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Wiltescire", and t he direct associat .ion of Cunnington with Brit ton's 

best-selling "Beauties of Britain" all emphasise that single individuals 
might espou se tbe most diverse, and apparently contradictory, view
points . 

It may well be useful to defin e what is meant by Antiquarianism 
before tracing the development of certain concepts from the 17th to the 

18th centuries. The term is generally us ed rather loos ely, and· in a 

negative sense, to describe any interest in the past which does not 

conform to modern standards of scientific meth odology; or to refer to 
those who, while professing aims similar to 20th century scholars, were 

incapable of putting them into comprehensive practice. Thus, while most 

of the contributions to the first twenty years of Archaeologia might be 

taken as unadulterated ;,11tiquarianism, the approach stated in the 
introduction to the first volume1 

hardly differs from Colt-Hoare's claim 
that we "speak from facts, not theory",. quoted by Piggott (Piggott 

1976) to indicate the change in intellectual climate at the end of the 

century. The latter definition of Antiquarians as proto-archaeologists 

-- rather muddled and confused, and hindered by lack of secure chronology 
from putting their, quite valid, insights into practice -- is much more 

applicable to the 17th than to the 18th century: scholars such as Lhuyd 
attempted to answer specific questions in the light of the material 
available, as did the s cientist /archaeologists of the 19th century. 
However, the Romantic Antiquarians were often interested in the material 

m remains of the past divorced from any coherent framework of historical 
LY interpretation and emphatically stressed this dislocation. Instead, the 

link between the past and present was forged through solitary meditation 
and com munal 'taste', short-cutting any reference to problems of 
cultural classific.ation, dating, and so on. Furthermore, I would 
contend that Romantic Antiquarianism is much less amenable to an 
ideological exposf in terms of the 'Sociol ogy of Knowledge' than the 
work of the preceding and succeeding periods, during which some attempt 

7)was mad e to reconstruct an obj ective image of the past which would be 

servi ceable for contemporary ends. That past was conceived of as being 
di fferent and distinct from the pres ent, and it had to be 'known' and 
classifie d obj ectively; the power and a uthority of interpretations 
consequently depended on their acceptability in an established consensus 

.of scholarly opinion and upon their methodological rigour. Rival 

interpreters each claimed greater fide! i ty to what 'really' had gone on 

in the past, constantly invoking the idea of an obj ectively known and 
historically distinct past. The transition from the Picturesque Gothic 

of the late 18th century, with its eclectic assortment of diverse 

historical and regional styles, can be strikingly contrasted with the 

rise of ecclesiology in the 19th century, with its detailed concern over 

the exact reproduction of mediaeval models, in which the moral authority 
of the past is grounded in faithful knowledge of what 'really' went on. 

On the other hand, Romantic Antiquarianism made no such claims� or 

made them sparingly: little attempt was made to back up controversy 
through empirical resear_ch ; 2 instead the past was related directly to 

:e,. the present through notions of taste and sensibility, particularly the 
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. lated individual meditating far from the concourse of normal human 
�:�ivity. These approaches to the past for _m a closely kn_it complex of 

t "vi t i e s a n d  i d e a s  w h i c h o n e m ig h t  t e n t a t iv e l y  l a b e l ac I 
nti·quarianism' Despite the J ack of interest in building a 'Roma • 

· · t · d h rent historical framework for prehistoric ant1qu1 1 es, an a co e · 
t J · t · t resent consequent use of an 'obj ective' image of the past o eg1 '. ma e P 

· I practices, there do seem to be certain corre l ations between 
�

oci
!ntiquarianism' and political an d religious controversy, notably: 

1�
0

:he development of notions of national identity; 2) t_he m�re thorny 
d central problem of the conceptualisation of the relat1onsh1p between an 

I. . . 
t Man and Natu�e -- and this has explicit re 1g1ous 1mpor . 

The development of interest in ·the peculiarities of specific 

regions and their intrinsic worth is a notable feature of the 17th 
tury and of earlier Antjquarians. It must .be stressed that Aubrey. ce

