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Abstract

The Cairo Genizah has shown its importance as a fruitful source for the study of both liturgical
and secular Hebrew poetry. Yet, although the Cairo Genizah also contains hundreds of poetry
fragments written in the Arabic language, its Arabic and Judaeo-Arabic poetry has hitherto
received inadequate attention in research literature. This paper explores some of the Genizah’s
Arabic poems written in both Hebrew and Arabic script, which are held at the Taylor-Schechter
Genizah Collections of Cambridge University Library. The paper concludes with a discussion
about the importance of the Cairo Genizah to the study of Arabic literature and poetry, and
Islamic studies in general, as well as a source for the study of the dissemination of knowledge

within medieval Muslim and Jewish elites.
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1 Introduction

The Cairo Genizah Collections at Cambridge University Library are some of the most significant
resources to study the history, languages and cultures of medieval and modern Eastern
Mediterranean societies. They contain thousands of fragments written in Judaeo-Arabic (Arabic
written in Hebrew script), Hebrew, and Arabic. Cambridge University Library holds the largest
part of the Cairo Genizah with about 200,000 fragments of the circa 300,000 fragments that are

dispersed around the world.

The Cairo Genizah is a most fertile resource for historical Jewish studies in the medieval and
early modern Mediterranean. Through its religious materials it is invaluable to the study, for
example, of the Bible, Talmud, and Midrash, and with its wealth of documents, it is the richest

source for medieval Middle Eastern Jewish history.

Equally important is the Cairo Genizah’s contribution to the study of Hebrew poetry in general
and of piyyuy in particular.? Accordingly, the study of Hebrew liturgical poetry started to flourish

after the discovery of the Cairo Genizah.? This includes the diachronic study of the development

2 Piyyut is Hebrew liturgical poetry that emerged firstly in Palestine during the 4" or 5™ centuries CE. With the
emergence of Islam in the Arabian peninsula, piyyuz composition flourished widely among Jewish communities and
was popular within the main two Jewish prayer rites at the time, Palestinian and Babylonian, see Michael Rand,
“Paytanic Hebrew”, in: Encyclopedia of Hebrew Language and Linguistics, ed. Geoffrey Khan. Consulted online on
30 March 2018 http://dx.doi.org/10.1163/2212-4241 ehll EHLL_COM_00000680

For more information about Piyyuy, see Ezra Fleischer, Hebrew liturgical poetry in the Middle Ages [in Hebrew]
(Jerusalem: Magnes, 2007), see also Menahem Schmelzer, “The Contribution of the Genizah to the Study of Liturgy
and Poetry”, Proceedings of the American Academy for Jewish Research 63 (1997): 164. doi:10.2307/3622601.

3 From a historical perspective, the study of manuscripts of Hebrew liturgical poetry was impossible before the
emergence of Genizah materials. Over the centuries, many poems of early piyyus were being kept in Jewish prayer
books, but only the discovery of the Genizah allowed reseachers to put their hands on early piyyuy fragments,
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of Hebrew sacred poetry, the liturgical culture associated with poetry and the study of the
difference between various poetry schools and writing styles in line with Jewish communities

from the medieval period until modern times.*

The Cairo Genizah was also a fruitful source for the study of Hebrew secular poetry. The amount
of Hebrew secular poems, estimated to be some thousands of fragments, is, however, not
comparable to the great corpus of Hebrew poetry written for religious purposes. Still, the secular

poetry in the Genizah preserves unique pieces that were not discovered in any other sources.’

Most studies conducted on Cairo Genizah fragments were mainly concerned with Jewish
scholarship. In recent years, however, scholars from other fields have discovered the importance
of the Genizah for the social, historical and intellectual study of the Middle East in general. Work

on projects concerned with documents written by government officials has, for example, begun in

including hundreds of fragments of Yannai (sixth century CE), who is considered the first payyezan, among others,
see Laura S. Lieber, Piyyut (Jewish liturgical and secular poetry), in The Encyclopedia of Ancient History, eds Roger
S Bagnall et al. (2012). doi:10.1002/9781444338386.wbeah11186; For more information on Yannai and his liturgical
poetry, see Israel Davidson, Mahzor Yannai: A Liturgical Work of the VIIth Century (New York: Jewish Theological
Seminary, 1919).

4 Ezra Fleischer, “The Contribution of the Geniza to the Study of Medieval Hebrew Religious Poetry”, in Te ‘uda. 1.
Cairo Genizah Studies [in Hebrew], ed. Mordechai A. Friedman (Tel Aviv: Tel Aviv University, 1980), p. 84; For
more information on the contribution of the Cairo Genizah to the study of the Hebrew piyyuy, see Menahem
Schmelzer, “The Contribution of the Genizah to the Study of Liturgy and Poetry Sources”, Proceedings of the
American Academy for Jewish Research 63 (1997-2001): 163-179.

3 Hayyim Schirmann, “Secular Hebrew Poetry in the Geniza Manuscripts”, in Te ‘uda. I. Cairo Genizah Studies [in
Hebrew], ed. Mordechai A. Friedman (Tel Aviv: Tel Aviv University, 1980, pp. 97-123. To give an example, the
Cairo Genizah has provided us with information about the life of Judah ha-Levi (1075-1141 CE), who wrote both
religious and secular Hebrew poetry in Spain, as were for example identified by Goitein, see Shelomo Dov Goitein,
A Mediterranean Society, Volume V: The Individual (Berkeley: University of California Press, 1988), pp. 448-468.
Other well-known poets who wrote secular poetry were also identified in Cairo Genizah fragments, including
Samuel ha-Nagid, Solomon ibn Gabirol, Moses ibn Ezra and Abraham ibn Ezra, see Menahem Schmelzer. “The
Contribution of the Genizah to the Study of Liturgy and Poetry Source”, Proceedings of the American Academy for
Jewish Research, 63 (1997-2001): 176.
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Princeton under the direction of Prof. Marina Rustow, showing the connections between the

Muslim courts and the Jewish communities through the agency of Jewish clerks and scribes.®

The Cairo Genizah adds new perspectives to other fields of Arabic studies too, with scholars
discovering the usefulness of the materials for their own field in recent years.” Pertaining to
Arabic poetry, a treasure trove of fragments is still waiting to be discovered. In the following
sections, this paper will examine examples of Judaeo-Arabic and Arabic poetry found in the
Genizah which appear to have circulated in Egypt among Jewish communities in the medieval

and later periods.

2 Arabic language poetry in the Cairo Genizah

2.1 Overview

Poetry is one of the earliest genres of Arabic literature and certainly considered its most popular.
As Arabic speakers, Jews adopted this creative literary writing in the pre-Islamic period.® There
is evidence of shared interest in poetry between Jews and Muslims from the seventh century
onwards, which lasted through the ages until modern times. The emergence of secular Hebrew

poetry in al-Andalus was a direct consequence of exposure to Arabic poetic traditions.” Al-Harizi

® For more information about the study of Arabic script legal documents from the Cairo Genizah, see Geoffrey Khan,
Arabic Legal and Administrative Documents in the Cambridge Genizah Collections (Cambridge: Cambridge
University Press, 1993).

7 See for example Bilal W. Orfali and Maurice A. Pomerantz, “A Lost Magama of Badi® al-Zaman al-Hamadani?”,
Arabica 60 (2013): 245-271.

