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Abstract

Whether as a counteultural phenomenon or a sociological myth, Bohemia has long
eluded concrete definitions. In the last thirty years, however, there has been a noticeable
contrast between the ambitious theoretical concerns of cultural historians of nineteenth
century Continental Bohemianism and the more staunchly biographical apgsoaic

critics concerned with Bohemian writers in mMfittorian England. In the absence of

the Latin Quarter, attempts to define the
been somewhat reductive, revolving around London establishments such asiitle Gar

Club and disparate groupings such as the metropolitan novelists, journalists, and

pl aywrights who are someti mes pigeonhol ed
uses the work of William Makepeace Thackeray (18B) to argue that such readings

have bst sight of the profound impact which mMictorian ideas of Bohemianism had

on a far wider section of middigdass Englishmen.

Chapter lexplores the pivotal role which Thackeray played in the translation of
Bohemian behavioural ideals from France t@l&nd.Beginning and ending with his
seminal Bohemian protagonist Wanity Fair (1847 48), it surveys hisengagement

with the stillevolving ideas of Bohemianism at home and on the Continent. The chapter
interrogates the relationship between the anglitibeand of homosociality which
characterizes T h a c k elre aojtén s contradidtoeyr images oft i o n
Bohemianism which were circulating in 1830s and 40s Paris while he was an art student
and thera foreign correspondent in tlegty. In the processt considers the significant
influence which these factors have exert
biography and personalityAs a whole, he chapteargues thahis increasing focus on

more anglicized spheres of masculine interaction inlakee1840s contributed to the
emergence of a dadicalized brand of middlelass English Bohemia.

The second chapter considers thewonkandal | el ¢
the contemporaneous writings of the famous chronicler of Parisian Bahiem,

Henry Murger (182p61). Through analysis aultural receptionand literaryform, this

chapter investigates the way in which these writers have been both criticized and
revered for perpetuating particularly inclusive myths of Bohemianism. It tkgores

the way in whichT h a ¢ k eBildangsiosnan The History of Pendenni€l848 50),

helped to shape other myths obllective homosocial unconventionalitg in

particular, thosevhich came to surround Fleet Street journalism.

Chapters3 and 4 are companion chapters, surveying the way in which ideas of
Bohemianism developed pelRendennisin the course of the 1850s and 60s. They
demonstrate that the myths of o6fastd Bohe
particular journalists, playwrige and performers, were as much the product of critical

attacks as any form of Bohemiansele pr esent ati on. Exploring
writerssuch assGeorge Augustus Sala (18Z5%) and Edmund Yates (1834), as well

as t he dynami lecicclabfscehepthedeccimaptars cenclude that ideas of a
0fast 6 di sr eputveayslceexisied With mora widetgooeptad and
understated Bohemian ideals which thrived on remaining undefined
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Introduction

Bohemian Histories: Painting Paradigms

6By the end of t h.gif yonsatrortheefleont h ] centur
or boiled an egg unassisted you became a Bohemian. The romance

of the 50s has become the myth of the
V.S. Prit ch EatViede BoHdm&(1848)r 6 s

A

6We are all Bohemi ans now. 6
Virginia Nicholson, speaking about her new bookAmong the
Bohemiansin 2004

OFunny how a post |l i ke this provokes
things as bohemians! theyre all middle class whingers!"

theres so much self directed class (self) hatred arsicjd [ 6

Guardian blogger responding to an article by Sam Jordison

(2007Y

Looking back over his distinguished literary career at the age of seventy, the author and
critic Victor Sawd®o mowRurious is thighabit thamuakes ds: O L i
think iti s not h er e ! In hisyouthe Priccleety begainky seems to have
possessed this habit of mind as does William Makepeace Thackeray a hundred years

before him. As young men in their early twenties, both of these prolific writers had

hoped toemdr k on | i fe as professional painter

! Reprinted inOn Bohemia: The Code of the SEfiled, ed. by César Grafia and Marigay Grafia (New
Brunswick: Transaction Publishers, 1990), pd.58}(p. 55).

Quoted in John Ezard, 6 B 0 h &uardeam 2 JOne RAO4kttEe/wivs t he 61
guardian.co.ukiik/2004/jun/02/arts.guardianhayfestival28Jaccessed 4 August 2004].

Bl ogger O6TonyONeill d responding to other blogger
t he B o h e mi Guardian d® ®©dqber 2007 Rttp://www.guardian.co.uk/books/booksblog
[2007/0ct/18/ wheredidallthe bohemiansdéccessed 27 April 2009].

4V.S. PritchettMidnight Oil (London: Chatto & Windus, 1971), p. 173.



http://www.guardian.co.uk/books/booksblog%20/2007/oct/18/%20wheredidallthe%20bohemiansgo
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signified Paris and its thriving artistic communities. Almost a century lay between
Thackeray and Pritchettds youthful hast e
during this timeBritish and French society clearly changed beyond recognition.
Nonetheless, had Thackeray been able to see into the future, he might well have taken
qui et comfort in the stri ki-cegurypcargeabore el s w
with hisownUphd di ng the thoroughly Thackerayan
been, is that which shall be, 06 Pritchettod
century earlie® mi rr ori ng not o retged fasdination vath Rremah 6 s d o
culture but &o his early vicissitudes

of fortune and ultimate failure to

realise his ambition to be a painfer.
Thackerayobds artistic
more structured of thégwo men,

taking the form of daily lesss in an

atelier in the miell830s. Pritchett, on

Figure a: Thackeray, The Paris Sketch Book1840)

the other hand, was compelled to
teach himself to paint while
struggling to make ends meet as a commercial traveller round and about 1920s Paris.
Differences aside, within less than two years of unsucdfssfying to earn a livingoy
the brush, both men had become disillusioned with their artistic talents and given up.
Thackeray conceded that his abilities did not extend beyonémeimk drawing and

consoled himself by supplying the illustrations forahnuwf his later work (of which

® For a full life of Pritchett, see Jeremy Tregloww,S. Pritchett: A Working LiféLondon: Chatto &

Windus, 2004).

®The maxim is derived from Eccl eisthaawhitheshall bedand 9 : 0Th
that which is dones that which shalbe done: andhere isno newthingu nd er  tdha&passage , 0

which Thackeray invokes both directly and indirectly throughout his fiction.



figure a. is an examplé)Pritchett more ruthlessly characterized himself as an entirely
6i ncompetentod draftsman ahThe tadfaileddastiste d p a i
turned instead to journalism and noweiting, andthe rest is history: both Thackeray
(1811 1863) and Pritchett (190@997) left behind their financially precarious
experiences in OBohemiand Paris to become
their respective generatiofis.

Undoubtedly, any attempgb make such tidy transhistorical comparisons also
draws attention to the fact thtite restis not history but rather a seething palimpsestic
mass of multistranded and multemporal historie$® This thesis, however, hinges on
the idea that within thisfinitely proliferating web of histories, some come to resonate
more universally, more enduringly, and indeed more contentiously than others.-As city
myth, mythfactory, and wouléeb e 6Capital of t he Ni net ece
Modernity), Paris itself resmtes with peculiar intensity through modern and -post
modern Western thought.N o t |l east through Walter Benj e
explorations of the Parisian Arcades, the historical and symbolic spaces of nireteenth
century Paris have had an immeadle impact on cultural studies, urban sociology,

and theories of everydaydifin the twentieth century. Yatmongst histories of Parisian

" Thackeray was backed up by his contemporaries in this opinion. In a significant reweanityf Fair
over a decael | ater , Thackerayds friend, Abraham Haywar
copying pictures in the Louvre in order to qual.iif\
may be doubted, however, whether any degree of assiduity wouéd drebled him to excel in the
moneymaking branches, for his talent was altogether of the Hogarth kind, and was principally
remarkable in the pen and ink sketches of character and situation which he dashed off for the amusement

of his fri eishBletchB o 8 &d@nbuigh ReviewB7 (January 1848), 467 (p. 49).

8 Pritchett,Midnight Oil, p. 26.

° Interestingly, a further parallel is visible in the legacy of these writers. Both have been seen as
particularly highquality representatives of thigerature of their time and both have suffered more critical

neglect than one might have expected when they were at the height of their success.

19 At least in the wake of Walter Benjamin, Michael Serres, and others. See Linda Nead for a useful
summary of eme such theories of muligmporal modernityVictorian Babylon: People, Streets and

Images in Nineteent@entury Londor{New Haven: Yale University Press, 2000), pi8.4

2 On nineteentitentury myths of Paris, see Priscilla Parkhurst FerguBaris asRevolution: Writing

the NineteentiCentury City (Berkeley: University of California Press, 1994), pp. 225 On the

frequent Francaentric bias of histories of Modernity and Modern Art see, for example, Andrew Ginger,

Painting and the Turn to Cultural Miernity in Spain: The Time of Eugenio Lucas Velaquez {1850
1870)(Cranbury: Rosemont Publishing, 2007), ppi. 116l



existence, few have consistently provoked such deeply divided responses as accounts of
Bohemian life.

In the biogrphies of Thackeray and Pritchett as | present them above,ncertai
paradigmatic features of thde de Bohemeshine through: both men navigate a
temporary period of artistic apprenticeship and unconventional living before moving
into a mature phase of respectability and professional success. It is not just the implied
sowing of creative (and other) wild oats wihiis archetypal in these narrativésthe
initial act of failure is just as important. Nonetheless, it is due to these recognizable
Bohemian motifs that the parallels between Thackeray and Pritchett do not feel as
arbitrary as they might. Even today, theHgmian life trajectorynduces a sense of
cultural déja vu. This finds well-establishedorecedent in what botfihackeray and
Pritchettwould have experienced during their oimes. Both had after all travelled to
Paris hoping to find somethirthatthey felt they already knew. In his influential work
on modern and poshodern geographies, David Harvey frequently returns to a
compelling formulation by Ba'flzkemanynmehope i
before them, Thackeray and Pritchett were drieRaris by a combination of creative
ambition and an irresistible desire to escape the conventionality of their home
surrounds. These ambitions and desires were not so much personal as drawn from a
web of collective preconceptiords their respective cultr e s-é x ps i ng 6 me mo
of the French capital.

Between 1837 and 1843, Balzdad himself made a particularly enduring

contribution to the myth that a phase of unconventional living in Paris represented a

2 |n an interview with Stephen Pender, Harvey states that this is his favourite linghieoRrench
novelist See O6An | nter vi Btwiesnn $obial IDsticdjil (200H)a1d22 ¢py A1), It
forms a springboard fdd a r v digcussions in botBpaces of HopéBerkeley: University of California
Press, 2000), passim., aRdris, Capital of ModernityNew York: Routledge, 2003), pp. B24.



natural (and inherently hazardous) stage mthc r e at i v e'®Lik@Théckerag ar eer
and Pritchett, Bal zacds doomed protagoni st
of preconceptions and hopes, only to find a storiast lllusionsonce he arrives. This
fictional poetturnedjournalist of ©urse comes to a very different end to the-liéal
English writers. Another significant difference, however, is that where Lucien is an
outsider from the French Provinces, Thackeray and Pritchett descended on Paris from
an entirely different country. Thearly lives of both thus raised the question bkther
an Englishman in Parid and particularly an Englishman seeking to immerse himself
in unconventional artistic lif® could ever be more than a cultural toudst worse a
philistine interloper.

Invasions (both cultural and geographical) and pretendiooth behavioural
and clasgelated) are significant themes in this study. However, my concern lies less
with the experiences eagerly lapped up by the English émigré in Paris than it does with
the farmore hesitant absorption of thie de Bohémato the cultural imagination back
home in England. The version of Bohemia which took root in-Yhatiorian London
has generally received a very bad pi@ssomething which was certainly not helped at
the timeby the fact that it was seen to embody a thoroughly bad element of the Press
itself. Equated with the most dissolute and ki members of the journalistic
profession, this English brand of Bohemia was often portrayed as a tarnished imitation
of a Parsian prototyped a faulty and decidedly grubby import-@quipped for Anglo
society. However, if the reputation of London Bohemia diminished as a result of such
unflatteringly narrow and grimy classifications, it also suffered through the almost
antithetcal allegation that it was both generalized and sanitized. Its worst press in more

recent times, on the other hand, has been to be ignored entirely.

13 |llusions Perdueswvas published in three parts in 1837, 1839, and 1843 respectively, before being
collected into the Furne edition bh Comédie humainia 1845.