�-Camden made no strict separation of his torical features fr�m 

��ologi'cal, geological, and other local peculiarities. Indeed, ther� 1s 

a strong functional bias towards the listing of natural resou�ces (wit�, 
on the other hand, quite explicit accounts of local _ ar1st�crat1c 

genealogies) as if they desired to produce a comprehensive so� 1al a�d 

•natural' map of the British Isles. The aesthetic element _ so ev1d�nt 1n 

th·e "itineraries of the 18th and early 19th centuries, wh_1ch culm1na �es 

in Britton's "Beauties " (Britton 1801-15), see'.'1 s. lac�1ng. There 1s, 
however, some attention paid to local 1 curious1t1es' 1n the works _ of 
Lhuyd and Aubrey, which seem more directly paralle_l to the later period. 
These interes t s take two forms: 1) they can simply be _ accounts of
regional ha! !marks ; 2) on the other hand, they are somet _1mes proi:iipted 

by an interest in the • curious' as that which can�ot eas1ly _ be f_1tted
into current categories of explanation, the very interest lying 1n � he 

strangeness of the obj ect concerned. It is in this category that we find 
petrifying. springs and l!atural freaks, both of which can �e r�lated to 
a contemporary interest in the 'exotick', witness the C ab1ne� 
Curiousities' which often contained monsters, natural f�eaks: and so on. 
This fascination with i tems which did not fit into received 1ntellectual 

schemes, arl d which confused the boundaries of the human and natural 

world is of in teres t w hen con s id ering th e  d ev e lopm ent of 
'Roman'tiquarianism' which als o deliberately emphasised the allure and 

--..-. km 3 mystery 01 ,he un own. 
::-:: 

such interest in local geography m ay be correlated with the 

emergence of a strong national myth rooted in the idea of the long 
his torical continuity of Englis h  cultur e, and the venerable an d  

benevolent authority of the ancient past. This myth pl�yed a large part 

in defining ideas of the British, their nature and destiny as a race. It 
is accompanied by an ambiguous attitude towards the Romans and the 

'Classical Idea' which was al·ready evident in Beaumont and _Fletch_er's 

"Bonduca"4 where Druids and sacrificial rites are associated 1n a 
fashion· th

,
at was to recur throughout the century. This conflict of 

ideology and values is more noticeable in the work of Dryden, 
�

ho often 
used exotic mises -en-scene (Peru, Mexico, an d so on), del1bera �ely 
stressing the exotic setting through elaborate staging. These settings 
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corre�pond with an emphasis on barbaric virtue, rugged independence and 

the simp! e life, all associated in a coherent fashion and all provlding 
a bl

_
ueprint for 

_
the desired English national characteristics. They are 

expl1c1tly associated with patriotism on the one hand and D · d · ·t 
on the other 5 Th . . 

, ru1 1c r1 es 
· IS whole complex of ideas is directly in contrast with 

the contempo
_
rary and courtly neo-classical French drama, with its much 

greater reliance on classical sources and direct didactic edification 
I � w 1 1 I

_ 
be n? t e d t ha t t 

_he p r ob l em o f con t i n u i t y i n t he face O f e v i den ; 
h1stor1cal _invasions 1s also raised in 'King Arthur', by the Saxon
Briton conflict , and that this motif remained significant along with the 
'Roman Problem' w ell on into the 18th century. 

The kind of national virtues emphasised by Dryden were also well 

��
ought

_ 
out by Milton during his short-lived, though intense, interest 

. D: u1 �1 sm. In _ his address to Parliament on "The Doctrine and
Di scipl

_
ine of Divorce", i1e ad vocates radical reform and claims

innov
6
ativeness as a typical British feature going back to the Druidic 

past: 

"l t _ w ou ld not be �he first, or second time since our ancient 
Druids, by whom this 

_
I sland was the Cathedral] of Philoso h to 

France, left off the ir pagan ri tes, that England hath hag �his 

�i � f 
d

u
"
r

. 
v o u ch s a f d f r om heaven , t o g i v e O u t r e f O rm a t i On t O t he 

and

_
he later notes the 

_
"quick and piercing spirit of the Nation, acute 

to invent, suttle and sinewy to discourse , not beneath the highest that 
human capac1 ty can soar to" 7 

. 1 hope this manages to convey some id ea of the development of an
image of national identity throughout the 17th century the significant 
features ma

_
y be summarised as follows: 1) British Ant ;quity is seen to 

be dis t1nct1 ve and not fundamentally dependent on foreign borrowings · 2) 
It IS feU t _o be_ possible to trace continuity of highly desira,ble 
char

_
ac_

ter1st1cs into the distant past; 3) these qualities are of a 
specific _type: they stress innovation, independence, local initiative 
and rel1g1ous a

_
nd political liberty; 4) Britain's decisive qualities ar� 

s
�
ch that she 1s eminently suited to "give out reformation to the rest 

0 the world". These ideas form a set of concepts which rec ur 
throughout the 18 th c

_
entury; however, it shou ld be stressed that no 

homogeneous formulation was ever w ide ly accepted, and the tens ion 
�e t ween these, 

_
and more orthodox neo-classical ideals, can well be 

Ill ustrated by 1nvest1gat1ng·various literary at tempts to solve the 
'Roman Problem'. 