8 For instance, the Jewish poet Samaw’al ibn Jarid ibn ‘Adiya’ who lived in Arabia during the 6™ century. For more
information, see Jacobs Joseph and Mary W. Montgomery, The Jewish Encyclopedia 11 (New York: Funk and
Wagnalls, 1906), pp. 14-15.

° Arie Schippers, Spanish Hebrew Poetry and the Arabic Literary Tradition: Arabic Themes in Hebrew Andalusian
Poetry (Leiden: Brill, 1994); Peter Cole, The Dream of the Poem Hebrew Poetry from Muslim and Christian Spain,
950-1492 (Princeton University Press, 2007).



(ca. 1166-1225) was one of the Jewish poets who wrote in both Arabic and Hebrew. Medieval
Judaeo-Arabic poetry (Arabic poetry written in Hebrew script)'° can be found in many fragments

in the Cairo Genizah, which adds further evidence of this intertwined Judaeo-Islamic heritage.

Unlike the Hebrew liturgical and secular poetry discussed above, Arabic and Judaeo-Arabic
poetry in the Cairo Genizah is an area that has hitherto received very little attention.!! While
many scholars have worked on the Hebrew poetry, with extensive collections collated in books
and on websites,' the Arabic material has been largely neglected. If mentioned at all in
catalogues, identification and labelling is mostly limited to “Arabic poetry”, without any further

details, and the large majority of sources still await description.

2.2 Judaeo-Arabic poetry

A trial survey of the Arabic poetry in the Cairo Genizah showed very encouraging results. Poetry
by various Fatimid authors, such as Tamim al-Fatimi (948-984) and Ibn Abi Husayna (998—
1064) can be found alongside older poems composed by famous Abbasid poets, like Abt Firas

al-Hamadani (932-967), al-Khubzaruzz (d. 939) and Khalid al-Katib (d. 876).

10 Geoffrey Khan, “Judaeo-Arabic.” in Encyclopedia of Arabic Language and Linguistics, ed. Lutz Edzard & Rudolf
de Jong (Leiden: Brill, 2007), pp. 526-536.

' Hartwig Hirschfeld published two articles about some Arabic poetry in the Cairo Genizah, see “The Arabic portion
of the Cairo Genizah at Cambridge”, The Jewish Quarterly Review 15 (January 1903): 167—181; “The Arabic portion
of the Cairo Genizah at Cambridge: A poem attributed to AlSamau’al”, The Jewish Quarterly Review 17 (April
1905): 431-440.

12 There are more than 88,000 titles of Hebrew liturgical poems piyyusim that were catalogued by “The Ezra

Fleischer Geniza Research Project for Hebrew Poetry”. See also Israel Davidson and Jefim Schirmann, Otsar ha-
shirah yeha-piyyur [Thesaurus of mediaeval Hebrew poetry] (New York: Ktav Pub. House, 1970).
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The genres and poetic themes are variable and wide-ranging, including: love poetry (ghazal),'?
elegy (ritha’),'* descriptive poetry (wasf),'> eulogy (madih),'¢ a strophic poetic form
(muwashsha#),!” dialectical poetry, or “shout” (zajal).!® Some pieces are conserved in both
Arabic and Hebrew script next to each other, we can find eulogies for the prophet, and handbooks

about poetic metres.

In the following the paper explores a selection of some Arabic poems written in both Hebrew and

Arabic script held at the Cairo Genizah collection in the Cambridge University Library. The

13 The term ghazal refers to the poet’s description of the beloved woman, his love and longing for her. From a
historical point of view, ghazal has a long record in Arabic literary traditions. Arabic love poetry was developed
throughout centuries; from pre-Islamic period until modern times. Each period, such as pre-Islamic, Fatimid and
Abbasid, has its unique features of ghazal poetry. See Kamal Khalayli, Jamharat rawa’i  al-ghazal fi I-shi ‘r al-
‘Arabrt, (Beirut: al-Mu assasa al-‘Arabiya lil-Dirasat wa-al-Nashr, 1993); Julie Scott Meisami and Paul Starkey,
Encyclopedia of Arabic literature (New York: Routledge, 1998), pp. 249-250.

" ritha’, means also dirge or lament, refers to a traditional Arabic poetic genre that emerged from pre-Islamic period.
ritha’ mainly was composed by women to bewail their next of kin. Al-Khansa’ (died 665 CE) was among the most
famous poets for her marathi poems on her two brothers. Not only women, but also male poets started to compose
and to develop ritha’ writing after the beginning of Islam. For more information, see Meisami and Starkey,
Encyclopedia, 663-664.

15 wasf, meaning “description” in Arabic, is a poetic Arabic literary tradition used to describe certain objects
thoroughly and considered a key element in Arabic poetry. The pre-Islamic poets start their poems mostly with wasf
to describe the journey, the beloved or to describe the wine, see ‘Abd al-*Azim al-Qinawi, al-Wasf fi |-shi r al- ‘arabr
(Cairo: Sharikat Maktabat wa-Matba‘at Mustafa al-Babi al-Halab1 wa-Awladihi, 1949), p. 44. See also Akiko Sumi,
Description in Classical Arabic Poetry: Wasf, Ekphrasis, and Interarts Theory (Leiden: Brill, 2003).

1 madih is a generic Arabic term that describes the panegyric poetry. madih is considered one of the oldest types of
Arabic poetry, and includes the praise of rulers, heroes, the prophet Muhammad and God. See Meisami and Starkey,
Encyclopedia, 482-484.

17 pl. muwashshahat, originally emerged in Spain. muwashsha/ usually composed of five stanzas, in which each
stanza has a certain rhyme system. The initial part of the last stanza contains the kharja (exit), which is usually
composed in colloguial Arabic or Romance. For more information about the muwashsha#, see Meisami and Starkey,
Encyclopedia, 563-566; Arie Schippers, “Muwassah”, Encyclopedia of Arabic Language and Linguistics, ed. Lutz
Edzard et al. Accessed March 20, 2018. doi:http://dx.doi.org/10.1163/1570-6699 _eall_EALL_SIM_000011.

18 zajal, a dialectical poetry, donates diverse types of poems composed in colloquial Arabic. For more information
see Meisami and Starkey, Encyclopedia, 819.
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poems are transcribed and also transliterated into Arabic script, followed by an English

translation.

2.3 Love poetry

The genre of Arabic love poetry is a favourite of Arabic literature.!® Thus, it is no surprise to see
that many poems found in the Cairo Genizah are written within a love theme. The Genizah love
poetry is composed in different poetic styles and comes from various time periods, as will be
shown below. To begin with, in the fragment T-S Ar.13.4, there are two verses of an Arabic
poem written by a famous Abbasid poet known by his nickname al-Khubzaruzzi (d. 939 CE).?°

The poem is written in the Arabic poetic metre al-kamil?’ and reads:
T-S Ar.13.4 (2r)*

1DRINDR TRIAIR DIYIR DIRMA?R 1DPINOR 2170 X 7121 0102

1% The majority of Arabic poets wrote ghazal poetry, see Khalayli, Jamhara, 12. See also, Thomas Bauer, Liebe und
Liebesdichtung in der arabischen Welt des 9. und 10. Jahrhunderts: eine literatur- und mentalitéatsgeschichtliche
Studie des arabischen Gazal (Wiesbaden: Otto Harrassowitz, 1998), p. 18.