In the last twenty years or so, the most ambitious attempts to move beyond
doggedly sociological definitiamof Bohemia and to consider its dimensions as a more
symbolic social space and cultural myth, fail to make any reference to the anglicized
strain of Bohemianism which lies at the heart of this thesis. A number of the most
inspiring of these studies remaiexclusively focused on that evecaptivating
Obirt hpdmictealoifst and aest-tepturyiParissAgath&thini t y 6 :
stirring backdrop, Bohemieanges evocatively from a marginal social sphere in which
the conflicts of middleclass idetity are acted out and interrogated (as in the work of
Jerrold Seigel), to a fractured collection of artistic voices which simultaneously parody
and perpetuate popular culture (as in the work of Mary Gltfckhere are also plenty
of histories of Bohemia hich move beyond the bounds of the Latin Quarter and set
their sights on the examination of a more global form of modernity. However, whether
they are concerned with the avaarde of Greenwich Village, the expanding
journalistic scene of colonial Melbaw, ord as in the case of Elizabeth Wilsén an
impressive array of Bohemias across space and timeYitidrian Bohemia in London
still fails to make an appearante.

Against this critical | andscape, one n
EnglishBohemia began with Bloomsbury. It is not surprising that the colourful social
enclaves of Modernist London have come to be seen as particularly compelling

embodiments of Bohemian life. The experimental lifestyles of the Bloomsbury Group

“See Jerrold SeigdBohemian Paris: Culture, Polits, and the Boundaries of Bourgeois Life, 18380
(Baltimore: Johns Hopkins University Press, 1986) and Mary GlRokular Bohemia: Modernism and
Urban Culture in Nineteent€entury Paris(Cambridge, Massachusetts: Harvard University Press,
2005). Othertwentiethcentury studies of note which investigate Parisian Bohemia are: Joanna
Ri ¢ h a r TéhesBohedians: La Vie de Bohéme in Paris, 18924 (London: Macmillan & Co., 1969)

T. J. Oragerok thes People: Gustave Courbet and the 1848 Revol(litimmdon: Thames and
Hudson, 1973), a n dGypMes randl Other B&hemiaBst Bhe Myitts of the Artist in
NineteenthCentury Franc€Epping: Bowker, 1985).

!5 See Christine Stansemerican Moderns: Bohemian New York and the Creation of a New Century
(New York: Henry Holt, 2000), Andrew McCanklar cus Cl ar keb6és Bohemi a: Lite
in Colonial Melbourne(Melbourne: Melbourne University Publishing, 2004), and Elizabeth Wilson,
Bohemians: The Glamorous Outca@dtendon: Tauris Parke Paperlxac2003).



and those of theidingier neighbours in the artisaturated haunts of Fitzrovia, have
understandably inspired criticuch asHugh David and Peter Brooker, as well as
popular writerssuch asvirginia Nicholson (the grandiece of Virginia Woolf), to cast
this social scenas Londonds ans we P Lessdegitnate, hosvevarn B o h
is the fact that the association between these unconventional social lives and-the self
constructed 6newnessd® of Modernism has he
the early deades of the twentieth century that a credible English brand of Bohemianism
came into being. Virginia Nicholsonbés vie
another reason that this version of Bohemia continues to speak to us in a way that
unconventional i vi ng i n Th ac k'eBloemstury provedra @artidutadys n ot
successful enactment of the ideal that Bohemia should break down old barriers to
produce new soal realities. Nicholsor® everaware of her own lineal connection to
Bloomsburyd exempifies a continuing tendency to see ourselves as products of these
early twentiethcentury acts of social (and sexual) emancipation. However many
problems we might have with the political and cultural views of the individuals
involved, we feel indebted tihem in the belief that they liberated the lifestyles which
the most privileged of us still enjoy.

Heavily homosocial and disappointingly bleedged when it came to social
rebellion, midVictorian variations on the Bohemian theme have failed to crysahiz
the same way as those of either the Latin Quarter or Bloomsbury. In this regard, it is
telling that the most recent explorations of the variety of English Bohemianism which
interests me here have been characterized by very different critical vogabtdanore

Francacentric studies. As she outlines her methodology and the difficulty of collating a

16 See Peter BrookeBohemia in London: The Social Scene of Early Moderiidasingstoke: Palgrave
Macmillan, 2004) Hugh David,The Fitzrovians: A Portrait of Bohemian Society, 1I0D#60 (London:
Michael Joseph, 1988), andrginia Nicholson,Among the Bohemians: Experiments in Living 1900
1930(London: Penguin, 2002).

" See note 2.



OHi story of Bohemi aod, Eli zabeth Wi lson ob
symbolic and subversive lifestyle has long been rooted in a serief -peggetuating

cultural myths. In other words, the individual accounts of-geltlaimed Bohemians

on which Wilson depends for her primary material, have accumulated over time to
reinforce and amplify collective myths of Bohemiani§his will be exploredurther

in my second chapter, one of the most significant contributors to this cumulative
process was the French writer Henry Murger (18381). By far his most influential
contribution to myths of Bohemian life, on the other hand, waSténes de laie/ de
Bohemgsee figurebp t he f amous s olaBahemeWithin tRisiveorkj ni 6 s
the axiomatic preface has had a particular impact, perhaps most famously through the
combined marai Boht mat: cédest | e st préface de | a
de | 6 Ac ad®miDieu ou deela ModgHe: Norid ajouterons que la Bohéme
néexiste et noédsdtBplheasmiidlies quibE ®Rpaplisnt i ce
the preface to the Academy, to the Hospital or to the Morgue. We will fzaid t
Bohemia does not exist and i s ®fhesemyciossi bl
quoted lines have been such a keynote in romanticized accounts of Parisian Bohemia
that they can certainly be read as performative staterdemi®ating thanythas mut

as they describe theality of the nineteentltentury Latin Quarter. In this particular

example, translating Murger from French to English has further magnified the
guot at i onaking dimmesiorts. In the translation®denes de la vie de Bohéme

which is most frequently referred to by English crititsh e asserti on that

cOestagede | a vie artistiqued has been cond

'8 Elizabeth Wilsonp. 6.
¥ Henry Murger, preface iBcénes de la vie de Bohé(Raris: Michel Lévy, 1851), p. vAll translations
throughout the thesis are my ownless otherwise indicated.



stagei n artfPEhécmisfreadsl ati on of tohimagEr ench
0 s t aagherdhan its true equivaledita p pr ent i ceshi pdé, endows t
a whole new set of connotations. Bohemia appears less of a training ground, more
transitory, and potentially more theatrical than in the French original.

Critics like Wilson have faced distinctive problems as they letemped to

dissect such symbolicallgharged representations of Bohemia and to root them in

socichi st ori cal Oreal itiesod.
apparent i n many of t he
Bohemiad that it is very d

to avoid a level oflependence on the figurative

imagery perpetuated by Bohemian writers

t hemsel ves. I n Joseph S e
di scussions of Bohemi an
Boundaries of Bourgeois Li

shifting metaphorical boundaries established in

literary representations of Bohemia come to

Figureb: Char | e sCo@mentr Underpin his analysis of the similarly shifting

fut institu® | e ¢ . .
metaphorical boundaries of modern class
from Henry Murger, Scénes de la vie

de BoheémgParis: Michel Lévy fréres, identities. Wilson, on the other hand, repeatedly

1886), originally published 1851 ) ]
employs theatrical metaphors in an attempt to
get to the bott mythobthe t he ¢

Bohemi an 6outcast 0. Thi s \

2 My italics. See MurgerThe Bohemians of the Latin Quari@aris: Société des Beauxts, 1912), p.

XXXVi. This edition reprints Vizetelly and co. 08s ¢
been the first versiomf the work to appear in English. It remains the edition which critics most
frequently quot e despite its i naccuraci es. El 1l en
successfully captures the sense ofstthe oaThge m@. Sve
Latin Quarter (06Sc (Lendon:@GentRiehardsj1801)dpexxiBoh me 6) ,



10

as she explores a succession of famous Bo
on the o6urban 4 Yes fpebeterfor wosel suchnimageyydnevitably
reinforces the emblematiquality of these Bohemian biographf@sThis is not to
disagree with Wilson. On the contrary, this thesis appreciatively concurs with her view
of the performative nature of Bohem@é both as a mode of existence and as a
transformative linguistic concepihdeed, as Joseph Seigel points ®@dghemia arises
Owhere action and meaning, [ % Hosvéver,gtéss t ur e
precisely Bohemiads tendency to span evoc
extralinguistic experiences whiamakes it so difficult to capture critically. Both Seigel
and Wilson develop extremely compelling critical vocabularies in order to grapple with
the symbolic and experiential facets of Bohemia. Yet, because of the inevitable
interdependence of these vocknies and those dheir Bohemian subjects, their work
contributes to the cultural resonance of Bohemia both as a symbolic space and as a
valid historical phenomenon.

If studies like theseeinforcethe legacy of nineteenttentury Parisian Bohemia
and is twentiethcentury offshoots in other parts of the world, the same cannot be said
for the far sparser number of works which tackle the idea of Bohemia #Victiarian
London. Critics such as Nigel Cross, P.D. Edwards, and Christopher Kent have
remained wunchly materialist in approaching the writers associated with this ill
defined English tradition. Their primary focus has been on the ways in which Bohemian

journalistsstrove tomeet the conditions of an evexpanding periodical marketplate.

L Elizabeth Wilsonp. 26.

2 Nicholson also frames her study of Bohemia using theatrical mdtifsnost conspicuously by
including enkise ochsttefdektaractersd under the tit
292 311.

% Seigel, p. 12.

*These three critics remain the pioneering figures in the underexplored field of Victorian Bohemianism.

See Nigel CrossThe Common Writer: Life ilineteenthCentury Grub StreefCambridge: Cambridge

University Press, 1985R.D. EdwardsDi ckensds ' Young Men': George Aug
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This hascultivated the impression that historians of English Bohemia manage to retain
a more pragmatic levelf aletachment from their subjentatter than scholars of the
more renowned forms of Bohemia discussed abWigel Cross, for example, remains
decidedly m#er-of-fact as he equates mimdneteent)c e nt ur y Bohemi a wit
rising population of comic journalists at the time. The English Bohemians, he remarks,
ower e not I n earnest. 0 They were mor e c
Victorian cravingf or humour 6 than with creating sub
radical political cause®. Similarly P.D. Edwards and Christopher Kent maintain a
rather disciplined focus on the social lives of writeush asGeorge Augustus Sala and
Edmund YatesThough they acknowledge the emergence of Bohemia as a symbolic
cultural space, their analysis is for the most part grounded in issues of social class and
literary professionalism. This dowtn-earth sociological approach appears at its most
extreme, howear, in an article published by Patrick Brantlinger in the early 1980s. In
this, Brantlinger imposes an absolutist division betw®amisian Bohemia and the
literary scene of Victorian Londo@d arguing that the two could not have been more
different. Wherehe former actively dissociated itself from the marketplace through the
doctrine of 0Art for Artés Sakebod, the | at
c o mme d @ eedlm of opportunistic hack writing. Not satisfied with characterizing
literary London in the nineteenth century as a ladk@y Grub Street, Brantlinger casts it
as everything that t he ORomanticd -Latin
Bohemia®®

Significantly however, just as Wil son

reflect the heavily mythologized nature of Parisian Bohemia, there is a degree of

and the World of Victorian JournalisrfAldershot: Ashgate, 1997) and Chri stopher Ke
Bohemia and t he Austalas@am\ictoman Studies Jouanél,[2G00),&82535.

%5 Cross, p. 102.

®pPatrick Brantlinger, 0Bohemia versus Grub- Street:
CenturyPa i s a n d Mdsaicil€:4(h983), 2642 (p. 26).
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overl ap between Brantlingerods determined,]I
which English Bohemian writers represented themselves. The latter did not shy away
from acknowleding their compliance with the contemporary marketplace. Indeed, far
from being ashamed of the concessiatgch they made to commercial demands, they
wryly embraced both the imagery and the energy of the Grub Street myth. While in
Brant |l i ngeuview suchscongpmmises ailed out the existence of a London
Bohemia, these writers had no qualms about drawing on both Bohemian and Grub
Street traditions without feeling the nee
binary opposition of the two didoh even hold true in nineteentlentury Paris: Latin
Quarter Bohemia produced plenty of haetrk and varied considerably in its
commi t ment to OATrt for Artodos sakebo. As w
Parisian life was far from homogeneous anthean for its fair share of iconoclastic
attacks. However, such impulses towards demystification were more fundamental to the
identity of London Bokmia. The foreign origins ofa Bohémemeant that its re
construction in England was frequently tinged viitinic selfawareness. In the English
capital, writers who saw themselves as Bohendarand indeed those who labelled
them as sucld were perpetually alert to ideas of cultural hijack and derivativeness.
Chapters 3 and 4 of this thesis demonstrate thentetdenvhich English conceptions of
Bohemia were shaped through derogatory critiques as much as through semi
autobiographical portrayals of unconventionality.

