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The famous poem of Mr & Mrs Dunash, T-S NS 143.46 (recto)

The document before us, TS NS 143.46, should not be headline news at this point because it
famously includes the poem attributed to Dunas b. Labrat’s wife. Its study began in 1944 when
Allony published, from a photo, a fragment of the famous poem that he originally attributed to
Ben Labrat.[1] Later our fragment was discovered and Fleischer showed us the identity of the
author and even the reply addressed to her by her husband.[2] The discovery is unprecedented
even today because previously we were only aware of two short Arabic verses by Qasmuna bint
Ismacil recorded in an Islamic anthology and, now, we had the first samples of Hebrew verses
written by a Jewish poetess of the 10t century. Perhaps the importance of the discovery was
responsible for assigning the other side of this fragment to oblivion.

TS NS 143.46 includes four poems, two on each side. Recto includes two liturgical poems,
géiulot, attributed to S&lomoh ha-gatan (ibn Gabirol) and both are signed with the acrostic
SImh. Verso includes two secular poems, the first is attributed to Dunas b. Labrat’s wife and the
second one to him. The last one seems to be incomplete and therefore this side must be the
verso, the continuation lost in another folio. Three of these four poems were unknown; however,
as had been said, the two secular poems have drawn widespread academic attention. Both
poems have been well-studied. The two poems use the metre wafir with all its hasw (stuffing
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feet) modified by ¢asb (remove the vowel beneath the fifth consonant: n7yxon — nYyxon
equals |'77vxon) which is actually very common in both Hebrew and Arabic poetry, resulting in
171¥9 |'7'yRon [7'wxon [71y9 |'7'wron |7'wxon in all the verses.[3] Furthermore, Lady Ben Labrat used
the rhythm tasri€ (i.e. Carld and darb share rhyme and feet in both hemistichs at the beginning
of the composition) in the first two verses. She also used at the beginning of her poem the
modification known as nags (remove the seventh quiescent consonant and remove the vowel

beneath the fifth consonant: n7yxon — nuxon equals 7'vxon) in the first foot of the first
hemistich, being scanned this way:

nT'N! AYNT2 T'9 DI AT DD N7Y! DT
|21V9 [7'UR9N |7'YNR9N [21V9 |7'YR9ON 7'WNON
AT'N! AYNTA T)'90" AT'T INXDN2Y N2T'D

Her husband answered her using the same meter, according to the technique known as
mutarada but ending in -im; he also seems to use the rhythm tasri¢ from the fifth verse.

TSNS /43 .46 .

The previously unknown poem by Ibn Gabriol, T-S NS 143.46
(verso)

The other side of the fragment includes two gé?ulot. The second composition is well-known:
nYiy |iTx nyny, and it has been included in every edition and anthology of religious poetry by Ibn
Gabriol.[4] The former, to my surprise, has never been included anywhere or edited previously.
The truth is that this composition shows the very characteristics of this poet: signing the
acrostic slmh, creating neologisms (such the infinitive v Tn), using rhetorical figures (for
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instance the partial muganasa in nav and "n20) or syntactic alterations due to the metrics (for
example, insert the verb inside the construct state chain such as in mp' “ron ji'tn X127 instead of
the expected np! ji'tn x37 1'T0N).

We have other readings from two of the four poems included in this fragment. These other
versions confirm for us that the transmission of the texts found in TS NS 143.46 was not as
good as we might expect. Clearly, the scribe has either relied on his memory thinking he was a
good rhapsodist (rawy), copied carelessly, or perhaps he held an already corrupt text. He
realises himself that he is wrong when copying verses 2 and 3 from the poem by Ben Labrat’s
wife. In any case, the other extant copies, in manuscripts and in critical editions, highlight the
need for amendments which in this case can be solved thanks to metrics. The hitherto unknown
poem is as follows:

97 Jopn NN7YY 1
AT 2771 © TN WTpn X7 221 2
2 9TNN TN X7 € T IR VY] .3
. 'Y DN Y 770K g 4
. MY WIANT? YN NDINNI KON )
RN NINE WYY 2wl 1o .6
NN NIIYA C MIda RNR 17 oY 7
C "IXK Mip 7 .8