20 His full name was Nasr ibn Ahmad ibn Ma’miin al-Bast1 Abu al-Qasim. He was famous for his ghazal poetry. His
nickname al-Khubzaruzzi came from his work as a baker of a certain Iraqi bread. For more information, see
Muhammad Hasan Al-Yasin, “Edition of Diwan al-Khubzaruzzi, Nasr ibn Ahmad al-Basri”, Iraqi Academy of
Science Journal 40 (1) (1989): 93-95. See also Meisami and Starkey, Encyclopedia, 443. Al-Thaalib1 provided
an entry about the poet al-Khubzaruzzi which includes a considerable number of his poems: ‘Abd al-
Malik ibn Muhammad Tha‘alibi, Yatimat al-Dahr fi mahdsin ahl al- ‘asr, ed. Mufid Muhammad Qumayha
(Beirut: Dar al-Kutub al-‘ilmiyya, 2000), 428-432. Al-Yasin edited a manuscript of the al-Khubzaruzzi
Diwan, which he claims to be the only extant manuscript of al-Khubzaruzzi.

21 The Arabic poetic metre al-‘ariid was developed by al-Khalil ibn Ahmad (d. 718-786 CE). There are 16 types of
Arabic metres. Each metre bajr has its unique structure, which depends mainly on rhythmic core that alternates
between longer and shorter prosodic segments. For more information, see Abu 1-Fath ‘Utman Ibn Jinni, Kitab al-
‘ariid, ed. Ahmad al-Hayb (Kuwayt: Dar al-Qalam, 1987); ‘Abd al- ‘aziz ‘Atiq, ilm Al- ‘arid wa-al-Qafiya (Beirut:
Dar al-Nahdah al- ‘Arabiyah lil-Tiba ‘a wa-al-Nashr, 1967); Dmitry Frolov, Classical Arabic Verse: History and
Theory of ‘Arud (Leyde: Brill, 2000).

22 All Arabic transliterations and English translations in this paper have been done by the author.
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IDLYNN KD NIXY POV AOR 1IN MNR N2 DWW TP
Arabic transliteration:
Caiaiall ol gall Janl) oSl a8 gall o glla 1y iy i
Cadars ¥ il il Cand Alia ¢ sal ol capia sl
Translation:
“O tyrant, between you and me is an opinion, (which is) a fair just honest judge.
| was afraid of dying out of love, | am sorry about you, and you do not sympathise.”

When comparing this Judaeo-Arabic version to the version of the same Arabic poem found in
Arabic poetry databases, it reads slightly differently. In the paper by Al-Yasin,?* the version of

the same poem reads as:
Caaiall ol gall Jall aSUali[ ] il gall Al Ly eligy gy iy
KANPELINRCI PUE T PSS IV B SO I IYCHL SR
Translation:
“O tyrant, between you and me is an opinion and a fair just honest judge.

| was afraid of dying with sorrow (in my heart) being sorry about you, and you do not

sympathise.”

23 Al-Yasin, “al-Khubzaruzzi”, vol 40 (3 & 4): 132.



The paper by Al-Yasin provides an edition of Diwan al-Khubzaruzzi based on a manuscript held
in the Institute of Arabic Manuscripts in Cairo, which is dated to September 1776.2* The
comparison between the version of the Arabic poem in the Cairo Genizah fragment and the
version edited by Al-Yasin shows some variations. The first verse is the same in the two versions.
Only Al-Yasin added the Arabic conjunction waw between brackets before the word al-Hakim
“judge” supplied by a comment in the footnote says: “an addition, which is required from the
context”.? Indeed, the addition of the Arabic conjunction waw by Al-Yasin has changed the
meaning of the whole verse.?® Apparently, the original poem contained no waw in the first verse.
The difference in the second verse between the two poem versions is the phrase ((silaws < sa)
instead of (e < 54l). Another variation occurs in the second verse, it starts with (2l) in the
fragment version of the poem, whereas it begins with (2&&) in the Arabic edited version. These are
slight variations between the two versions, and they do not affect the poem regarding metre and

rhyme.

The Cairo Genizah does not only hold classical love poetry, but it has preserved early modern
poetry as well. The Judaeo-Arabic fragment T-S NS 31.19 contains several verses from a popular
poem attributed to Ahmad bin Sa‘id al-Busa‘1di (1710-1783 CE), who was the first ruler of
Oman. Later the poem was turned into a song, which was popular in the Gulf during the early

twentieth century. The poem is written in the poetic metre al-kamil:?’

24 Al-Yasin, “al-Khubzaruzz1”, vol 40 (1): 97.
25 Arabic: “Gledl leaaidy 335 7, see Al-Yasin, “al-Khubzaruzzi”, vol 40 (3 & 4): 132.
26 See the variations in the English translations of the two versions.

27 This song was played first by the Bahraini singer Dhahi ibn Walid (1898-1941), and afterwards by the Kuwaiti
singer ‘Awad al-Diukhi (1932-1979).



T-S NS 31.19 (r1):

Transliteration:

Translation:

“O whose love strengthened him and humiliated me

How to reach you? Guide me!

You were intimate with me when you owned my last breath of life,

and you replied after coupling, you departed from me”.

7% 197X Y RN I X
°197 TPRYY KPR 9°20 ©9K
SNWRWM NO19N XK1Y *INHRY)

1N PRXON [TV]2 77 N2

uﬁ‘fddi‘ja‘)&in\}h uAL}
Al a1 e ol
YA&&\JIA Sl Wl iila

20 Jua sl [a ] el

28 The Judaeo-Arabic spells this word with long vowel waw, wasaltant, instead of wasaltant in the Arabic version of
the poem, probably in an effort to mark the /a/ vowel. Similarly we find malukta, instead of malakta.
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This poem suggests that modern Arabic poetry from the eighteenth century was also popular
among Jews at the time, enabling us to trace the historical development of Jewish-Muslim

heritage regarding Arabic literature and Arabic poetry in the Ottoman period.

Another beautiful piece of Arabic love poetry is found in the fragment T-S Ar.37.127, which
contains a collection of Arabic short poems or pieces of Arabic poems. One of the poems in the
fragment was written by a famous Fatimid poet called Ibn Abi Husayna (998-1064).

The fragment holds two verses from a long Arabic poem in Diwan lbn Abi Husayna, which
comes in 35 verses and uses the most popular Arabic poetic metre al-Tawil.?” The two verses in
the fragment are exactly the same as the two verses found in the complete poem in Ibn Abi

Husayna’s Diwan, which is written in the Arabic poetic metre al-tawil:

T-S Ar.37.127 (1r)

XI129P1 WRTIDY RIPINYR XN

N22 RT3 PRI _AN2Y DR XL 225

PPV YNRTA NEDH RAvI D

RTPY RIT1 9D 92 IR IR¥D

Arabic transliteration:

L@iﬁjt\ajﬂljsﬁs\u\l}

2 1bn Ab1 Husayna and Abii al-Ala’ al-Ma‘arri, Diwan lbn Abi Husayna, ed. Muhammad As‘ad Talas (Beirut: Dar
Sadir, 1999), p. 227.
11



S aa gl Abuall Gl BB

lie alae Cunalis L, 1550

lade W jai 3 JSU jlad

Translation:

“When we embraced for farewell, at the moment that her heart

and mine were full of passion and love, she shed

tears of sprinkled pearls. My tears, subsequently, flooded with onyx.*°

At that point, everything (pearls®' and onyx) became a necklace on her neck”.