However, this process of negative construction was not just a question of
reactionary Establishmepitting itselfagainst a disorderly group of upstptirnalists.
One crucial reason that the boundaries of-Witorian Bohemia were so difficuto
trace was that those on tlmside thrived on comedic seBubversion andrusque

disavowals of fratemism. In the midl850s, the notoriously Bohemian journalist and



13

novelist, George Augustus Salar ot e wi t h ¢ h arthednhabitantsaf i ¢ f |
Bohemia, like great men, may be divided into three grand divisions: those who are born
Bohemian, thos who achieve Bohemianism, and those who have Bohemianism thrust
upon YApmearing iHouselidid ?Mordsthesé kines are themselves
quintessentially Bohemian in styl® not simply because they are a pastiche, but
because they are a pastichewgfassage which is already infused with dramatic ifdny.
With this multilayered seHparody, Sala epitomizes a deeply Bohemian determination
not to be taked or to take himsel® too seriously.

Yet, for all their f 1 i ppvenreflegtion oSjast a6 s w
how difficult it was to define oneself @&ohemian. His playful categorization of the
i nhabitants of Bohemiad captures the ext
between behavioural practice and intrinsic identity. Thereince®ed a sense in which a
mands Bohemian status had either to be in
upond hi m. The way in which a man might
other hand, was far more nebulous. Though Bohemian identityrei@snt on the
performance of certain kinds of behaviour, it was often very difficult to determine what
the nature of this behaviour should actually be. It was true that a man could vocalize his
Bohemian status by drawing on any number of behaviglatel descr i pti ons:
o1 wander 0, ol carousebo6, or ol def yo, f o
statements clearly had no fixed connection with Bohemianism. Furthermore, they had
to compete with a plethora of unflattering verbs which caméedust as closely
associated with cultural imaginings of the Bohemdarv er bs such as o6t o
corrupt 6, and o0to cocknifyd. This helped -

was writing, any essentialist assertion of Bohemian idemgagsessed very little

*’George Augustus Sala,A Tour i Houstboll &vordg8 duly 1854), 496500 (p. 496).
%3SeeS h a k e s pveelith Neght,sor What You Willl, v, 144 46.
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currency. Claims such as 01 am a Bohemian
either disbelief or ridiale. To this extent, the ternBohemiaand Bohemiarthemselves

came to exert a strangely paradoxical hold over sectiomsds¥ictorian culture. They

often triggered the most powerful reactions from those commentators who argued that

the terms were devoid of any meaning at all. Clearly, if these expressions were as
hollow as such critics claimed, they nonetheless became lvessea significant

amount of indignation.

Bohemian Instincts: Housetraining Thackeray

A central tenet of this thesis is that such overt references to Bohemia caused offence
because they drew unwelcome attention to the collective narratives whichn certai
sectors ofsociety had come to rely upoMen of a particular class and profession
anticipated Virginia Nicholson in taking it for granted that certain aspects of
Bohemianism were universal or at least universal amongst their own rank and
gender. 8me of the key features of thee de Bohémendoubtedly overlapped with
more widely circulated ideals of male homosocial life. Late hours, unfettered
conversation, and eccentric working habits wareferences which many midedéass

men shared but did not s to broadcadty pigeonholing themselves Behemian In

the second half of the nineteenth century, this label began to be applied far more
liberally & something which has legitimately been read as evidence of the
gentrification and institutionalizationf the Bohemian lifestyl&’ This is a process

which has generally been associated with the 1880s and 908h a proliferation of

®See, for exampl e, ninfgrasséssment & gentifednBobesia dtdahe turn of the
century, inBohemia in LondoiiKendal: The Arthur Ransome Estate, 2002), first published 1907} pp. 4
6.
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Orespectabl edé Bohemian <cl ubs, and the em
Parisian Bohemia in works like George du Mawr Mrdby ( 1 8 9 4) anlda Pucci
Bohéme(1896). Indeed, the rise of Aestheticism and even the prevalence of ideas of
cultural degeneration in these decades proved surprisingly conducive to idealized
visions of Bohemia. While this was true in both Bntand Franceat the time the
ascent of an inclusive romance of Bohemianism was most pronounced in the United
States.

Between the 1850s and 1870s, the bustling metropolitan scenes of cities such as
Boston and New York had enthusiastically embraced idéaBobemian life®® A
particularly pivotal moment came in 1872 when a group of journalists in San Francisco
established what woul d soon become one ¢
fellowships. |t was simPTlyi : aonre ganyihka t6i Borh:
members had become accustomed to publically referring to themselehasians
while working as journalists in the 1850s. The label was formalized when these men
took up their pens as special correspondents irAtherican Civil War and became
widely known as t KeThigférright appliaation Bfrthie geand e 6 .
Bohemiancontrasted with the situation in England where (as will become clear in
Chapters 3 and 4), the idea of Bohemia remained both more obligue and more
controversial. Howver, the development of a more outspoken version of Bohemia in
America during this period hastened its popularization on both sides of the Atlantic

later in the century.

¥pffafos b eeerofthe mdstlfaaous sefraclaimed Bohemian hawsin nineteentkcentury

New York. SeeThe Vault at Pfaff ds: An Archive of- Art anct
Century Bohemians http://digital.lib.lehigh.edu/pfaffs/about/intre[Accessed 2 Deember 2008].

3L In recent times, this fraternity has become much more than a literary club. Its membership now
includes many higipowered individuals (including global leaders) and it has accordingly become the

subject of numerous conspiracy theories.

%2 See James Moorhead Perr, Bohemian Brigade: The Civil War Correspondents, Mostly Rough,

Sometimes Readlloboken:John Wiley & Sons, 2000).



http://digital.lib.lehigh.edu/pfaffs/about/intro/
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Il n 1896, one of t he Bohemi an Cl ubos m

artist, author, and humorist, Gelett Bur ge
c. This whimsical image captures the patchwork of cultural myths and literary motifs

which had accumulated around the inherently figurative geography of Bohemia.
Burgess was a seffr ocl ai med O6cartomaniacé and thou
San Francisco Bohemian scene, it clearly spans beyond local boundaries. The landscape

is emphatically symtllic 8 represented in the style of a Renaissance exploration map

A MAP- OF

BOHEMIA || P
From the Explorafions of 2
CpLETT Burcess 1 89% '

. “ y
7 AGABONDIA ¢ / 5 & .:;-} w—m mf%

e o f = '.1

R e 4

Figure c¢c: Gelett BuiThpepdakl,Matchvi83 of Bohemi

with a dose of Classical mythology thrown in for good measure. Similarly, Burgess

recycles a welkstablished Bohemianqno ke i n associating the t
psychological aspest of Bohemian | ife. The 6Sea of D
doubly fantastical

, playing onT8kbaklespeahbe

Tale, when he (possibly eliberately) endows the Centr&uropean kingdom of
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Bohemia with an imaginarshoreline®® J u s t as significantly,
topography brings together elements from the Murgerian tradition of Parisian Bohemia
(including the o6Pays de | a Jeunessed6 and
American tradition of the opportwstic Bohemian journalist (including the realms of
OLicentiad and o6Vagabondi ad) . More Angl oc
west of the map, with its Thackerayan 0Ci
evocative medley, Burgess desss a universally accessible (though quintessentially
masculine) version of Bohemia. In an article accompanying his map, he describes the
heartland of Bohemi® t he OFor e $to bosferAr chgndt hat : Oher
uni ver sal | anguatfe, tNat maedveown aspeec of
the forest symbolizes a phase of fraternal initiation and, as he informs his male reader,
6once [you are] free of t he wood, you ar
fellows by instinct, and knowthera,s t hey know yo%, for what
Burgess was a prolific Nonsense writer and his map is something of a literary
curiosity. Indeed, one might argue that his depiction of Bohemia bears marks of the
Nonsense genre not only in its flights of fancy and ptay but also in the emphasis
which it places on a universalizing intuitive response. Thessomantic rhythms of
Nonsense verse after all depend on a not insignificant degree of instinctive appreciation.
Moreover, the paradoxical idiom and absurdist hurraf the genre clearly parallel the
conversational verve and quick wit often associated with the allegedly spontaneous
Ospirit of Bohemi ad. Yet , for all t his, E

historical document. Its romanticized vision obtlgmianism provides a form of

pictorial Begriffsgeschichtd or o0 Concept ual Hi st orybo. Ri s
¥Scholars have long disputed the relevance of Shak
exampl e, Andrew Gurr, 6The BleeaWinter's t Thige Shakdspearel e , anoc

Quarterly,34(1983), 42025.
¥Gel ett Burgehsmi & Wa ddrle bNash Bereprinted inThe Romance of the
CommonplacéSan Francisco: Paul Elder & Morgan Shepard, 1902), pp.322¢. 131).
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1970s, this German methodology places particular emphasis on thehsboraal

potential of linguistic expressions. Central to its appraactine view that individual

c onc e pt scolleaidn[s]dfyexpériences and expectations [and] perspectives and

explanati ons of° Mbré speciicallyBegtiffsgesehhteseeky .

combine the diachronic with the synchrordc moving beymd the etymological

analysis of specific concepts to arrive at a sophisticated understanding of their

6historical d eRpinhartbKoselldatdc the fduindergof hits achool of

criticismd suchdepthi s 6not i dentical vcal suecedsian ofc o n c e |

meanings6 but is rather the product of a

from chronologicdlBuyr gesp®r aptreo see rdiecsdesrdi.pt i

Bohemian Brotherhood gives little indication that Bohemia mightehany such

O0hi st or i Desdite beiegpsimitadly idealized, his visual interpretation of the

concept, on the other hand, exposes its eclectic origins. In fact the mapatigse

flattens out &Bentblematizang asnunibdrefothe méanedsch were

assimilated into its dédmeaningd at di ffer

respect, if Burgess perpetuates a romance of inclusive Bohemia, he does so with a

demystifying flourishd | ayi ng bar e t-dirended bistodcaderttith.s mu |l t i
In uncovering its fragmentary French, English, and American heritage, Burgess

uncovers the Bohemia at the heart of this thésis Bohemia which was the product of

a concatenation of differerultural customs and distinct collectivearratives. As a

concept, its Omultiple stratification of

buckling, and as a way of life even its staunchest adherents were all too ready to

¥ Hans B° de k eir Meanth@io Discause. Begriffsgeschichtig in History of Concepts:
Comparatve Perspectivesed. by lain Hampshévionk, Karin Tilmans, and Frank Van Vree
(Amsterdam: Amsterdam University Press, 1998), pp68ip. 55).

®Reinhart Kosel | @egkffsgesshicht@ n dMe $ & © id a IFtitttéssPaso Orythe, i n
Semantics foHistorical Time trans. by Keith TribgCambridge, MA: MIT Press, 1985), pp.i®& (p.

89).
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puncture its illusions. The popularization of Bohemianism at the etitkafineteenth

century inevitably intensified the urge to demystify Bohemian life and to divest it of its
artistic and countec ul t ur al associations. Wh a t Bur g
cannot capture is the weariness and even claustrophobia whiatoimedto surround

ideas of Bohemian companionship by this time. Many men had begun to tire of
Bohemi abds shifting identity, deeming I ts
unrealistic. English responses to Bohemianism were especially unforgiving with some

(such asthat of G.K. Chesterton discussed in Chapter 2) reading like supporting
documents for Marxo6s famous maxim that o6t
l i ke a night mar e o*hTheideaof Bohemiamism bdd becdme sol i v i
entangled in the mainstream fabric of middilass masculine life that, more often than

not, such accounts show a visible desirshtake off a fusty Bohemian inheritance.

The urge to denythologize Bohemia at the end of the nineteenth century is of
courseanother reason that critics have tended to turn to Bloomsbury rather than to dig
deeper into the past for examples of English Bohemianism. It can indeed seem hard to
get beyond the array of cultural doubts which became part and parcel of Bohemia
during thee decades. These doubts were to some extent linguistic, relating to a
nonconstructivist mi strust of met aphori
representations of fraternal i nteraction
language and thougfit.At a broader level, a similarly naturalistic insistence on the
truth provoked dismsals of Bohemia as a distortivaltural myth; it was becoming
commercialized and its symbolism was perceived by some to be a source of false

consciousness. Most sign#ictly, however, firde-siecle dissatisfaction with Bohemia

37 Karl Marx, The Eighteenth Brumaire of Louis Bonapartenslator unidentifiedPeking: Foreign

Languages Press, 1978), first published 1852, p. 1.