Proposed reading of the poem
T N VY AT 2 M0 YTNR X7 1)
'Y DYIR Y N770N aTHRUONIRORGY,
MINL WY 3w M0 QY wany ¥n n2IX X9N
IR MR '7 MY N0 Mid2 X 77 DY 119 XA

Translation

Bring back the prophet of the Sanctuary on my Mountain
and bring the redemption time to release me

Return to the valley of the vision of my Glory

I will praise your name with the prettiness of my song
Health, heal quickly to bind up my wound

my fortress, my stronghold, look with favour and shine
Look upon your people, cry out: ‘my firstborn

bear me soon the good news and arise, shine”

Metrical analysis



Meter sari¢ (ha-maher): |71y9on |72v9non |7y9non.

Mastar (split) verse with darb modified with kasf (remove the last consonant of watid mafrig:
NX71yon — X71yon equals |'2iyon); its ‘ardd is identical. This type of darb accepts the modification
known as kabn (remove the second consonant of the feet when it has no vowel: |71yon — |71yn
equals |71v9) and so it is shown as fardd in the verses 1, 2 and 4. The rhyme is -ri with ridf (a
lengthening letter before the consonant setting the rhyme).

Modifications in the stuffing feet:

kabn: remove the second consonant of the feet when it has no vowel (j7v9non — |7vonn
equals |7yxon)

fayy: remove the fourth consonant of the feet when it has no vowel (j7vonon — |72unon
equals |7yn9n).

Scansion and proposed transcription[5]

NTN IR Yw[] ar an NN YT X117 22IY
NMTD YR VY RT 2 M0 YT N7 220y
17191 |7V900N |72¥9N0n 171¥9 79001 |7¥9N0n
T INVURL T2 D YR X17221Y
Subibldnd bimiqqadas harari ugrabzd&man yasas?3li hadriri

Notes: vt according to Exodus 15:17. mn Jeremiah 17:3. *7x for metrical necessity. 110
neologism derived from 1inT Ezequiel 46:17.

'Y DYNA Y N770RI NP 7 ATNN [I'T'N XA
'Y DY1R ANY 770N 77 V0N |70 K137
71Y91 |7Y9N0N |7YNIN 71V9 |'72y19N |7UN9N
DYDY NARANY NN "IN TNA[ TNAY
Lagiyahaz yuntahazir yaqari ?ahalala simkabanu Camsiri

Notes: 'tnn for metrical necessity. I omit *7 for metrical and syntactic necessity and because "y
is dependent on n'77ax .ji'tn x1a%7 according to Psalm 69:31.

IRl 'YW '2awnl 'M2a0 MAY YIAN7 Y'N NDINNI X9N

MIN] WY U1 N0 AV Wan7 vu'n n2Ix 9N
17191 [7V9N0N |7¥9N0n 17191 [7V9N01 |7¥9N0n
DIXI YY1 YN0 MY INYND2 XN
Marpi?aruk kahislahab bissibri sibriumis gabbisi¢i wa?uri

Notes: nox for metrical necessity. wanb for metrical necessity. 'wv according to Genesis 4:5. 'y
mix] for metrical necessity and parallelism with the following verse; surely, the scribe copies
yy' awnl according to 2Samuel 22:3 and Psalm 18:3.



NIX MIP "7 NN NIva MI22 KNP 17 OV XN

UK iR 7 Miva 1> X7 A7 DY 19 XD
17191 [7V900N |7¥9N0n 171¥9 [7V9001 |7¥9N0n
MURM 121700 TWaTDKRN 122 NIP70Y 9INKD
Ha?irpani Camlakgara bakuri mahirbasu raliwaqd mi?uri

Notes: 19 for metrical and semantic necessity, according to Psalm 119:135 among others. xjp
for metrical necessity. miwa Wnn for metrical necessity. mip for metrical necessity but maybe
this last hemistich lacks meter in order to introduce the biblical passage nix mip (Isaiah 60:1) as
reflected in the fragment.

Footnotes

* This study was carried out under the auspices of the research project ‘The Judeo-Arabic
Legacy of al-Andalus: The Linguistic Heritage’ (PGC2018-094407-B-100)
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[4] Dov Jarden, The liturgical Poetry of Rabbi Salomon ibn Gabirol, Jerusalem 1972, p. 465.
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