A beautiful piece of ghazal poetry is found in T-S NS 164.173, which also shows Tiberian

Hebrew vocalisation.*? The poem comes in Arabic poetic metre majzii’ al-ramal, and reads:
T-S NS 164.173 (1v)
RIR2DDR °D 12372 02

RORDPR2 T NRT

30 “agig, or Onyx is mostly connected to the red coloured jewels and is used to describe some fruits, like pomegranate
and berries, see the various conventions of the term in Shihab al-Din Al-Nuwayri, Nihayat al-Arab fi funin al-Adab,
Vol. 11 (Cairo: al-Mu’assasa al-Misriyya al- ‘Amma lil-Ta’lif wa-I-Tarjama wa-I-Tiba ‘a wa-I-Nashr, 1998), pp. 33,
57, 93, 102-105, 111-116, 255, 270, 282. Thus, the term ‘agig (onyx) may refer in this verse, probably, to tears of
blood.

31 Pearls in Arabic poetry used to refer to tears. For the reference of pearls that describe tears and teeth at the same
time, see for instance Thomas Bauer, Die badr ‘iyya des Nasif al-Yazigi und das Problem der spdtosmanischen
arabischen Literatur, in Reflections on Reflections: Near Eastern Writers Reading Literature: Dedicated to Renate
Jacobi, ed. Angelika Neuwirth, Andreas C. Islebe, and Renate Jacobi (Wiesbaden: Reichert Verlag, 2006), p. 102.

32 For more information about the Tiberian vocalisation, see Geoffrey Khan, “Vocalised Judaeo-Arabic Manuscripts
in the Cairo Genizah”, in From Sacred Source: Genizah Studies in Honour of Professor Stefan C. Reif. Cambridge
Genizah Studies Series, ed. Ben Outhwaite and Siam Bhayro (Leiden: Brill, 2010), pp. 201-218.
https://doi.org/10.1163/EJ.9789004190580.1-420.53.
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Arabic transliteration:*3

[F]3r2R XORIM 1233M)
XoRI72

AR TR w2
ROND2PR VIR
RORUODR 7y 1 1R

RIRTIZRD RIDYPIN

Ll 3% 520 oS

L pally 58
[L]- s Wiy 5633
Ll

Crol Jsday gad

LU g3

\éUa;J\ daﬁ ) c‘

33 There are two grammatical mistakes in the poem according to prescriptive grammar. The first is the nominative
case of the noun bidirun (full moons), which should be in the genitive case bidirin. The word kam does not enquire
about measurement or numbers. Therefore, bidirin is not a tamyiz in this verse. According to the context, the poet
wonders of the countless number of women who are in captivity. For more information about the different cases of
tamyiz and expressions of measures, see David Justice, The Semantics of Form in Arabic in the Mirror of European
Languages (Amsterdam: J. Benjamins Pub. Co, 1987), pp. 316-320. The other mistake is found in the noun nirun

(light), which should be in the genitive case nirin instead.
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L0 A Liad
Translation:
“How many full moons** in the captivity,
with light (reflected) in the mirrors,
with mouths and front teeth, they exposed them to
fate,
with hair and breasts. | suffer from
such calamity.
| suffer from conducting sins
that brought me to disasters.”

The poem in this fragment not only shows the importance of the Cairo Genizah as an abundant
source for the study of Arabic poetry that was being circulated among the Jewish community in
Egypt in the medieval period but also provides us with information about the reading tradition of

Arabic poetry at the time.*

34 The Arabic term badr (full moon), pl. bidiir, is typically compared to the beauty of the beloved in Arabic poetry.
Arabic poetry uses metaphors to describe women’s beauty indirectly. For instance, the moon and the face of a
beautiful woman became synonymous, see for instance Yahya Ma‘riif and ‘Ati Bayat, “Jamaliyyat al-taghazzul bil-
rimtz al-"untawiyya fi al-shi‘r al-jahili”, Fasaliyyat al-Nagd w-al-Adab al-Mugaran Journal 2 (2012): 133-135;
Bauer, Liebe und Liebesdichtung, 222-226.

35 Because of the Tiberian vocalisation, the poem in this fragment presents a special case of poetry written in Judaeo-
Arabic. The vocalisation provides us with a close picture of the actual reading of the poem. It is interesting to note
that the poem reads the long /a/ with long imala /&/, such as (X:x207X) al-sabeéyé, instead of the regular reading
without imala: al-sabaya. This is repeated in all long vowel /a/ cases in the poem, see for instance: (X2x%7122x). Similar
to this case, Khan pointed out that the manner of representing Hebrew vowels in Arabic script by Karaite scribes

14



2.4 Love poem from the book “Alf layla wa-layla” (A Thousand and One Nights)
Another piece of love poetry found in the fragment T-S NS 102.104, written in Arabic poetic
metre al-kamil, is very similar to a poem taken from one copy of the famous Arabic book “Alf

layla wa-layla”.3®

T-S NS 102.104 (1r):

TRy T[] IR P

101 nhpn

RIPRID RYD R1D INRATOR QW

TTW MR Y PRIDIR N

Arabic transliteration:

L85 L LS el adia

reflects the Tiberian pronunciation tradition, see Geoffrey Khan, “Vowel Length and Syllable Structure in the
Tiberian Tradition of Biblical Hebrew”, Journal of Semitic Studies 32/1 (1987): 29.
https://doi.org/10.1093/jss/XXXI1.1.23

3Alf layla wa-layla: a ‘ni Kitab Alf layla wa-layla, ed. William Hay MacNaghten (Calcutta, 1839), Il: 235. It is
important to note that the most accurate edition of the book Alf layla wa-layla was edited by Muhsin Mahdi: The
Thousand and One Nights (Alf Layla Wa-layla) From the Earliest Known Sources: Arabic Text Edited With
Introduction and Notes By Muhsin Mahdi, (Leiden: Brill, 1984). The Arabic poem in the fragment T-S NS 102.104
is not found in Mahdt’s edition. However, it is quite interresting to show how Arabic poems were circulated in
various Judaeo-Arabic resources.
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2ad ol e G )

Translation:

“My longing for you [...] and tears

wound my eyes and even more.

Time is put to shame as it strives to separate between us.

For the lover, painful is the separation.”

The poem in the fragment is similar to a poem in the book “A Thousand and One Nights” in
terms of poetic metre and the rhyme. However, there are some variations between the two
versions. Unfortunately, the first half of the first verse in the fragment is stained, and only two
words can be clearly identified. These two words are the same in the Arabic version of the poem
(23[=] <) A s&). Another variation in the same verse is the use of the verb (z %), which means to
become gangrenous, instead of the verb (z_=2), which means to injure. The significant difference,
however, is in the second verse, which starts with a completely different sentence in the first half

of the verse:®’

B e g gedlls s Gl e L Al

23 call e BN ) L sl all e s s 13

Translation:

“My longing to you for the time is new and tears

37 Alf layla wa-layla: 235.
16



injured my eyes and more they do.

If I weep, | do because of the pain of love.

For the lover painful is the separation.”

This example shows how poetry citations from the most well-known Arabian folk-tale books

were being quoted and read in Jewish circles.

The variations in this poem, among other examples in this paper, shed light on the potential
benefit of the fragments of the Cairo Genizah Collections to the study of Arabic poetry. Further
studies will allow us to compare different sources, amend weak versions or perhaps find new

poems.