¥sSee Andrew Ortony, O6Met ap NMetaphor ahdaThaughedgley Ardred T hou g
Ortony (Cambridge: Cambridge University Press, 1993), p8 1(p. 2). This article represents the

classic discussion of constructivist and nonconstructivist g of metaphor.
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clearly bore a relationship withontemporary concerns regardimgale homosocial
culture.

In the last three decades, few critics have provided a more convincing basis for
such an interpretation ddite Victorian Bohemia than Eve Kosofsky Sedgwick. Rightly
celebrated for her widenging investigations of masculinity and its discontents,
Sedgwick has both transformed and darkened contemporary understandings of
homosociality®® Of particular importane has been her identification of a precarious
6continuumd between the nonsexual mal e boi
society and the homosexual bonds which it has traditionally prohibited. Her
formul at i ososial doefs i o le @ maexual p abnhiocndbo h av e capt
psychological strain which prescribed sociological ideals such as masculine solidarity
can impose on men at a very personal 18éh this respect, her work has had a
significant impact on recent views of the social bonding between as competitive,
anguished, potentially paranoid, and inherently contradi¢fo§edgwick after all
depicts Omale homosocialityéd as a o6édoubl
patriarchal power structures but also fundamentaliynasculine, if ot emasculating?

It is owing to this penetrating approach to male social life that Sedgwick stands

out amongst the relatively small number of critics to have tackled the-dodmastic

world of Victorian Bohemia. However, the form which this masculindnrdakes in

¥The extent of Sedgwickoés influence on gender tl
performance theory (se€ har on RWelcoBw¢ todthe Mén's Club: Homosociality and the
Maintenance of Hegemonic adculinity Gender and Societyl0: 2 (April, 1996), 12032) to socie
l'inguistics (see Scott Fabius Kieslingreabnfgomosoci
Cul tur al Di s c o u rLamgusage oanf SocMtz34 200b)j 69B726) &ler imprint is also

clearly discernable on the work of historiasfsVictorian masculinity such as John Tosh and James Eli

Adams.

40 My italics. Sedgwick first developed these theorieBitween Men: English Literature and Male
Homosocial DesiréNew York: Columbia University Press, 1985).

“1Views exemplified in studiesuchadDavi d D. Marhbodio theeMaking: Cultural Concepts

of Masculinity (New Haven: Yale University Press, 1990) aBda v i d B u c Retformante r 6 s
Anxieties: Regproducing MasculinityCrows Nest: Allen & Unwin, 1998).

“2 All further use of thegrmhomosociaWwill refer specificallyto masculineinteraction unless otherwise

stated.


http://www.jstor.org/view/08912432/ap010036/01a00020/0?currentResult=08912432%2bap010036%2b01a00020%2b0%2cFF3F&searchUrl=http%3A%2F%2Fwww.jstor.org%2Fsearch%2FBasicResults%3Fhp%3D25%26si%3D1%26gw%3Djtx%26jtxsi%3D1%26jcpsi%3D1%26artsi%3D1%26Query%3Dhomosocial%26wc%3Don
http://www.jstor.org/view/08912432/ap010036/01a00020/0?currentResult=08912432%2bap010036%2b01a00020%2b0%2cFF3F&searchUrl=http%3A%2F%2Fwww.jstor.org%2Fsearch%2FBasicResults%3Fhp%3D25%26si%3D1%26gw%3Djtx%26jtxsi%3D1%26jcpsi%3D1%26artsi%3D1%26Query%3Dhomosocial%26wc%3Don
http://www.jstor.org/browse/08912432
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her work is determined by her distinctive periodization of nineteesiury
homosociality. Sedgwick engages with Victorian literary representations of English
Bohemia inEpistemology of the Closét an inherently proleptic study which rarely
loses sight of the transformativén fde siécle and its impact dmwentiethcentury
Western culture Accordingly Sedgwick identifies the discontented rumblings which
began to trouble Bohemia in the 1880s and 90s with the contemporaneous explosion of
newedmcal, |l egal , l'iterary, [ and] psychol
with the classification of sexualify. Sedgwick argues that the new cultural visibility
which this conferred on the question of h
self-consciousness within the fraternal environs of Bohemia. The ideal of the free
spirited bachelor began to lose its appeal as the renunciation of mainstream domesticity
became a potentially (homo)sexually loaded act.

In locating this anxious and unstable Boia at the end of the nineteenth
century, Sedgwick simultaneously assumes that it was preceded by something which
was not only less anxious but also less-awelére. Indeed, her account of Bohemian
homosociality earlier in the century follows Henry Murge characterizing Bohemia
as a O0Odevel opment al staged in a young man
| andmi icle shé identifies with the fin dsiecle (p. 194), this sphere of highly
concentrated masculine camaraderie still provided meh am effective means of
processing anxieties. Significantly, however, Sedgwick represents the latter as more
socicprofessional than sexual. Even more significantly in the context of this thesis, she
places Thackeray at the heart of her account of ABgleemia in Victorian literature.

In a muchcited passage, she argues that:

43 Sedgwick Epistemology of the Clos@erkeley: University of California Press, 1990), p. 2. All further
references to this work will be given in the text.
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Literally, it was Thackeray who introduced both the word and the
concept of bohemia to England from Paris. As a sort of reserve
labour force and a semiporous, liminal space for trocal sorting
and social rising and falling, bohemia could seemingly be entered
from any social level; but, at least in these literary versions, it
served best the cultural needs, the fantasy needs, and the needs for
positive and negative satffefinition of an anxious and conflicted
bourgeoisie. (p. 193)
Moving through a series of impressionistic binaries, this account shares a certain
slipperiness with the concept which it describes. Sedgwick claims that theentidgy
version of Bohemia in question hadot yet acquired 6a distini
that, as aresult,itsexttaa mi | i al attractions rl@jmHAdrned s
sweeping overview appropriately captures this air of generalization as it layers social
reality upon culturafantasy, positive selflefinition upon negative detlefinition, and
Bohemia upon durgeoisie’* In doing so, however, it obscures the precise nature of
Thackerayodés contribution to English Bohemi
Sedgwi ¢c kds u Siterallyid a particidar ssmgeofeamMtoguity here. It
initially appears to suggest little more than @ED: that Thackeray was categorically
the first English writer to endow thgord Bohemiawith a new set of counteaultural
associations derived from the FrerfétAt the same timeif gives the impression that he
transferred theonceptof Bohemiafrom France to England with a considerable degree
of fidelity. However, in the context of midictorian Bohemianism, the terfiterally
also invokes decidedly pejorative connotations. s introduction has suggested, the

movement from Parisian to London Bohemia has often been equated with a loss of

figurative significance. Sedgwickds phrasi

“In captalizing the term$8ohemia Bohemian andBohemianisnthroughout this thesis, | am adhering
to the convention most commonly followed by sdintifying Bohemians and their critics in nineteenth
century Britain. The case in France was (and still is) different, with only the propeBoté@mebeing
capitalizd.

5 See discussion below in Chapter 1.
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Anglicization of Bohemia might lose something iartslationd emerging as a prosaic
re-packaging of a more meaningful original.

At the most basic leveGedgwick simply uses the tediterally to suggest that
Thackeray introduced the idea of Bohemia to England through literary representation.
However, tlis relatively uncontentious remark comes immediately after the more
loaded assertion that mMi ct ori an Bohemia was somethin
invented6éd and Ohalf merely housetrainedd
Sedgwick acknowledgeabat Thackeray had a seminal impact on English conceptions
of Bohemianism, she curbs any sense of innovation with the more unsettling idea of
housetraining. The question of whether Thackeray domesticated the quintessentially
nondomestic realm of FrenchdBemia will be explored further in the course of this
thesi s. I n Sedgwi ckos anal ysi s, 0 odhowever
6housebd eoaBohemig éarries connotations of repression, feminization, and
even aggression. His numerous bachelor protiaggoare seen to perpetuate a form of
Bohemia which is both setharginalizing and selfentred. For Sedgwick, this marks
their rather irritable response to the underlying contradictions of masculine interaction
and, more specificaldfy, hano stehxeu ad s tpraanni gcudl a
characterized the midineteenth century. Thus, like much of her study, this vision of
Ohousebrokend Bohe midadeperdent far dstfdlcffect an ther ol e p
implosive psychiatrizationof homosociality & the end of the century. Within this
framewor k, Sedgwi ck cert ai psatyated Bopgmaagae nt s
a source of powerful homosocial myths in the mideteenth century. At the same
time, however, our specific appreciation of his imgatBohemia comes as much from
Sedgwi c k6s aa dewmystifidatiorodt ther fia degiecle as it does from any

anal ysis of Thackerayds mystification of r
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Though she devotes more attention to Thackerag thany other theorists of
Bohemi a, Sedgwickos i*®#As shecpnceitinas the reldtianshiph o | e
between French and English Bohemianism, she gives only a limited sense of the
distinctiveness of Thackerayan Bohemia and of the impressiomtmeade on men at
the time. Not unlike Sedgwick, this thesis holds that unpredictable fluctuations between
mystification, demystification, and indeed -raystification played a necessary role in
cultural definitions of Bohemia. However, as a writer whe haen accused of cynical
demystification almost as frequently as he has been of romanticizing homosocial life,
Thackeray serves as an important reminder that such fluctuations lie in the eye of the
beholder. Accordingly,he latenineteenthcentury impulse to demystify an anglicized
and deradicalized form of Bohemia should not be read as a conclusive disniisesal.
thesis seeks to move beyond the idea that\stbrian Bohemia was either a form of
concealment or a response tpression. If it was often characterized by disavowals and
unspoken assumptions, it was also rooted in a complicated combination of shame and
pride, selfdeprecation and setfromotion, secrecy and publicity.

Later in her career, Sedgwick herself cameuoeqs t i on t he Opar ano
interpretationo® i n Paul Ri 6 dehwer 60sh ewarredhseut i ¢cs of ¢
she felthad become too dominant in lawentiethcentury critical theory. Not ashamed
to identify aspects of her own work with this trershe developed a provocative

comparison between OParanoid Reading and

“Sedgwick remains one of the few critics to have ¢
on English Bohemia. Kent (Brit iAsstialadtao Widomdan Studees d t h e
Journal,6 (2000), 253 5 ) , Ni chol as Dames (6Brushes with Fame:
NineteenthCentury Literature,56 (2001), 2851), and Rosemary Ashtoi42 The Strand: A Radical

Address in Victorian LondofLondon: Chatto & Windus, 2006)) altgvide less detailed observations on

the subject. Richard Salmon goes further, expanding on Sedgwick @ @c o u n't o f Thacke
masculinised brand of realismin Wiliam Makepeace ThackerayTavistock: Northcote House

Publishers, 2005), pp. 883.
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same title, first published in 19971In this, she argues that the prevalent postiern
practice of 0 9uwhgh seeko autscoOncea maahniygs beseath the
textual surfacd coul d valuably be supplemented wit
literary criticism. The latter involves a shift in emphasis away from the demystifying
Oexposure of hidden vi ol fermofénterpretationacoteds a mc
in juxtapositions and the Oaccretiond of
quest for a more nedualistic way of thinking about literateid exploring that which
lies besidea statement rather thahat which liebeyondor beneatht.*®

Sedgwi ckds desire to release the criti
practices and binafrgrientated thinking bears particularly significant implications for a
concept which has incited as much suspicion as Bohemia.-Faqureauldian mistrust
in the nineteenth century tended to centre on the idea that Bohemia glamorized
debauchery, Foucadlispired suspicions in the second half of the twentieth century
have more commonly related to the mystification of sociological divssiand the
concealment of class guft.Se d g wi c-kodicauldfam rausings, on the other hand,
suggest new ways of framing a cultural ideal which rarely comes into being without
i nspiring an i mmediate attittedby herTdteptiod spaci
of the beside in particular, provides a means of collating and negotiating the puzzling
oppositions which have long characterized attempts to define Bohemia. As Melissa

Gregg points out, the prepositidresideis northierarchicald 6 i nt e rreasidngo i n

““Sedgwi ck, ©6Paranoid Reading and Reparative Readi:-
Essay i s About TouchingFeeling.eAffecti Petlagody, Performatiitpndon: Duke

University Press, 2003), pp. 1Z3L.