Throughout _the 18th century the opposition between Roman invaders 

a�d An
_
c1ent Britons was dramatised from a n umber of conflicting

viewpoints . Naturally, the resolute independence and patriotism of the 
Drui�s w�s stoutly em_phasised and forms one of the central features of. 

• th e Dru1 � Comp!ex' 1n 18th century Antiquarianism. The sympathetic 
approach 1s concisely put by Thomas Warton (Warton 1802:125) at th d 

of the century: 
e en 

What native �enius taught the Britons bold 
To guard their sea-girt cliffs of old? 
'Twas Libert_y: she taught disdain 
Of Death, of Rome's imperial chain. 
She bade the Druid harp to sound. 
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Note the characteristic association of "native genius" with individual 
freedom, distinctive national/political institutions, and the hint at 
maritime power in "sea-girt cliffs". This reference to the growth of 
naval supremacy can be traced in earlier 18th century poetry: T. Dyer, 
one of the major landscape poets, wrote eulogies on the British Wool 
Trade (Dyer 1757), and "Rule Britannia" first appeared in a dramatic 
masque on the life of King Alfred (Thomson 1740). However, it is only 
fair to add that the more orthodox view of the Romans as bearers of 

• civilisation was championed by such notable figures as Hearne and
Gibbon . 

Pope's unfinished drama on the supposed invasion by Brutus is a 
notable instance of the contradictions present and the possibilities of 
reconciling conflicting approaches. Here, Brutus is seen as the selfless 

dispenser of culture to the Barbarian w orld, w ith the aim of "of 
extending benevolence, and polishing and teaching Nations ". 8 On his 
arrival in Britain there is no clash between the invaders and the native 
Druids, who welcome him with open arms, recognising the purity of 
Brutus' motives, and eagerly accepting the proferred benefits of order, 
good government, and polished manners. An un easy compromise between 
native independency and socially accepted standards of civilisation, was 
thus effected. However, the theme of Druidic patriotism remained very 
much alive throughout the century, notably in Mason's "Caractacus119 and 
Cow per's "Boadicea 11

•

1 0  The latter takes an extreme anti-Roman view in 
which the Roman Empire is see n as an ephemeral precursor of the 
infinitely greater British Empire. It is, perhaps, significant that Pope 
depicted the submission of the Ancient Britons in terms of the predicted 

destiny of the British Nation as the b e arer of civi lised life, 
Christianity, and Freedom, in its imperial enterprises. 

The part of Antiquarianism in religious controversy also broaches 

on Nationalism. The Anglican Ch urch, as the bearer of Christian 
civilisation, required a more venerable and ancient pedigree than the 
simple historical contingencies of the Reformation: hence the well-known 
attempts by Stukeley to root Anglican orthodox Trinitarianism in Druidic 
lore.11 The link between Druids, and 'Patriarchal Religion' was made 
very frequently in the 18th century and culminates in Blake's assert ion 
that England was indeed the Holy Land, the cradle of Christendom.12 

Much of the material discussed above is purely literary, and it can 
be argued that specific Antiquarian activities had little effect on the 
literary manifestations of 'Romantiquarianism', and that the latter's 

fashionable presentation in Art and speculative thought did not 
encourage Antiquarians to tackle specific problems. However, there 
appears to be a partial exception to this divorce between speculative 
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thought and activity in the form of 'cultural classificati'on', to which Antiquarians devoted much time and trouble: the problem of assigning specific monuments to their appropriate people. Stonehenge is a classic example. The relevance of this to the tracing of National Identity should be self-evident. Moreover, this kind of ethnic debate is clearly related to the prolonged linguistic controversies on the affinities and origins of English. The attempts to minimise the break between the Celts and the Saxons is, perhaps, responsible for the great reluctance withwhich scholars abandoned the notion that E nglish had a strong Celticcomponent -- though the evidence for the Germanic affinities of the language had long been known. 

Sig nificantly, this is the aspect of A n tiq uarianism which provedmost long-I ived and detachable from its 18th century romantic context ; and it plays an important part in the work of Cunnington and Colt-Hoare,leading on directly to the development of cultural history in the 19th and 20th centuries. In summary, Romantic Antiquarianism seems closely linked to the formation of a National Ideal, not without ambiguities and inconsistencies, and a capacity' for diverse interpretation. 
We now turn to notions of the 'Pic turesque •, and their ro le in , Antiquarian activity. The floreat of topographical poetry throughout the 18th century is closely connected with the stability and independence of the local gentry: the basic geographical u nit of most topographical poems was the country estate. The genealogical eulogies and descriptions of bene volent, smoothly fu nctioning paternalistic estates tend to disappear by the end of the 17th century, as do simple versified lists of possessions (Aubin 1936). Instead, particular descriptio n of landscapes leads directly into meditation on certain well-defined themes . There is therefore a direct link be tween nature and human meditation, though this is conceived in standard socially current forms. 