2.5 muwashshak

The muwashsha/ — or “a strophic poetic form”, plural muwashsharat, is strophic poetry in
classical Arabic. It was established and developed in Muslim Spain from the ninth century. The
muwashsha/ usually consists of a multi-lined strophic verse poem written in classical Arabic,
usually consisting of five stanzas, alternating with a “kharja - exit” with a running rhyme. The
muwashsha starts with one or two lines which matched the second part of the poem in rhyme
and metre. Although the biggest part of the muwashsha/ is mostly written in classical Arabic, the

kharja comes typically in colloquial Arabic, sometimes in Romance.*®

There is a considerable number of fragments in the Cairo Genizah that contain Arabic

muwashsharatr written in Judaeo-Arabic. One fragment (T-S Ar.36.129) has a complete Arabic

38 For more information, see Meisami and Starkey, Encyclopedia, 563-566; Arie Schippers, “Muwas3ah”,
Encyclopedia of Arabic Language and Linguistics, ed. Lutz Edzard et al. Accessed March 20, 2018.
doi:http://dx.doi.org/10.1163/1570-6699 eall EALL_SIM_000011.
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muwashsha/:, which is found in an Arabic book about the art of muwashsha/ written by the well-

known Muslim poet Ibn Sana’ al-Mulk (1155-1211).%°

T-S Ar.36.129 (1r):

IR PRIRD L VRW PR A . OnPIR NAN PROIOR TITPORA 0D

. URYYY 7210 0% DwhR Pnn

. RRD N2ON TP . A2NPR R IR 731 . RINRD KW AR

RPINTT R . 7799 7P 1 "HY RIIRD 210 091 . 91 225p nbhRAOR

T279RPR 9P IR RITRP XTI RAY . 79 237 XD 71 DYNR RN

5R2 MO . BRIVRI 29X P2 . 0O RIN 7AT7PKR MWD 7D

. URD R* >I¥2N0N . 0971 RYh 1R

2YN 1M NAT TP . ARNYOR RTT 202 Y7 .70 D AR

. VY PRT 11 9% 2v¥ 19K DRI . avn Mp1 RND XHPD

PR N7 TR . OLRCIX 1 NAXI ORA02X 2N(2) IRDIRINA N°n7

_BRD % NAX Ry . 2T 29p INDIN

217P9K ROR . D12 11 RI? IR X1 . OPEOR 178010 . DIMWOR R2DIXR 17

DX 77N . ONRA RIM 7Y ORY . 07 RO 299 OR L 00 OR

3 Ibn Sana’ al-Mulk, Dar al-tiraz fi ‘amal al-muwashshahat, ed. Jawdat Rikabi (Beirut: al-Matba‘a al-Kathiilikiya,
1949), 60.
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Arabic transliteration:

. OPON 1 99K 110N . oyl DRAY X7 . 0730 DX 372 05w . 0V DR IRDWOR

DR K9 REP . ORNOX X I ¥ . 00NN R™M3 YR

. DRPIR PR ¥R D . anNaN IR RT3

Ol Jal Lalse el (g aalll cias L 8 padl) oS
Ll s o sl Jie

i Ctse 28 alidl Lo ol g 1 0alu Wiy 5 sl

LSl by, alle 38l e Ialu J o aly, aly ol adilal)
alaaal) Juli sl 1506 lae Wl | A uid Y (e i )l
b sl Blally ol L aSa 1) Gan )l B gl aa
qgble by padind aly Wb len

Lot e a8 lial) M ilbhieay | gl e e

a3 e JS, anaa 5 sed) (lS | on (o 6 Lad Lais

Jcaaya bl e Ciaa g aleaad) Jie glaaYl Caay

LAl Cina le | ared (8 léa]

sl Y] L G el o) b prnall Genas | e saltll L) 0

40 Singular nit, means a heart or a vein in the heart, see Ibn Sana’ al-Mulk, Dar al-tiraz, 146.
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el | e i aadly | e Lebe il | sl
P o M 518 b LAl Ll o) (s iy il i
Il pmd Lalas) 58 58 (e, a5 138 (el

Bl jalag 6 L3S o ol e

Translation:

“How many long necks*! like moons are hidden under perfect body shapes with long hair, with

fingertips and fingers like ‘anam tree,** which were not for sale.**

| love a charming Gazelle.** Its love is a murderer. | have metamorphosed into a bird, its eyes
have driven my heart mad. It is still imprisoned because of what happened to it. O oppressive

ruler

you have killed someone without guilt. When he came into power, he became less just.

41 In Arabic classical poetry, women’s beauty was governed by some physical features, such as whiteness, big eyes,
tallness and a long neck, see Doris Behrens-Abouseif, Beauty in Arabic culture (Princeton: NJ: Markus Wiener,
1998).

42 al- ‘anam is a name of an Arabic tree with delicate branches which was likened to the fingertips of girls, singular
‘anama, see: Ibn Manzar, Lisan al- ‘Arab, vol.12 (Beirut: dar Sadr, 1992), p. 429. See also Edward William Lane,
Arabic-English Lexicon (London: Willams & Norgate, 1863), p. 2178.

4 Literally: “which were not bestowed upon any payer”.

4 The comparison between the beloved woman and the gazelle is considered one of the most common features of

classical Arabic love poetry, see Ma riif and Bayat, “Jamaliyyat al-taghazzul”, 135-136; Meisami and Starkey,
Encyclopedia, 249.
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Respect the authority of the Most Merciful (God) when he arbitrates between innocent and guilty.

You, captor, have unjustly subjugated
the man madly in love (with you), and you did not contemplate.

You who searches for reasonableness, by the prophet abandon your blame. I have dissolved
because of tiredness. Being ill and cannot sustain this tiredness. The cup of love is oppressive.

oppressive it is for who tasted it.

| was thrown by eyelids which were like arrows, and | cried from the (pain) in my heart. The

eyelids made my
heart miserable.*®
They are the Gazelles like suns, ferocious lion is their hunting.*® They have no shelters but

passionate hearts. To be near to them is joy. To keep away from them is grief. These beautiful
lips*” the lover is healed by them. They have downturned eyes, which look at the person being
infected by them with deceiving eyes and then they (the eyes) laugh. About the thread (of a pearl

necklace)

The Jealous ruled that she must keep it secret, deeply hidden”.

43 The Arabic sentence (Ll <ua W) s obscure.

46 The poet in this verse compares the beloved women to the gazelle, and he compares the lover to a lion going after
gazelles for hunting.

47 The Arabic term lu‘su ! in this verse applied to women or girls who have little blackness in their lips as an
indication of their beauty, singular /a ‘sa’ <L), see lbn Manzr, Lisan al- ‘Arab, vol. 6 (1992), 207.
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The Arabic version in the book by Ibn Sana’ al-Mulk reads:*®

48 Ibn Sana’ al-Mulk, Dar al-tirdz, 60.

Lige al (pa aalll s Ll 2508 4 S

Ll i ol
pied) Bl )
aile Leie aaill
o) g

plun (0 ) 55 8
Ll 8 sa e
Loy jalas b
alit L ol s
Al ol alalal)
alle Lo 0 e
Al L6 Jae

Al Y el

il Jie gl s Jaily
el Lkl
o eld gl b
o e o Al

Ll szl s

ol Blal ]

ansisi s OY 3l ey
S5 O Ol il Ll ol
halu Ui 5 el

T yila Chdie o8

1 5ol Ja ol
BRI

15 LSla

GBS ol G aSa 1Y) Gas s sk i
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Ghlaly pumiiy Ayl el s

The comparison between the two versions of the muwashsha/ reveals a number of exciting
findings. First of all, there is a difference between the two versions concerning the order of some
parts of the muwashsha/. While the two start with the same openings, the second part in the
muwashsha/: in the fragment comes as the third part in the muwashsha/ found in the book by Ibn
Sana’ al-Mulk. The most significant feature in the Judaeo-Arabic version, however, is that it
contains a complete part of the muwashsha/ which is missing from the Arabic version
(underlined in both transcription and translation). The missing part comes in the second place and
starts with (25 052 (= k). As we will also see in other examples, some of the fragments have

more verses or parts than what is found in the available Arabic poetry databases.