“Sedgwick 6 | nitor fAiabeching Feelingpp. 8 9.

9 For examples of the former see George Saintsbury and John de Capel Wise discussed in Chapter 3. For
Foucaul di an readings, see particularly Mary Gluck
(Popular Bohemiapp.16i 23).
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proximity and tensi on aredr’dntthedabyrinthme sociab or i g i
scene of nineteenttentury London, countless thfent Bohemias indeed existed
besideeach ot her : 60Bohemiand <clubs wtee nev
haunts of more Orespectabl ed men, and the
difficult to disentangle from its journalistic representation. Similarly, a single account
of Bohemian life more often than not inspired diametrically opposed raaétideing
identified as the depths of gritty realism by one group of commentators and as the
pinnacle of masculine pathos by another.

To conclude, i n recuper at i n-Yyictoriam ac k er &
Bohemia, this thesis proceeds in the spirit oflFRicoeurd the French philosopher
who also provides inspiration in Sedgwick
phrase Ohermeneutics of suspiciond6 and pl
Marx, Nietzsche, and Freud, he equally emphasizesatfirmative potential of de
mythologizatior® In his view, the dispelling of cultural myths does not necessarily
represent an exposure of embedded ideological delusions. Rather it can comprise a
positive o6critical 6 a ctivenamativestwhicghmgke mpghei nt o
6soci al i maginationd and, by extensi on,
Myths are not just distortions or examples of nostalgic regression; they enabody
6poetics ofd rtehfel epca s snigb lisaedand dreayn®. Shis thesisi r a t
similarly maintains that though it is necessary to remain alert to the myths propagated
by midVi ct ori an Bohemiamyarmy | atgti grapgti oa®d must

safeguard thdlusions, possibilities, assumptiongejudices, and desires uncovered in

“Melissa Gregg, O6How to Avoid Being Pd&ouehimpi d ( Re
Feeling 0 httpg//www.electronichookreview.com/ thread/criticalecolofiieside- [Accessed 3 August

2009].

For a scholarly overview of RiOn®alRicdesr: ThehGwlobsophy ,
Minerva (Aldershot: Ashgate, 2004).

*2 See ibid., pp. 5973.
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the process. Housetraining, Anglicization, and gentrification should not automatically
be read in negative ternds exclusive and conservative though they sometimes seem.
Despite its gender bias, its fraternal brusquerass its incipient claustrophobia in the
latter part of the nineteenth century, Victorian Bohemia played an important ttbke in
development of the Englishational character. Demonstratintpe irresistible pull of
companionshipd even in a world whereffeisive camaraderie often ran counter to
dominant ideologies and behavioural no@nst also continues to speak to us today.

Li ke the Victorthemr oercd, agler ieswmgul gkd ty
of Bohemian pretentiousne¥sWe even retainth¥ i ct or i ans6 cyni ci sm
an authentic subculture can exist in the first pfAcBohemia has of course been
absorbed into a whol é parteuarlysirethe Uaittd Séatesy | t ur €
where Neeconservatives such as David Brooks have edakypocritical about self
professed Bohemians who thrive on consumer cuffuNonetheless, today, as in the
nineteenth century, Bohemia remains an underexplored andiss&presented love
hate concept. This thesis thus strives not only to bring\fitbrian Bohemia back into
view but also to readjust our focus. Thackeray was not the first to chronicle Bohemian
life; yet in salvaging the lovikey rebelliousness, the ostentatious mediocrity, and the
sometimes bewildering dynamism of the Bohemia which hgeldeto create, this study

seeks to reinvigorate understandings of Argthemianisn® past and present.

%3 See note 3 above.

“Exemplified in the world odultadltticrad!l tRtewdiye Héy. t3
David Muggleton and Rupert Weinzierl, ed§he PosiSubcultures ReaddgOxford: Berg Publishers,

2003).

%> See David Brook8obos in Paradise: The MeUpper Class and How They Got ThéMew York:

Touchstone, 2000). Casting nrBohemian suburbia as the new social underdog (and the location of
societybds true mor al Boadtwe d)e,noBrroak ammode®irms oéthlhairtger
This disingenuous group offset the material comforts which they enjoy courtesy of modern capitalism
with alternative Bohemian vhaellupeds) .( sFuocrh aa sr iodpsopsitre ttu
example, Ann Power&yeird Like Us: My Bohemian Ameai¢Cambridge MA: Da Capo Press, 2001).
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CHAPTER 1

Le RoideBohéme Thackerayoés Transl ati on

1.1 Defining Defiance: Bohemia and the Dictionary

6l |l i ke Becky in that book. Someti mes
her tastes. | like what are called Bohemians and fellows of that sort.
| have seen all sorts of sociefy dukes, duchesses, lords, and
ladies, authors and actors and pain@rsand taken logether |
think | like painters the best, ariBbhemians generally. They are
more natur al and unconventional . 0
Thackeray reflecting on Vanity Fair in 1856°
DU — — . As her coach rolls away from her old school
in the opening scene &anity Fair (1847
48), Thackerayos 6natur
unconyven t-hewinea Bebky &harp i
performs a parting act of rebellion. Finally
leaving behind the financial dependence
and social tyanny which she has endured at

Mi s s Pinkertonos Academ

out of her carriage window and thrusts a

el £ W copy of  Diotibnarg dnto otise
Figure la: Thackeray

_ nstitutionods gar den (
Far ewel | 6 Van®yhary184448) |

% A statement made to John Esten Cooke, quoted in Herman Metiifalef W.M. Thackeragl.ondon:
Walter Scott, 1891), p. 147.
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submissive Jemima Pinkerton had surreptitiously given Becky the vasradarewell
souvenird bestowing it on the articled pupil against the wishes of her domineering
sister: the eponymous Miss Pinkerton. This dramatic episode, complete with its mock
epic undertones, sets the nlikevasdaldoen thp!l ot [
Pinkerton garden not only introduces the reader to her fundamental amorality as a
character, but also foreshadows her ultimate fall from social grace. Of course, Miss
Pinkertonds Academy is no paradiseualand tF
descent into vagabondage are studiously ambiguous. In this instance, however, the
focus of Beckyods defiance seems <clear: S
(symbol i zed Dibttignary) and the phiishirssm of commercial modernity
(embdlied by the hypocritically materialistic Miss Pinkerton).

Both confrontational and counteultural, this is the first of many gestures over
the course of the narrative whi chseatame t 0
Bohemianism. Behavioural dircators of this kind build up particular momentum in the
novel 0s opening number , as Thackeray de
i nsal ubrious origins in London6és Artists®o
from Miss Pink e rrtuocanventionalwpbringireyaatdthe ddnds lofea
French actresmother and a talented but abusive afftisherd a childhood which has
endowed her with a thoroughly doulddged creative energy or, in the words of the
narrator, Othe ditsmM@ii Iper eReoack t /s off a tphoevre r i
channels her peculiar ingenuity into witty mimi@y ruthlessly satirizing the Pinkerton
sisters in puppet shows for the benefit o

prone parent is dead, she movesrpmanent |l y i nto Miss Pinker

" ThackerayVanity Fair,ed. by Peter L. Shillingsburg (New York: W.W. Norton, 1994%tfpublished
1847 48, p. 12. All further references will be to this edition and will be given in the text preceded by the
abbreviationVVF.
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only to | ong for the O6freedom andVFpeggar y
14).

It should thus come as murprise that the wilfully naonformist Becky Sharp
has held significant sway ingh i dea t hat Thackeray (o6liter
England. Despite bearing little in common with the traditional Bohemian bachelor,
Thackerayods socially promiscuous | eading
homosocial theory. Most signifioat | vy , i n her account of T
Victorian Bohemia, she cites just one rather unexpected source: Richard Miller
author of the eccentriBohemia: The Protoculture Then and Namd, according to this

bookédés bl ustering rherchanttseamasn,cabaltvernyeave digyary i n e .

foreign correspondent, public relations specialist,-freence j our naf®i st , a
This colourful 60 hi st ocOED, avmlé Sedgaikkansturnhtakes | e a d
her own | ead fromvMiyl lodr 6V8e sstveeenpiodncgu l sswr al
each case, the upshot is the same: Beckyod

Thackeray as the original translator of Bohemianisriviost explicitly, the OED
identifies the termlbisshifiwisth appaakamnagbsi
Beckyds owil d, roving nature, 6 which, as
[ her] father and mot her, who wer eVFpot h Bo
652). In the etymological schema of tBéctionary, this represents the moment that
Bohemianceased to be restricted to its original sense d¢feeia native of Central
European Bohemia or, more broadly, a gipsynad Instead, it acquired a new

figurative significance, from this point onwards also afgdo:

%8 Richard Miller,Bohemia: The Protoculture Then and N¢@hicago: NelsorHall, 1977), back cover.

*|n addition tothe OED, Mill erés view of Thackerayds seminal C
earlier histories of B/®ldeBohiécme: A Ratcthof RomantzP§Besto/i | | i a ms
Gorham Press, 1913), p. 11.
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A gipsy of society; one who either cuts himself off, or is by his
habits cut off, from society for which he is otherwise fitted;
especially an artist, literary man, or actor, who leads a free,
vagabond, or irregular life, not being particular @shie society he
frequents, and despising conventionalities genefally.
The Dictionarypr ovi des the i mportant addendum t h
considerable | atitude, with or without ref
According to Richar chy dvendiel,etheor@vented me wh a
t er mds a pVanityg Fair paved the way for the next ten years, by the end of
which time it had entered into O0common us
account are symptomatic of the fundamentally discontisuoun at ur e of Thac
i mpact on English perceptions of Bohemi a.
innovations inVanity Fair, for example, Miller abruptly moves forwards thirteen years
to quote the followingwelk nown excer pt f r ohatistnbwecalledar | y 1
Bohemia had no name in those dagi][though many of us knew the country very
wel | . A pleasant | and, ° Rathér mileadirgly, Millevi t h d
presents this extract as the nmayyvieParist 6s ¢
thirty years earlier. It would certainly be possible to argue that the quotation is quasi
autobiographical on the grounds thatamprised he wor ds of Thacker a)

cum-narrator, Arthur PendenniéHo we v e r , -ddmtdxtbadzatién ©f these lines

masks the fact that they concern the youthful idling of the more troubling Thackerayan

% Like the arliest recorded occurreamf Bohemia(see below)the O E D d@dentification of Thackeray

as the first witer to use this new version Bbhemiarcan only be approximate. Indeed, Christopher Kent

has suggested that the modernized expression appeared on a number of other oetasend 847 and

1848, t hough | have been un aBrilisk Bohemia &nd thel Vickoriap evi d e
Journal i stTé,a c g e-prdiifp Ggplicdtionghthe term in his first major novel and his
subsequent emergence as a figureh#fadld-school Bohemia seem to have caused these examples to

fade from view (both at the time and in later critical accounts). This is only reinforced by the fact that

Kent does not cite any of the other appearances which he claims the term made irl8%0kate

61 p i

Miller, p. 59
62 Critics have long conflated Thackeray and Pendennis. Judith L. Fisher usefully challenges this
convention inThackerayés Sceptical Narrati ve (Ablershhot: t he 6 P

Ashgate, 2002), pp. 2487. RichardSal mondés wuse of the epithet oficti
perhaps most valuable hefehéickerayp. 11).
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alterego, Philip Firmin. It also confuses their original point of reference; this nostalgic
evocation of Bohemia in fact relates as much to thgeeences of young lawyers in
Londonds Temple I nn as it does to artistic

Mi | | er 6s r ef rcaeaifraggnentarbmThe PAdventuresf af Philip
(1861 62) is a product of the fact that it is taken directly from@#D rather tha from
the original texf® The Dictionary quotes exactly the same lines under its entry for the
nounBohemiad a term which it casts as another Thackerayan neologism. Thackeray is
again responsible for endowing a {@asting geographical term with fresh figurative
significance. Similarly, the expressionods
the French Bohémg though these are not really captured byBhe c t i oratherr y 6 s
uninspiring definition ofBohemiaas6t he communi ty of soci al
district in which the®EB@tynolbgy falls lvidevokthedé | n
mark and, a will be seen lateBohemiaappears in its new form in a number of popular
journals of the 1850s. From another point
term inPhilip is indeed a novelty. Despite the fact that his work in the years following
Vanity Fair is brimming with examples of Bohemian homosociality, it is not until his
last complete novel that he employs the t8ohemiain print 8 or indeed that he
again refers to a Bohemian. I f Beckyds Ba
Thackeray ppears to have made something of a retreat in the late #84isoducing
the idea of the Bohemian into the English cultural mindset, only to then abandon it for
the duration of the following decade.

