography in respect of examining maps theweselwhich | have adopted in my
consideration of the mapping of the early modemiople This enables consideration
of what the various sorts of users thought of naghke time, how they used them,
and what was necessary in their opinion for ‘béttartographyat that time, not in
comparison with some twentieth century formulatidris approach is best summed
up in the introduction ‘Cartography and the Reransg: continuity and change’
(History of Cartography2007, vol.3 p.7) Woodward himself where he sags,t

while it is clear that there was cartographicalgpess in mapping the world,
especially in showing the new world of the Amerjcasd in developing cartography

itself in Europe, ‘this view of mapmaking in therRéssance as a model of metrical
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progress has blinkered our vision by focussing anlynaps that support such
improvements in geographical accuracy. In so daiagend to impose our own
present-day standards of ‘accurate maps’ ontoakg psually forming a self-
perpetuating canon of ‘great maps’ that conforraunlimited notions of positional
accuracy.’” | would add that the view of what camges ‘better’ or more accurate
itself changes over time and depends, as we sfgllom who you were. The historian
of cartography needs to be able to distinguish kb#hexact changes which were
actually happening at the time and which were irtgrdgrto contemporaries and to be
able to see them in a longer time-scale withoutoirtipg anachronistic present-day

comparisons. A difficult judgement to make.

Interpretation
This leads me on to the modes of interpretatiornifese early maps. Interpretation is
often in doubt and the subject of dispute at thedoartefactual levels, as we have
seen in the case of the Martellus and other mafisegberiod.

Interpretation is also often disputed, througlklatdirect evidence. Christian Jacob
expresses his view of the period’s charting in ekipire desarteq1992) translated
asThe Sovereign Maf2006) where he examines theoretical approaches in
cartography throughout history. As he says (p186§ ‘of the difficulties in the
history of cartography is the lack of archives agdwitness accounts of the
modalities of deciphering and interpreting mapsthar he goes on: * Nor do we
have accounts of perceptive experimentation bygaaphers of the time spent
deciphering and interpreting maps — a lacuna thatbe filled by supposing that there
is no reason for commenting upon the reading dayaphical map. It releases or
may not release the information asked of it andrtimaediate functionality makes
profound self-analysis unnecessary. Very rareladistorical accounts that go
beyond the use of a map as a simple accessorg,iasteument of decision, or as
something non problematic by itself'. This obseiwaty Jacob may imply that in the
absence of any such evidera®y or nointerpretation may be legitimate, but it also
signals that the map is of primary significancé&srown right and is able to be
subjected to critical analysis as are other texttistic objects. How far can we take
this?

(Slide 14, Plate 7 — ‘Building the visual coherenéa graphic world’ and slide 15

Plate 6 ‘Visual dynamics of a symbolic conquesgrhaps in the role of reader,
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Jacob describes these two maps as illustrafimndhe one hand, the Black Sea
conforming to an imposed geometry, which it assyrddes, drawn by the eminent
Portuguese cartographer, Diogo Homem in 1559; amdhe other, European
expansion represented on the map of the Atlamtid Brazil 1519, as the
triumphalist approach of Christian ships ( redsses on the sails) to the coasts
already named and recorded by the PortugueseHurepeanised).Thus the new
lands are visually and textually claimed for Bgel, and Christendom together with
the exotic interior awaiting their exploration aexploitation.

But we cannot know what the map-makers were thjnkiemselves, and we may, or
may not, think Jacob’s responses to these two m@pseasonable, for that is what we
have to decide; they are not the known views otemporaries. Neither of his
interpretations seems unreasonable to me, butewatuse | know what the map
makers were thinking but because that is how te®hi of the period is written
nowadays. The signalling of the map as an objeictterpretation beyond its
geography is in itself very welcome, but fraughthadecision making about what
constitutes a reasonable assumption about the ra&pral and indeed the clients’
views since they paid for the maps in question.

But what more, if anything can be saddentially about these maps, the
cartographers, the social context in which theykedrand does that help to construct
the context of their thinking as well as of theioguction of maps? However

difficult it may be to find any evidence, we haweetty in my view, to deduce what we
can reasonably say from any evidence we find, dholyiobviously the maps
themselves; in the end interpretation will alwagsabmatter of opinion in the absence
of corroboration from the archive, as in the cafs&acob above. Not all is lost
however and we can get a good idea of who theipoaers were in some instances,
and we can either know or make reasonable guesgedlzeir concerns about
cartography itself and even hazard a guess asabtive maps and mapping might
have meant to contemporaries in the context ofithe and its place in history in

general.
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Notice of second lecture

Lecture Il is entitled: ‘Geographie is better tHaininitie.” This quote from Peter
Heylin ( 1599-1662) who began to lecture on whawweeld call historical
geography at Oxford in 1617, was used in 1978 byriapd and colleague Helen
Wallis (1925-1995)of the Map Room at the British $d¢um, later the Map Library
British Library (1967-86) to introduce her essay ‘Maps Globes and Geography in
the days of Samuel Pepys.’

(slide 16 of Helen Wallis) Heylin was an academic practitioner of historical
geography, although not of cartography, and hissmmde of Helen’s interests feature

in my second lecture, ‘the practitioners’ story’.
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