2.6 Religious poetry

Religious Arabic poetry has a place in some fragments in the Cairo Genizah, too. In the fragment
T-S Ar.54.31, there are two Arabic poems that were apparently copied from an Islamic source
called Wafayat al-a ‘yan wa-anba’ abna’ al-zaman — The death of honourable persons and the
frightening of the sons of the epoch written by the Shafi‘T Islamic scholar Ibn Khallikan (1211-

1282).%

The two Arabic poems written by the poet Ibn Waki* al-Tanist (d. 1003) are written in the Arabic

poetic metre al-mutagarib:

T-S Ar.54.31 (1v)

4 1bn Khallikan, Wafayat al-a ‘yan wa-anba’ abna’ al-zaman, ed. 1hsan ‘Abbas and Wadad Qadi (Beirut: Dar Sadir,
1978).
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Arabic transliteration:

Translation:

2NA9RI TRORD . DIAADR 7127 199K T2
OIPN NLPD R RTX IR D 191 PORYIR
TORY %D PRI

o
WNIRM 713782 Nt N 7P
QYL 270 NI XM . PORVIR 2n99KR

TORYIR NN K109 . ROUDKR

GOl ld da sl () 5Sy lall a8,
o8 Calas La 13) S 3 085 ALl
adle el

S
s Clas Jseddl e Ci ) il
prba b g Loy | Al (i)l

adlall Sigilesdy D&

“You will fall with the same speed as you go up. Avoid high

positions and take a place, from which if you fall you
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can get up with unharmed legs.

Another poem by him:

My ambition is satisfied by being lazy and avoiding

high positions. It (my ambition) is not unaware of the stunning taste

of the sublime; but rather it prefers safety.”

In the book (Wafayat al-a yan wa-anba’ abna’ al-zaman),>® these two poems read:

Al il s s Do sl 055 0 graaall a8,

e b eDla ;a8 il 1)) gl8a & (S

And

Alladl iyl e Gaay Jseddl s Canid xdl

Al gLy lall axls cuda Cilea Lo

The comparison between the Judaeo-Arabic poems in this fragment to the Arabic poems reveals
slight differences between the two. First, the grammatical variance between the accusative and
nominative cases in rijlayka and rijlaka (“your legs”) respectively. From a prescriptive
grammatical point of view, the case of rijlaka is more accurate than rijlayka, since rijlayka is not
in a concomitant object position in the sentence, which has to be an accusative dispensable noun
that confirms its companionship, after the particle (s /waw/) of concomitance (42« Js2is). The

waw in the sentence, however, is waw al-hal (the waw of the status), after which comes a

0 1bn Khallikan, Wafayat al-a ‘yan, 105-106.
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complete sentence. The noun coming after the sentence in the poem has to be a subject
(mubtada’) in the nominative case. Accordingly, rijlaka in the Arabic version of the poem is

prescriptively more accurate than the version found in the Judaeo-Arabic fragment.

Another difference between the two versions can be found in some lexical items, like hadat ‘an
(departed from) in (Ar.54.31.1v), and saddat ‘an (hold back from) in the Wafayat al-a ‘yan wa-
anba’ abna’ al-zaman.>' The two verbs are used to give a similar meaning of keeping away from

taking high positions.

Another piece of religious poetry reflecting Arabic invocation and prayer to God, written in the

Arabic poetic metre majzii’ al-ramal:

T-S NS 102.108 (1r):

: PRPRYIR IRDR X

NRNTINOR M9 R°

: P2IMAR 19V NIR

NRPIRTRI RIEHRA

:PIOR CURIVR MR

IRPY M 1 oY

Arabic transliteration:

3! lbn Khallikan, Wafayat al-a ‘yan, 105.
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s ol )

cile Sall s

s omidall i il

(Shlas) eaally

D oal) il as )

A e (S e

Translation:

“Lord of all creation:

The master of generosity

you are the one who forgives the guilty

in the daylight (and at night?).3

give your mercy to the mistaken and the sad

when he is about to die (literary: to meet you).”

An example of a very popular Arabic poem used widely in the Islamic world is the poem in T-S

Ar.13.4 by “Ali ibn Abi Talib (600-660), the cousin of the prophet Muhammad. It is interesting

32 In the Judaeo-Arabic fragment it reads nx>ax7x1. The possible Arabic reading could be w-al-dariat, meaning strong
winds. However, the word does not go with the meaning of the verse.
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to note that a poem by a famous Islamic figure like “Ali ibn Abi Talib was copied into Judaeo-

Arabic and read by Jews.
The poem version in the fragment is written in the Arabic poetic metre al-basit:
T-S Ar.13.4 (2r)
TNRY 719K DPVIRD RITNPRM NI RTR D7VN KD
X121 D170ADR 7YY TRIY ORIN ¢ MMTIPNRD

MIN DY A99KR PV [P W

Arabic transliteration:
Sy o jal llalls 1 jaie i€ 13 palls Y
Lot o slhaall e 5 elle ol ¢ aailly

o8l dll (e g elle geny

Translation:
“Do not oppress when you are able to do so. Oppression brings to you, in the end,
regret. Your eyes fall asleep and the eye of the oppressed stays awake.

He invokes (God) against you, and the Eyes of God never sleep.”
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While there is an Arabic version of the poem in which the first verse is equal to the poem in the
Judaeo-Arabic fragment,> there is another Arabic version of the same poem that reads entirely
differently in the second half of the first verse (s3ill I =i 455 5 Alk1E) 54 However, the version in
Arabic sources is slightly better than the version in the Judaeo-Arabic fragment regarding Arabic
poetic metre. The poem in the fragment does not follow the proper pattern of the Arabic poetic
metre al-Basit (the simple) in either the first or second verse in comparison to what appears in the

Diwan of ‘Ali ibn Abi Talib:>?

S ) i 45 ya Alllle 1ias i L 1) Gallsl Y
o ol G 5 e e Aina g sllaally i A

Based on the poems discussed above, one can easily say that various genres of Islamic poetry
were copied into Judaeo-Arabic sources. This fact confirms that wide-ranging poetic themes were

read by Jews during medieval and early modern times.

2.7 Poetry for Grammar and eloguence

The collection of Arabic poems preserved in the Cairo Genizah contains a fragment that might be
taken from a complete handbook which discusses some Arabic linguistic and rhetorical issues
using a poetic text. The poem under discussion is written in a literary style which comes in verses

that have one poetic metre. However, each verse follows a different rhyme, unlike the familiar

53 Abt I-Hasan al-Basri, Minhgj al-Yagin, ed. Uways Wafa ibn Muhammad Khan Zadah (Astana: Mahmid Bek
Printing, 1910), 40.