This is not to overstate the intrinsic importance of the teBukemiaand
Bohemian themselves. Mistgyed commentators have certainly been quick to

emphasize the extlaguistic timelessness of Bohena claiming that its existence is

% The lines originally appear in Thackerayhe Adventures of Philip, Worksi, 148. All further
references will be to this edition and wik lgiven in the text preceded by the abbrevialéh
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as inevitable as h 6conventional o society*”Morom whi
pertinent, is the observation that many of the men and women to whom we now apply

the term would not have regarded themselves as Bohemian at tHg Nimeetheless,

while the existence of uncoemtional lifestyles did not depend on the descriptive
categories which emerged during the nineteenth century, the act of linguistic
classification had an undeniable impact. This is compellingly illustrated by the lines

from Philip above which, as well asppearing in theOED, regularly resurface in

di scussions of Victorian Bohemi a. Penden
Bohemia [formerly] had no name [...] thou
can be read as a knowing reference to notablela@wents in the preceding decade.

As the passage continues, Pendennis becomes increasingly effusive, entering into a
hyperpoeticized catalogue of the daily pleasures which characterize this previously
unnamed realm; it is a haven of youthful idlenessaradt ed appeti tes, bo
tobacco [...] billiardrooms, supperooms, oysters [...] song [...] scdater [...] and

frot hi nkgH, p BI8).tPerhaps most notably, this labyrinth of homosocial spaces

i s shrouded i ® aa atmoépbe whicle refects fthe getidedly hazy

nature of the masculine recreations unfolding within. Indeed, having declared that this
elusive sphere has only recently been defined linguistically, Pendennis almost defines it

to death. The true nature of Bohemia cexefrom view as he accumulates an ever more
generalized i st of mascul ine diversions.
passage by acknowledging thhay this point in his lifehe has anyhow lost his way to

Bohemia. By now a family man of sorts,rfélennis has passed the point of being able

to suspend pragmatic disbelief and to buy into this frothy realm of unfettered

“See, for example, Gelett Burgess in my Bceres oduct.i
de la vie de Bohénuiscussed in Chapter 2.

®This was true of many ngfinParis during Bie I1820sEnd40D(sea Betgel,s t s w
p. 28).
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homosociability. As his luxuriant description suggests, however, he is not entirely
willing to relinquish the captivating associatiensked by its new trademark name.

With this curious section of narrative, Thackeray wryly acknowledbes
preconceptions and figurative imageshich had built up around thencreasingly
familiar ideaof Bohemiaduring the 1850sThe Adventures of Philipmerged in the
wake of adecade in which OG6unconveintractomt@ad 6 var
taken particular root in the popular imaginatiés. will become apparenthis was by
no means a universally welcome development. Yet, if all publicity was not exactly good
publicity, the rise of the terrBohemiacertainly reflected an increased talece for
some of the behaviour which it had come to describe. These images of nonconforming
masculinity o f course bore very I|little resembl at
rebellious Becky Sharp at the end of the 1840s. In fact, the disappearanedgesfrth
Bohemianf r om Thacker avgnitysFaiwor k a
coincided with a mucimoted and, for some critics,
muchlamented change of direction. Tine History of
Pendennig1848 50) and the novels which followed,
Thackeray left behind the cosmopolitan boo#msi

rousing misadventures of his satirical masterpiece to

produce some of his most memorable depictions of

eccentric homosociality (see figure 1b). Though they

do not all occur in England, these encounters share a
Figure 1b: Thac
pursuing his | a

Chapter XXVIII, The History of  though they are not overtly labelled Bohemian and are
Pendennig(1848 50)

recognizable air of AnghgentlemanlinessSimilarly,

less hyperbold uel | ed t han Pendenrt
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homage to Bohemia, they exhibit their own comparable blend of unhindered

conversation, cigas mo ki ng, -eand n@léot os

1.2 An Inspired Cockney in Paris and London

Surroundings and behaviour of this kind have certainly dominated later conceptions of
Thackeraydés own Bohemianism. Commentators
touching on his signature gentlemanliness or, of course,soappietite for homosocial

club life. In fact, depending on their agenda, critics have long been at odds regarding
the relationship between Thackerayods Bohel
incompatible but just as frequently interdependent, ethedvergent facets of
Thackerayodés character have tended to sit
they battle it out in Thackerayodés corpul e
corporeal as well as psychological conflict. This senserwdri disquiet has encouraged

the view that Thackeray was socially-altease in mieVictorian Bohemia. In his
seminal account of this aspect of Londono:s
0l esserd® Bohemian jouckhkehsessaad i1istheaill
could not 6comp é%He gops.oro.sliggest thhtyfor Thakeray, tfae . 6
more than for Dickens, this discrepancy in literary talent could introduce an unsettling
imbalance into social relationships. Like myacritics before him, Cross suggests that
Arthur Pendennisdos 1861 declaration that I
reflects the older Thackerayoés alienation
More damninglyhe implies thathe Philip quotationmight conceahn inflated sense of

selfdignity.

% Cross, p. 102.
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Thus, if he o6lived much of his |ife as
among Bohemiansao, Thackeray has emerged
figurehead®” Fr om Gor d on bRaking lsiographicaluwort onwards, his
I nvol vement -dalled Boleemidnocimcieshassbeen subsumed into accounts
ofhighpr of il e quarrels and disintegrating pr
habitually emer ges ofsuchtdispetedovghethret e &s pitingl y 6 s
hi mself against Douglas Jerrold in the 0
standards irPuncltb or taking on Edmund Yates and h
Garrick Club Affair®® More recently, Christopher Kerftas instigated a trend which
pl aces both Thackeray and the Garrick Clu
Bohemi ab. For Kent, Thackerayds victory i
come back to in Chapter 3) was symptomatic of his pregidie in a contemporary
convergence of Bohemian and gentlemanly id®alssn Kent 6s account,
emerges at the vanguard of gentrified Bohemianism while his opponents are described
as ODickensians®o. Rosemary As hy diffarentyon t he
nuanced geographical shorthand for Thackerayan Bohemia in one of the best recent
considerations of unconventional living and thinking in +mideteentkcentury
London. I n Ashtonods study of the radical
popularization of the ternBohemianalongside his social preferences place him at the
head of the eclectic group of midettass men who regularly colonized the nighte
haunts of Londonds Strand. Primarily jour
were radical in their political views but were widely held to be excessively laiagez

when it came to work ethic and social morality.

" Quotation fromJoseph E.Baked Thac k er ay 6 PMIREE (4962), 58694 ¢pn582).

% For thePunchdispute, sed\dversity p. 362. For the Garrick Club Affair contexadaaftermath, see

Wisdom pp. 27490 and Chapter 3 below.

“See Kent, O6British Bohemida7.and the Victorian Jour
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Ashtonds chatheaensdarei 2z &trimen 6dfhacker ayos
part of the very deliberate contrast whilie draws between the socially transgressive
spaces of the St r arnhe dtellectuallg dharged noanfgrmism s pot s
of her subject: 6the most radical ®ef the
Ashton, J o hn Cthiakngnsociad arclefemphatieallydore little or no
relationship with the d Sriiddectassdsd pBgdsstveni a n
though it might partially have been. In this determination to maintain a clear divide
between rigorous ideological challerggto the status quo and frivolous lifestpkesed
equivalents, Ashton follows in the footsteps of many commentators at the time. The
ur ban vagabondage and idl e sauntering w |
Bohemian connections certainly preoccupied ynahthose who knew him. Towards
the end of the nineteenth century, the Transcendentalist poet and artist, Christopher
Cranch, for example, fondly recalle@ccompanying Thackeray to one of the
establishments on the Strand which Ashton has in mind. Onngyrat the legendary
6Cyder Cell ars6 the American ar tsbundingwas s
| ocation was not a cellar at all Obut a v
t he s e c é'inahisfinformal setting, Cranch arids companions drank punch,
smoked cigar s, and | istened wit Hromtllkeeep i n
final number ofThe Newcomegl853 55), which had just been published. While the
company revelled in Thackeraysd8s pobaghnlaas s
scene, another rowdier group of young men

t he new arrivals as artists and smal |

0 Ashton, p. 7.

" Originally published in the New Yorkritcj ust before Cranchés death in
Grant Wilson Thackeray in the United States, 1853, 185556, 2 vols (New York: Dodd, Mead &

Company, 1904)y, 193. On the taste for cavernous i magini.
mal e Victorian nightlife, s e e J aamepCultdra Fdlli&saonipe, ouUnd

AvantGa r d Eléctronic British Library Journal (2009) < http://www.bl.uk/eblj/2009articles
[pdf/ebljarticle72009.pdf [Accessed 13 January 2010].



http://www.bl.uk/eblj/2009articles%20/pdf/ebljarticle72009.pdf
http://www.bl.uk/eblj/2009articles%20/pdf/ebljarticle72009.pdf
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Thackeray O6in a boisterous valhshdlomtdkiinlae gi vi
free and familiar style of manners. 0 For
previously hushed atmosmphHarsedofredadaaoakerhay

effect 0. At the ti me, t he f aeriencanoauch Thacl

uneasiness and indeed that he O0seeqwfed to &
fact crowd?©q, remi nded Cranch that the nov
the tender, the purely literary, add we | | , t h e’® SBroebhat miseachantéd,

Cranch | eft the scene soon after the arri.\

Cranchod6és response was r eprentuywdwdhati ve of
the unstable social status encoded in the idea of the Bohemian trandlatadack of
steady resolve and, in turn, suggested an absence of serious reflection and sincere
emotion. In 1879, Anthony Trollope had deployed these deficiencies to great effect in
his famous biography of Thackeray. In his account, far from being @esofirsocial
authority and respect, his fellow novelis
literary professionalism and mainstream success. For Trollope, this hindrance had little
to do with Thackerayds r aucous onditor of a l cor
mindd which prevented the author from em
Dickens. As he reviews their early careers, Trollope asks a pivotal rhetorical question:
Owhy was Di ckens already a gr eat ma n w |
B o h e mf® Himahgwer to this relies on a decidedly fluid understanding of the latter
ter m. I nitially, Trollope suggests, Thack:
detrimental seldoubtd a source of chronic vacillation in his writing as he was
repeatedly overcome with a sense of his own mediocrity and impending failure. When

he went on to achieve more substantial successes as a regular contridRiorcho

2 James Grant Wilsqmp. 195.
3 Anthony Trollope ThackerayLondon: Macmillan & Co., 1879), p. 18.
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however, the lack of fixity associated with his Bohemianism mutated into a form of
ambition, spurring him on to create a more enduring work in the forvfanity Fair. In
this respect, Trollope approaches a view embraced by more positive arbiters of
Bohemiad somewhat begrudgingly acknowledging that the uncertainties of Bohemian
experience milgt sometimes provide a valuable form of professional apprenticeship. At
the same time, if, as Trollope implies, Thackeray left behind his identity as a literary
Bohemian when he achieved widespread mainstream success, his account begs the
question of whaexactly it was which changed. After all, irresolution and-delibt
have often been seen as characteristics which defined Thackeray for the entirety of his
career, rather than qualities which were expunged with the publicatius bfst truly
successfunovel

In fact, pace Trollope, Thackeray had no qualms about advertising the more
Bohemian aspects of his cosmopolitan identity in the immediate aftermathndily
Fair. Just a few months after he had begun to seridliee History of Pendennise
provided the Anglophile journalist, Philarete Chasles, with a short biographical account
for an article in the interculturaRevue des Deux Monde€hasles translated and
arrangedb6 the piece, i n Vanity Fairtfor msgFremch i nt o
readershig Though Thackerayds original has not
French version and it is generally assumed that it did not stray far from hiS bvmat
comes through most clearly is that he was unflinchingly candid in the defi#is
which he supplied Chasles regarding his youthful escapades in Pats. French

reviewpr esents the young Thackeray as Ot hor ol

“"See Philar te Chasles, 6Le Roman d&®evumidesrDeuxen Ang
Mondes 1 (février,1849), 53771.