�

he type of 17th century Antiquarianism mentioned above stresses Man's ctive role in classifying and transforming a Natural Wor ld which is onceived of as distinct from the Human; whereas the Romanticists of the · ollowing century deliberately blurred the two through their utilisation of notions of the 'Picturesque •. Many of these developments were again specifically English in character.13 

The 1 8th c e ntury cou n tr y s eat was par t o f  an e labo rate lyconstructed landscape, constructed accor ding to specific aesthe tictheories ; yet there was a deliberate attempt to negate any impression of active control and order, rather to create an 'artful disorder • in which human contrivance and natural irregularity were cunningly blended and paradoxically confused. A similar attempt was made to elide the Natural and the Human, through the practise of solitary 'contemplation' -- this is also relevant to religious controversy. Thus, the organi_satio n ofthe picturesque garden could be deliberately designed to hide functional boundaries and utilitarian features, to integrate 'architecture • withlandscape through the use of ha-has, hidden entrances, and so on. These devices might serve a fairly obvious fu n  ct ion: to disguise the boundaries of a very small estate, or lend prest ige through the use of
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thought and activity in the form of 'cultural classificati'on', to which Antiquarians devoted much time and trouble: the problem of assigning specific monuments to their appropriate people. Stonehenge is a classic example. The relevance of this to the tracing of National Identity should be self-evident. Moreover, this kind of ethnic debate is clearly related to the prolonged linguistic controversies on the affinities and origins of English. The attempts to minimise the break between the Celts and the Saxons is, perhaps, responsible for the great reluctance withwhich scholars abandoned the notion that E nglish had a strong Celticcomponent -- though the evidence for the Germanic affinities of the language had long been known. 
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make it part of a coherent system of historical in terpretation.16
However, the Romantics' meditative approach to the past, to prehistoric 
artefacts as objects dislocated fr om an historical context and put in 

direct contact with individuals who are separated from the ordinary 
round of social activity, has itself a direct import for human activity, 
and for modes of justifying ac tion; and here one m ust m ove on to study 
the role of 'Nature' in religious controversy. 

The involvement of Antiquarianism in religious controversy has long 
been pointed out (see, for example, (Piggott 1976)) as a particularly 
extravagant example of the Romantic nonsen se and subjectivis"m of the 
period. However, the use of the pre-Roman past in sectarian controversy 
goes back well into the 17th century an d continues after the close of 
the 18th. Stukeley found many sympathetic listeners and crit ical 
commen\ators who were prepared to take him seriously. Many of the issues 

in volved went back to attem pts to define the distinctive qualities of 
Anglicanism, and to post-Reformation attacks on excessive superstition 
and theocracy.17 The alternative view of the Druids as bearers of 
patriarchal religion is also significant, especially the diverse use to 
which the limited sources were put. Thus, Toland thought that the Druids 

were an excellent warning as to the danger of a politically powerfu l  

priesthood infatuated with superstition ; Stukeley directly inverted the 
argument, adducing evidence for a primitive Trinitarianism anticipating 
Anglicanism; and Blake saw the Druids as archetypal Deists and tyrants 

of state religion. 

M uch of this conflict is related to the problem of grounding 
specific religious obseryances in 'Nature'. Sceptical Rationalism, while 
not prepared to sacrifice religion to atheistic disorder, saw the need 

to ground religion in Nature, to base it on a minimum of cult ural 
specificity, and an emphasis on universal rational benevolence and 

individual human 'Nature' divorced from social custom. I think that the 
18th century emphasis on the meditating individual, and the past, is now 
cla rified, at least in part, as being an attempt to answer Blake's 

quest i on : 11 I s there a Natura 1 Re 1 i g i on? 11• 

Finally, as an illustration of some of the points made in this 

paper, I would 1 i ke to mention the recurrent association of Druids with 

Oak groves and the wealth of symbolic associations involved. Of course, 
groves are n on-human edifices, and this relates to the association of 
worship with nature, and the idea that venerable and pious thoughts will 
spring directly therefrom. Moreover, the adherents of Picturesque Gothic 
frequently made the comparis on between Gothic va ulting and natural 

vegetation, in contrast to··the stuffy formality of neo-classical 
architecture. Also, the connection with Nationa lism is made explicit 
through 'Hearts of Oke' -- Oak was the wood from which the sh_ips of the 
British Navy were constructed -- so that this single symbol weaves a 

wide variety of apparently disparate meanings into a coherent whole. 

Thus, although the conventional estimate of the 18th century as a 

'Slough of Despond ' between more significant periods of scientific 
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