>4 Al ibn Abi Talib, Diwan Amir al-Mu 'minin al-Imam “Ali ibn Abi 7alib, ed. ‘Abd al-Aziz Karam (Beirut: al-
Maktaba al-Thaqafiiyya, 1988), 184.

35 “Alf ibn Abi Talib, Diwan Amir al-Mu 'minin, 184.
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Arabic poetic style, in which a single poem has one rhyme and one poetic metre for all its verses.

The verses below, written in al-ragaz Arabic poetic metre, are taken from a poem which

describes the proper Arabic writing style:

T-S Ar.37.144 (1v)%

Arabic transliteration:

beD

1 23unhR 27D PIRM D

boYhN

DRVIZR IRTY 72 1127 . ORDIIR 72N RAIR)
DIPYOR Y IRIVA A0 . DIVNIRY IRIROR 7TV R
LORDAYR W 1230 RANDT . _DROIROR 7RI 0 T° R

TIRWROIRI TI279K ¥R IN . TIN2YOR 0.0 10D IND N

Jub
O il pgh gl 5 b

Jaaty

il Bela ) (1 5Sy L IS A g Wi

Jsiall oo olina calaly | Jushaill g Slagy) 3ad

36 The title of the poem in the Judaeo-Arabic fragment appears in a larger bold font, highlighted here in bold.
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LAY (o gt i S5, BV A e (e cly
o JLEY) 5 Ssall ead gl ol o pus adl IS
Translation:
“Chapter
On the stoppages of comprehending the meaning
of words
The unclear discourse is caused by awkward use of prose
Or caused by the extreme shortage or abundance (of words), (that come) with hidden meaning,
Or contain peculiar words, which deviate from the known,
Or have weak expression, limited in notions and reference.”

This poem, along with other examples from the same fragment, constitutes a proof of the unique
position of reading poetry among Jews at the time. Even Arabic rhetoric, grammar and
eloquence, which are described in poetic style in the fragment, were among the materials that

were copied into Judaeo-Arabic.

3 Poetry written in Arabic script in the Cairo Genizah
Not all Arabic language poetry found in the Genizah is written in Hebrew script (Judaeo-Arabic),
the Collections hold some fragments in Arabic script as well, which may indicate that poetry also

circulated in Arabic script in Jewish households.
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Among the most important fragments is a small piece of an Arabic fragment written in a beautiful
early handwriting. This piece is written on parchment (hence potentially predating the
introduction of paper into Egypt) and is part of a very well-known book of Arabic literature, al-
‘Iqd al-Farid (The Unique Necklace), written by the poet and writer Ibn ‘Abd Rabbih (860-940).
The fragment T-S Ar.38.3 is a small part left from a severely damaged page. Using Arabic poetry
databases, a poem of two verses was first identified. Comparison with the databases showed that
the whole piece was taken from the book al- ‘Igd al-Farid.>” The short poem found in the

fragment reads:
T-S Ar.38.3 (1r)

[ Jumn al 13 Jhabo O 5l Ga Ja] Lanalie 51 131 (s )l J g8l el Ji g ai[e] Y

[ omdl) 4 de 0 A Bl e 31 00] ol Jasal g ) (o 55 Lad L) (5 ) slae [l 5] L

[&M\);;LAJJ\A '@Bﬁtﬂ.}\‘}[}jt_u\d;_)[ﬁ\]ﬂa:\sﬁ‘ﬁsjaq&\‘f@iu&n ).\.aﬂ\[;\..aé] ©

AL (e ekl Apacal i 113 1

Translation of the poem (underlined):

“I shall tell my neighbour, if he comes to blame me, whether he is right or wrong: ‘If my welfare
did not reach you,

though you are my neighbour, then my harm will not reach you either’.”

57 1bn ‘Abd Rabbih, Kitab al- ‘Iqd al-farid, ed. Mufid Muhammad Qumiha (Beirut: Dar al-kitab al-‘arabi, 1984), II:
207.
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The fragment T-S Ar.30.6 holds another poem preserved in Arabic script. The love poem is
written in cursive handwriting and comes in three verses. On the same page of the fragment, there
are two lines, apparently from another Arabic poem, written in Hebrew script. The poem belongs
to the Abbasid poet al-Wazir al-Muhallabi (903-963), who composed it in Arabic poetic metre

al-kamil.

T-S Ar.30.6 (1v):

Lga g sl (e Clli W) 0 j0 5 e Jom g Canad () [W]
L e el s i Laalis dla &) jee (8 [ ]
L) (o) e ofS i 1sell o isn Jniad ]
Translation:
“It contains
Once you turned to someone else, | made my collar wet with tears.

I remained unconscious in the deluge of your love, so that people sitting nearby thought that 1

was suspicious.

Your passion prevents me from (finding another) love, as if there is an observer (hired by you)

who watches me.”
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This poem is found in the Arabic poetry databases. However, it reads differently from the version

in the fragment:>*

Lgﬂj)é_u‘éj_colsu_ié Gsed oo g iaan) )
L ) Gulall s 55l laals clia < jee (3 J sl

Translation:

“Your passion prevents me from finding another love, as if there is an observer (hired by you)

watching me.

| wander through the deluge of your love fervently, in a way that people sitting nearby think that I

am terrifying.
Once | start smelling your neck, | make my collar wet with tears.”

The comparison between the two versions, although both are written in Arabic script, reveals
some differences. The first point is related to verse order; the first verse in the Cairo Genizah
fragment comes as the last verse in the Arabic version in the book Mu jam al- ‘Udabéa (the
writers’ lexicon),*” and vice versa. The second variation is located in the first half of the first
verse in the fragment (s s ¢ Jua 52 Ciaaa o)) [W]), which is written as (Relu &l 2 Euas o L)

in Mu jam al- ‘Udaba’. There are also some other differences between the two versions in terms

8 yaqat ibn ‘Abd Allah al-Hamawi, Mu jam al-"Udaba: Irshad al-arib ila ma rifat al-adib, ed. Ihsan ‘Abbas
(Beirut: Dar al-Gharb al-1slam1, 1993), 111: 992.
3 Al-Hamawi, Mu jam al-"Udaba’, 111: 992,
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of words. For instance, the words (sl <1 sk <L ) in the fragment, which appear as (<L

2l ¢ Aa) in the book Mu jam al- ‘Udaba’ respectively.

The recto of the fragment T-S Ar.30.6 contains an Arabic poem written in Hebrew script.

The poem in the fragment belongs to a well-known Abbasid poet called Abti Firas al-Hamadant

(932-967). The theme of the poem is love, and it is written in Arabic poetic metre al-basiz:

T-S Ar.30.6 (1r)

[*2]°y 1w 017KR2 DAY NARTA 12 RD 7807 71 n12[0]
TRNAN

[7]2 23872 PIMWHR XY 759810 22 [..] [AR]209R &M
TR

MMN KM 72X ORI T2 0D ARTER NIV RIOR

2R3

Transliteration:

-

GIPEN P

e oo asilh Jlas dialas (o Y adaal (10 & S[u]
alla
[d]l2 2 Jsadll Wy adll s i [L] [I]ed) Las

Ailas
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PRI

Translation:

“another poem, contains:

| was made drunk by seeing her, not by (drinking) her wine. Her dance took the sleep away from
my eyes

It was she, not the wine, that made me crazy. It was her charisma, not the cold wine, that
afflicted me.