> Philip Collins reprintsa  t ransl ation of part of Chasl esbds art
Thackeray, brijackéetay mistexviewsdandi Recollectioris vols (Basingstoke: Macmillan,

1983),11, 1i 3. Thackeray later recommended the piece to another French man of letters, Amédée Pichot,

when the latter approached him for a biography.l®ters,i1, 410 11 (Ray speculates that this undated

letter was sent to Pichot in 1854).
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and, more seriousl vy, a%Atthersamertiing bowaverris e | f o
couches these experiences in romanticized images of homosocial vagabondage. We are
i nformed that the young Thackeray has bee
accidents of his | ifeod takedwith dressingowned t he
German students and with our feltat t ed art students [in the
adds that o6édhe is as familiar with the mus:i
with the clubs of L o okyg Sharpesquemdarderings wtich | t I S
have transformed Thacker ay savoirtive[..d & aman of
man who has felt mU €Haslea alaims that fhése eclectic early c h . 6
experiences are O6a precodndand onhhdto,r dan | T
particul ar <case, they are responsible for
as o6fine, frank, satirical, and unpretent:i
0t he dash and v er v erather thara thentanventional ways ef wor
aut hofship.o

Chasl esb6s biographical article was tral
Germany and emerged at a time when Thackeray was particularly conscious of
changing perceptions of his public imadeNot long before this, the Irish novelist,

Charles Lever, had launched an attack on both his persona and his professionalism

using the deeply i ofaiwcreké, OBpluibds sHewldes, n
Roland Cashel(18484 9 ) . Branded an, this chargcterrveasl a Co c k |
retaliatory response to Thackerayds satir
Noveli sitOsxd o(bAepr ill847) . Elias Howle was not

was also an unflattering embodiment of metropolitan worldlidesgsponsible for the

“Philip Collinsés translation.
""Philip Collins, p. 1.
8 bid., p. 2.

" A translation of the article appeared in the New York journallttezary World on 23 June 1849. In
his letter to Pichot above, Thackeray notes that he had also come across arvénsi@erman press.
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ri se of a O6new school of travel whi ch, w
everything to the® Ag$ ancharsd e®ds fiaownvdmt
sympathetically suggest, ThackeVantyyFais 6 man
had indeed been significantly tied up in ideas of the roaming sketch writer and
reviewer. Reducing the cosmopolitanly urbane to the mundanely urban, however,
Leverds parodic portrayal of Thackeray r |
innovative itinerancy associated with works suchTag Paris Sketch Boqk840),The
Irish Sketch Book1843), andNotes of a Journey from Cornhill to Grand Ca{k846).
Thackeray attempted to shrug off Lever
fact that theseery personal slurs came from a former fri€h#lis sense of injury was
only exacerbated by the fact that he was still adjusting to the transformations in his
personal and professional circumstances followsanity Fair, not to mention the
dramatic upheals which had unfolded across Europe in the meantime. Indeed, in the
biography which he sent to Chasles in February 1849, his eagerness to emphasize the
unconventionalities of his past was arguably symptomatic of the fact that he was feeling
increasingyet ranged from this period of his | if
of four years in which Thackeray had been uncharacteristically absent fronf?Paris.
During this time he had been busy meeting
numbers olanity Fair and regularly contributing tBunchas well as an array of other
publications. Equally, having given up hope of his wife ever recovering after her mental

collapse at the beginning of the decade, he had been preoccupied with raising enough

8 Charles LeverRoland Cashel2 vols (London: Chapman and Hall, 1858), first published 1888,

193.

8'See his protest on 22 November 1848 RolandEashelar d Ch a
as well as a number of Thackgrd s o w® imladingThe Irish Sketch Boaknd A Journey from

Cornhill to Grand Cairo(Letters 11, 455 56).

8 This fouryear lacuna often goes unnoticed when biographers make the otherwise accurate observation

that Thackeray rarely went for long bedaeturning tdhe French capitaHis last sojourtherehad been

in February 1845 on the way back from the Near East (the journey which had res#tedchi€ornhill

to Grand Cairg.
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capitd to purchase a satisfactory home for tesainingfamily. He finally succeeded

in mid-1846 and his two daughters joined him from Paris where they had been living in
the care of their grandparents. While Annie and Minnie Thackeray settled into a
domesticr out i ne with their father I n South
stepfather stayed behind in Paris andtained @onstant correspondence with their son
throughout the tumultuous yeaether side 0fL848.

Not surprisingly, this was an uneasy périn which Thackeray suffered a great
deal of personal anxiety about the safety of his mother and her huSih@odhLouis-
Philippewas safely out of the pictureh@nhe eventually returned to Paris in February
1849, Louis Napoleorhad just forced the mdy formed National Assembly to vote its
own dissolutiom® a move which was widely expected to trigger further popular unrest.
To an extentThackeray was able to be more blasé about potential uprisings than he had
been at a distance the year before wiesolutionary activities were at their height. The
day after he arrived in Paris, he wrote to his treasured friend, Jane Brookfield, and
blithely remar ked tevohtionreéa® domtedayd ahe townhie r e

crammed with soldiers and one hasuious feeling ofinterest and excitemeiais in

K

S

wal king about on ice thatoés rather®danger

However, he work whch he produced during his stamas rather less ligHtearted.

Other than visiting his mother, one of themary reasons that Thackeray had
travelled to Paris was to amass mungeded material for new contributionsRanch
Following the conclusion ofSnobs of Englandn February 1847, his last major

contribution to the satirical journal had begketches ahTravels in Londo® a series

which had begunintongie-c heek agreement with the i dea

8 Thackeray to Jane Brookfieldi 2 February 1849, etters 11, 493 98 (p. 495).
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fig for f81ei ghiaffairi®a@. of metropolitan
Thackeray had developed some of the key Lortentred techniques and topographies

which would become more prominent in his later novels. Most notabthis respect,

was the debut appear ancdeTldc ktehrea y@® Ga vaemad fg
portrait of various Covent Garden nightspots which he goe® use to such resonant

effect in The Newcomesand The Adventures of Philf On its first appearance in

Punch as Thackerayds narrator initiates th
exudes Pendennike nostalgia and packages his descriptiorio sweepingly
collectivized masculine memories. Algside such Oxbridgée ypes as OLiIi ght ¢
Corpusdé6 and o6Bardol ph of Brasenosebo®, Spec
of [ hi s] youthdé as he | istens to one of
perform a comic O6rusticod esanmddeignedsemotiorssby 6 s
trigger a series of universalizing meditations on the performative nature of the public

life of the common man. Beginning with the exclamationO Gr i nsby [ . . . ]
number of people and t hi ngsSpecnungthraughawor | d
list of professionals who are equally dependent on carefully fashioned outward
identities which belie their true feelings. In characteristic Thackerayan fashion, the
meditation comes full circle, and Spec concludes as he began, wgnderind Wh o i s n ¢
|l i ke Gr i n¥% Hwasisucth dydicf neuiniys and their reappearanc@hia

Newcomeswhich helped to fuel some of the most evocative myths surrounding

establishmentsuch asthe Cyder Cellars where Thackeray would later entertain

8 Sketches and Travels in LonddNorks vi, 541 603 (pp. 54142). The series ran iRunchbetween

November 1847 and April 1848.

% The venues in question are the Cyder Cellars and the CoaBHaohanaged by the brothers William

and John Rhodesspectivelyd and Ev a n-antSuppklfuRedms which were presided over by

John fAPaddyd Green. Because of the | ack of agr eeme
of Harmony, it has beemostu s ual t o see Col onel fsowofalltheed. Seef a mo u s
for example, Lewis Saul Benjamin, [Lewis Melville[he Thackeray Countrylondon: Adam and

Charles Black, 1905), pp. 1286.

8 Works vi, 541 603 (pp. 58081).
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36 PUNCH, OR THE LONDON CHARIVARI.
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Figure 1lc: Ri ¢ h aredu xDoTyd peg s torOu:r YBea rFBunch 2® o f
January 1848), 3338 (p. 36)

Christgher Cranch. Even those whaoursveeugsamthded t F
suspicion tended to concede thét @ c k er ay 6 s f i animproving difecd e x er
The temperance campaigner, J. Ewing Ritchie, for example, acknowledged that
Thacker ayméhladng to do with th]e] refor |
establishment, ensuring t hatAlenatively,Johot hi ng
Hol | i ng s haffextibréate charactarization of the Cyder Cellaraas6 har moni ou
sewer 0 ceadpubleerdegde dt hassoci ati ons which Thaclk
instil in the popular imaginatioff.

Though Thackeray was certainly an enth
scene at the time, the original context in whiketches and Travels in London
appeared ensured that its Anggolationist stance was infused with irony. He unveils
the Cave oHarmony, for example, on a pageRunchwhich is divided between his
sketch and an 1| mage feruoxm TRii@cahseetnidg 6iplaty | e 6 s «
BayeuxTapestrystyle comic strip sending up British fears of an invasion from France.

T h a c k eagcaunt ofshis mostalgist ar r at or 6s arri val at a t|

87 3. Ewing RitchieThe Night Side of Londdhondon: William Tweeds, 1858), p. 92.
8 John Hollingsheadyly Lifetime 2 vols (London: Sampson Low, Marston & Company, 189356.
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time haunt thus appears directly below a chaotic illustration of French soldiers and a
pack ofdodgesodd |ienv &doirn gr aliehBetre @PYOLYZ6 (see f
10)¥ Doyl eds caricature culminates with the
Punchof fi ce on Fl eet Street before being cft
symbolic figurehead, Mr Punch, and his canine sidekick, Toby. In this way,
Thacker ayo ©f Ldndop i homosooial life emerged in tandem with a
characteristic manifestation & u n crbnibgstious approach to its neighbours across
the Channel. Indeed, the magazine had acted as a defiantly unforgiving mirror to the
strained AngleFrench relationsvhich had increasingly characterized the 1840s. From
the Prince de Joinvillebs threatening pa
through the Spanish Marriage Crisis of 1846, and throughout the 1848 upheavals
themselvesPunchremained an unashamediyased champion of British interests.
The upshot of this on a number of occasions was a complete embargo on the journal
throughout Franc&® something which only added fuel to comic retaliations from
satirists such as Richard Doyle againstfhench goveting powers™*

However, as Marion Spielmann would point out later in the centuryRtineh
staff of the 1840s not only represented events abroad from an English perspective but
were also generally felt to identify themselves with the capitalo seeimg wi t
Londondés eyes and | ud®ddcardinghh as mouatingluarastis t a n d
France erupted into revolution, Thackeray used his Lomaotric series to comment
on foreign affairs in a manner that was perfectly in keeping ®ith n c dusiosnary

approach. Soon after LouB hi | i ppeds abdication and his

®Thackeray, o6Travel s i nPurch(29 daouary 1848), BE6 (ph36)d6s Pl easur e
% For an unparalleled account Bfu n crhwlsi sh approach to 6Foreign Affa
Richard Altick, Punch: The Lively Youth of a British Institution, 184851 (Columbus, Ohio State

University Press, 1997), pp. 38418.

2.OnP u n cdersarship in France, see M.H. SpielmafineHi st or y (éndot: Cassell & 6

Co., 1895), 19091.

21bid., p. 110.
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Thackeray published a sketec
Up r o aAsdhe illustrated initial of its opening
sentence might suggest (figure 1d), this was a piece

in which the peceived harmony of English
homosocialityand the destabilizing radicalism of its

French equivalentame to a satirical head. In this

sketch, Thack ehabaugd pafr odi €al

Mall club as they are swept up into a wave of
Figure ld: Thac ker ay,

an Up rPanah(ia March hysteria when they learof the latest dramatic turn

1848), 9396 (p. 95) of events across the Channel. In doing so, Thackeray
generates a very different idea of collectivized masculine experience to that which Spec
encounters in the Cave of Harmony little more than a month earlier.