My power was ruined by my cheeks, which are submitted to her. She stole my heart, so it (my

heart) is free from
betrayal.”

The version of the Arabic poem in Arabic books is quite the same as in the JA version, there is
only one difference between the two versions, which is the verb (2! — belittled me) and the

verb (=% — afflicted me):®°

S e 2 a3 O AL PN T &4
Al gy a3l galll Y5 A8 e gy R3O e
AN goailagriadles A g laal (e yan g3l

0 Abii Firas al-Hamadani, Shars Diwan Abiz Firas al-Hamdanz, ed. Khalil Al-Diwihi (Beirut: Dar al-fikr al-‘arab,
1994), 260.
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The poem in Hebrew script is headed by Arabic script words (<~ »_¢), meaning “another
poem contains”. It is interesting to note that the Arabic handwriting of this word is very similar to
the poem written in Arabic script in the verso of the same fragment. Apparently, the same scribe
wrote both the Judaeo-Arabic and Arabic poems in this fragment, which raises some questions
concerning the context: Why would a Jewish scribe write Arabic poetry in both Arabic and
Hebrew script in a single document? Has this anything to do with the audience? And for what
purpose would the lines have both Arabic and Hebrew script interchangeably? More research is

required to reveal the reasons behind this phenomenon.

4 The Cairo Genizah and the study of Arabic literature.

The Cairo Genizah has preserved thousands of fragments that have completely changed scholarly
understanding of Jewish culture and history in the Middle East from the medieval period until
modern times. The importance of Genizah sources for Arabic Studies is now increasingly
appreciated by scholars, and the poems discussed in this paper reveal illuminating examples of

Abbasid, Fatimid and Ottoman Arabic poetry preserved in the Collections.

The comparison between Arabic poems in the Judaeo-Arabic fragments and the poems found in
Arabic poetry databases shows, many times, differences between the two. These variations occur
mostly at the lexical level, mainly of synonyms of Arabic terms. Another notable variation can be

found in the way that verse order was different in a single poem between the two sources.

The most significant feature of the Cairo Genizah fragments in this paper, however, is that some
fragments have extra verses, or sometimes parts in the case of muwashshar, that are missing from

Arabic poetry databases.
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To give an example, the fragment T-S Ar.37.127 holds a poem that might belong to an Abbasid-
period poet called Khalid al-Katib (d.876), who was famous for his romantic Arabic poetry. The
poem starts with two verses, which are almost the same as Khalid al-Katib’s poem available in
his Diwan.®! However, the rest of the poem in the fragment is different from the Arabic version
available to us. The Judaeo-Arabic poem is four verses long, which makes it two verses longer
than the currently existing Arabic version. There are also some different words used in the first
two verses of the poem in the two versions. The poem’s metre and rhythm, though, are the same

in the two versions, which are written in the Arabic poetic metre majzi’ al-ramal:
T-S Ar.37.127
(1n)
9 P2 TR MRS TR R
(1v)
R12120 KD 91T 71 913 72 DR N7 %D
X X1 DD ¥ DRI RIATM RIPI2 IR
YT NERD DINT XY NIXIN

Arabic transliteration

(1n

61 Khalid al-Katib, Diwan Khalid al-Katib, ed. Karin Sadir (Aleppo: Publications of Syrian Ministry of Culture,
2006), 399.
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& shin o A e sumd i3 LS
(1v)
Lali Y (o 500 e Jspd aall d5ay 8
TS ¢ sa )l Liaas 5 LSy 3)
o= 3o Cuald L pla by ) & jeaad
Translation:
“Every time my submission increases, the submission which is between my ribs,
horses of my tears®? are in the ground of my cheek. Do not blame us
if we cry and intend to return. Every time
| see an effaced house my tears flow”.

Whereas the version found in the Diwan by Kalid al-Katib reads:®?
= S O s 5a) (o= paa ) LK
e e dn g il B oS
“Every time my submission increases, because of the love between my ribs,

horses of my tears run in the racecourse of my cheek”.

%2 The poet compares between the tears and the horses. Like horses, tears run in the ground of his cheek.
83 Al-Katib, Diwan Khalid al-Katib, 399.
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The oldest Arabic manuscript we have of the Diwan by Khalid al-Katib is a copy dated to the
year 1698.% From the style of the Genizah fragment in terms of its Arabic vocalisation and the
Hebrew script used, one can estimate that the fragment is roughly dated to the thirteenth to
fourteenth centuries. This suggests that the poem found in the fragment could be the oldest extant
version of the Arabic poem written by the Abbasid-poet Khalid al-Katib. This is not the only case
in which Judaeo-Arabic poems found in the Genizah fragments differ from the Arabic poems
available in Arabic poetry databases. The poems discussed above in this paper show that other

fragments in the Cairo Genizah Collections reveal the same phenomena.

This article highlights, albeit briefly, the diversity of themes and genres of Arabic poetry read by
Jews in medieval and early modern Egypt. A random survey of Genizah fragments showed
poems mainly written in Hebrew script (that is, in Judaeo-Arabic) and fewer written in Arabic
script. The topics are varied, including secular and religious poetry, although love poetry is the
dominant theme. The most important feature of the Cairo Genizah poetry presented here is
verses, even complete parts, of famous poems which have only been preserved in Judaeo-Arabic
fragments. The findings also suggest that the Genizah has preserved some Arabic poems in
versions that are several hundred years older than the extant manuscripts from other collections
and, therefore, demonstrates how useful and vital the Cairo Genizah could be for the recovery of

lost works, or of more original versions.

This paper, however, does not claim that the Judaeo-Arabic fragments provide the more correct

versions of the Arabic poems in comparison to existing Arabic poetry sources. Nor does it

64 Al-Katib, Diwan Khalid al-Katib, 40-41.

65 See for instance the muwashsha/ section in this paper.
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underestimate the quality of the Arabic poetry in the Cairo Genizah because of the minor
“mistakes” (according to prescriptive grammar) in terms of grammar and Arabic poetic metres in
some of the poems discussed above. It does, however, emphasise the importance of the Cairo
Genizah as a prospective contributor to and an abundant source for the diachronic and historical
study of Arabic literature and Arabic poetry, and stresses the need for further studies of Arabic

poetry in the Cairo Genizah.

Having often been written in Hebrew script and having been kept in the Genizah, the Arabic
poetry in the Cairo Genizah also evokes some broader questions: for what purposes were these
Judaeo-Arabic copies produced? The fact they were written in Judaeo-Arabic means that Arabic
poetry in Hebrew script was being circulated among Jews. The question is for what kind of
readership? Were the readers the educated Jewish elite, themselves poets, who were reading them
in order to acquire knowledge for their poetic works? If so, why did this elite not read them in
Arabic script, or why did they prefer to read them in Hebrew script? If the use of script had to do
with education, was it actually the educated middle classes, like merchants, for whose pleasure
these manuscripts were produced? Were the fragments part of a project to copy popular Arabic
books about literature and poetry into Judaeo-Arabic, like the Karaite scribes who copied a
number of Arabic Sufi books into Judaeo-Arabic? The study of Arabic poetry in the Cairo
Genizah arouses thought-provoking questions, and therefore, suggests possible new and

illuminating avenues of inquiry.
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