In this later contribution t&Sketches and Travels in LonddBpec visits the
O0Megat hde mai ugnebn t | e yowmvhdresoci@ll puebsure cooker. Here, the
reader encounters a skirmishtb&#een t he c¢cl ubds normally res:s
squabble over conflicting and ever more sensationalized reports of the upheavals in
France. To the contemporary nineteeodéimtury reader, however, there would also have
been clear ironic parallels beten this raucous scene and the type of mutinous
commotion which had inspired this very En(¢
Oprodigious bawling and disputingo6, bear
associated with Francophile revbanary clubs in Londor® fraternities which were
generally described in alarmist terms and which were blamed on the influx of émigrés
from the collapsing French regim&.Widely perceived as riotously seditious and

chronically ilFmannered,these gatherirgy contributed significantly to the soecio

SlouisPhi |l i ppe abdicated on 24 Febr uaPupchdn8M4March 6 A Cl u
1848.
% Works vi, 541 603 (p. 584).
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political unease rife in England at the tinde and indeed in respectable London
establishments not dissimil a¥?Yetasmithascker a
anythingelseT hacker ay és s k e tioo to thg potergialy macrgcosmig pr e s ¢
consequences of localized homosocial exchanges. As he describes the chaos unfolding
in this particulag ent | emands <c¢l ub, Spec foregrounds
homosocial spaces exert over the psyche of the average roldsdeEnglishman. At
the same ti me, the sketchds mostrundbursqui et
and idle gossip ply a decidedly active role in the formation of public opinion.
Underlying this, however, is a strain ciaracteristically robust setfiockery directed
back ontoPunchitself. The garrulous excesses of the Megatherium clubmen mirror the
excesses of the @atal publication in which they appedér a publication which was
wholly unapologetic about its status as a dominant and often domineering metropolitan
mouthpiece for the mood of the nation.

When a somewhat jaded Thackeray returned to-ngesiutionary Pes a year
after this sketch, one gets the impression that his fatigue related not only to London
i tself but al so t o hi's empl oyer 6s exube
commentary. Perhaps still smartingg from
savoured excessively of the 6townd, he cor
been feeling so weary éfuncht hat he was beginning to thi
with it.o6 On one | evel t hde whjch He ihape wowldu r ne y
60give [ him] a subjPRunctdd fmarked antundbubtedsattem@to we e k
shake off his ennlly means ofresh subjeematter®® The trip represented a chance to
revisit the Ohaunts of his vyoeuctedivkerengy i de:¢

and excitement which he had felt as a young art student in the Latin Qudanyer.

ForP u n ctéké an these exiled Parisial ubs, see 6P arPureh(12Augustsi84B)n Londo
74.
% 1j 2 February 1849, etters I, 493 98 (p. 494).
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prospect of a new start, however, seems to have swiftly evaporEtedgh he

di spensed with Mr Spec, his new peaehaona (

man of the world and, if anything, was more wenldary. In the event, Thackeray only

managed to find energy and material for three articleRdoch 6 Par i s Revi si t

Ol d Paris Mandé @OIWoFebr urahrryeel STh®R)ayary es at

1849) , and 60n Some Dinners at Parisod (3

disenchantment. This can of course be partly attributed to the dramatic changes which

the capital had undergone since,stiugghngk er ay

to adapt to its status as the capital of a volatile (and ultimately-Islexd} republic. Not

someone who had ever had much time for the recurrent changes of the French regime,

Thackeray felt thatin the aftermath ofL 8 4 8 , Par i sratherdcarybaadc 0 me ¢

s h a b b y Bunch sketckes at the time conjure up a city cluttered with vacuous

commemorative emblems of the revolution and inhabited by a dispirited population

bound together by little more than a form
However, br all theé mo r a | bankruptcyd which he pe

Thackeraydés own sense of emptiness and di

late contributions td®unch Written two years before he resigned from the journal in

protest at an specially irreverent caricature of Louis Napoleon, these sketches are

marked by an inability to find rejuvenation in reminiscence. As much as he tries, the

thirty-sevenyearold Thackeray seems incapable of shaking off the taint of Loddon

or, at least, bescaping habits which have become essential to his daily existence. This

comes through particularly strongly in his firrdinchsketch from the period. 16 O n

Some Dinners at Parisodé, published in Marcl

friends all of whom insist on entertaining him with their best English fare. He soon

“Thackeray, o6Two or Wotkgve 550 Hipeldst).r es at Pari so,
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concludes that hmight as well have stayed in London as he finds that he does not have
time for the Oquiet eveningsd which he hac
his youth. Crucially, the anglicized meals with which his hosts provide him are not
without their own air of Bohemian frugality. The boiled legs of mutiothe potatoes,

turnips, beeksteak, and afe are all offered in the spirit of informal hospitality to

which Thackeray had become accustomed back in London. In the course of the 1840s
this was undoubtedly a brand of social life which he had come to relish as a member of
the Punchcircled penning jubil ant drinking songs
(1847) n celebration of the fact. In this sketch at the end of the decade, however, his
everpresent British friends are by no means a wholly welcome addition to his time in
Paris. For Thackeray, they are a perpetual reminder of the disjunction between his past
and present selved their welkmeaning intrusions exacerbating his sense of alienation

from the more thoroughly continental Bohemian experiences of his youth.

1.3 Flogging Bohemia: Biographical Extremes

60 No, & ouw kewarts neither bleed for you, ray out against

you. [...] You are not one of us, and there is an end to our
sympathies and censures. [...] The construction of this clever little
monster is diabolically French.

El i zabet hVan®i Fpib yA, Nowel wi hout a Her oo,
Quarterly Review(1848)%

Becky Sharpbés openi ng acManityoHairdbes rot ssmplgr a p h i
fluster the fairthearted Jemima Pinkert@n it scandalizes her fellow protagonist and

travelinpc o mpani on, Amel i a Sedley. I n the sam

establishes her transgressi ve ioadonafhex, Amel

%84 (December 1848), 1585 (p. 157, p. 160).
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weakly compliant disposition. I ndeed, the

arises from a feainduced respect for authority which Becky is conspicuously without.

Thus we read that Amel i ad s nvanbon relates toathte h er
fact that she has just 6l eft school , and
t hat spacW,paf 9t)i.metbowever , rat her than fo

anxieties, the narrative skirts around her personal respaith a bluffly generalizing

di gression. Advancing from behind his <cu
informs the reader that O&éwith some person:
and ever . o0 He proceeds t reecdotal dsides tasualty e hi

remarking that:

| know for instance an old gentleman of sixty eight, who said to me

one morning at breakfast, with a very agitated countenénde |

dreamed | ast night that | was flogged
carried him bacKive and fifty years in the course of that evening.

Dr. Raine and his rod were just as awful to him in his heart then at

sixty eight as they had been at thirteen. If the Doctor with a large

birch had appeared bodily to him even at the age of threesabre an

ei ght ; and had said in awful voi ce, A E
Well, well, Miss Sedley was exceedingly alarmed at this act of
insubordination.VYF, pp. 9 10)

Both the content of this digression and the act of digression itself are quintessentially
Thackerayan. From his earliest journalism through to his final novels, -bitiest
nostalgia for schoolboy floggings is not only a recurrent motif but also a notable

narratorial devic&€® Almost without exception, these garrulous narrative detours are

centrel on male public schools and are strangely-seiésculating®® They exert a

“Thacker aatiénswithf cargorali punishment has oftbeen noted. See, for examplambert

Ennis, Thackeray: Sentimental Cyni{&vanston: NorthwesterUniversity Press, 1950), p. 9 dohn
Carey,Thackeray: Prodigal Geniug.ondon: Faber and Faber, 1977), p. 28 farther references tthe

latterst udy wi | | be gi veRrodigah t he text preceded by 0
10 Examples included St P hi | i p 6WorkByal y55265 (p. BS8)rinistpublished inBritannia,

15 and 22 May 1841, drhilip, p. 109.
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variety of deflationary effects and, in this case, the calculated loss of narrative focus
destabilizes bot h Amel i ads prim outrage
insubordinatio 0 . More specifically, however, t hi
cultural antagonisms at the heart of the episode under substantial satirical strain.

The nationalityc | ash bet ween Thackerayds protaq
apparent as Becky relgein her symbolic victory over her former oppressors. She
exuberantly broadcasts her French origins
Vive | OBVmpBonaparte ¢ Thi s outbur st once again
responds with another reproachO Re b ecc a, Rebecca, for shat
left in any doubt about the fact that Amelia represents the voice of English propriety,
the narrator explains her reaction with ¢t
say ALong ¢joewdB®napamuch as tW,pslA)yln iLong
the shadow of the preceding narrative digression, however, both French and English
voices struggle to secure our conviction.
passage with a seffbotaging air of English conservatism. In fact, the hypothetical old
gent | e man 0 schoblidayddaiingsrrunsocounter to any sense of progress
whether narrative or ideological. His universalized recollectioresite a regressive
backdrop against Wi c h Beckyods S U lappears sas \bathetid afda v i 0 L
unproducti ve as -derlenosiafgia.tUltireately, thé somumulsize pull
of reminiscent digression and institutionalized homosociality drains Becky of the exotic
allure which she migiotherwise have possessed.

First drafted in early 1846 and eventually published in January 1847, this
passage emerged at t he h¥®¥4 notablyobfingsitdgettiek er a 'y ¢

elements of both Continental Bohemianism and the distinctivadbi English

101 See Peter Shiligsburg, Pegasus in Harness: Victorian Publishing and W.M. Thackeray
(Charlottesville: University Press of Virginia, 1992), pp.i 28, for an outline of the compositional
history ofVanity Fair.
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homosociality which would become increasingly dominant
I n Thacker ay @hdeed,l thet mece stukonglk .

anticipates some of the more widEaching developments

which have so infuriated critics such as John Carey. The

| atterodoed unguactifon of al |l of

after Vanity Fair encompasses a reaction poecisely the

type of urbane but disempowering masculine intervention

Figure 1e: Thackeray, seen in this passage. Jthas t as

Chapter Initial (Becky Thackeray was ubtyi matceleys s@®@d artcr

as Napoleon), Chapter

LXIV, Vanity Fair paradox which is already beginning to surface in the first
number ofthis novel,Car ey sees the eventual 6coll ap
gentl emanliness and cordialityd as a sigr

(Prodigal, p. 20) It is therefore ironic that, as in the case of the anecdotal digression
above, this allged process of emasculation begio occur at exactly the time that
Thackeraypecomesnore focused on male homosocial spaces and experiences.

Taking inspiration from théd p l-ma mni shé Ge or goenst@aswel | |,
Thackerayds |life and output as a “Arrrati v
Car ey, Thacker ayos depi ct i oVasity Bafr arema s c u |
unforgivably compromised solely designed to entertain (and sell novels) without

103

offence.”™" Among t he wor st c ul p-knownsBohamiam dud,h ac k e

Arthur Pendennisand George Warrington, who appear not onlyTime History of

“cCcarey invokes Orwello6s dibsmi sbal 1084Tkachgr ®P§st
St o u t The Gokeeterl Essays, Journalism and Letters of George Omuelhy Sonia Orwell and lan

Angus, 4 vols (London: Secker & Warburg, 1968), 299 302). Stefan Collini scathingly describes

Car ey a smammishanvpistién il © w e EndlishiPasts: Essays in History and Culty@xford:

Oxford University Press, 1999), p . 291 :s plehaiks nigd ar
Orwell elsewhere in his work.

193 A view also ascribed to by Thackefag most recent bi ogrPeméneisfor D. J. T
exampl e, as a consecutive Opulling of punchesd d
Thacker ayds r ead eThackeiaylLonddh:eChattd& Windus,TL899)| po287.
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Pendennisput also inThe Newcomeand The Adventures of Philip I n Car eyds
their antics are no better than O0inexpert
of T h a ¢ k e rneayufacturedh pograittofyéa wi | d y et sogiahstene uo us 0
(Prodigal, p . 152) . Characteristical l-alitistt ar ey o0 s
complaint is not so much that Thackeray idealizes the wrong sort of masculine
behaviour but rather that hismanticization of male middielass frugality airbrushes
out genuine instances of social deprivation. Yet, if Thackeray pedals a seductively
Oheartyd and O6hygienicd version of uncony
seduced by an alternative Bohemnarrative.

George Levine has argued that, in his precarious embodiment of both

sentimentality and cynicism, the eponymous protagonigtesfdennip er soni f i es

realistdéds compromi sedb. By this, Levine i nf
di stinctive approach to I|ife endorses o6tt
world is not %I is juswihis tulling nftextremes which Carey

laments in his own evaluation ®he History of Pendennisie categorically rejects ¢h
softened edges of Thackerayodés pragmatic v
yearning instead for the dramatic contrasts of more spontaneous modes of working

or , as some commentators at the time put
pape s6 of Thacker ayoGareyniindg splerityn & extremgss in
Thackeraybds biography, on the other hand.
Carey particularly relishes the oOowild ups

chaptes of Thacker ayods OPpodigaldpi.g all1ld) .| i Gaerreayrdys che

this period establishes a satisfying cros:

“George Pendennis@he 6Virtue of the DModere CriticanMieasd s Unbe
William Makepeace Thackeragd. by Harold Bloom (New York: Chelsea House Publishers, 1987), pp.

153 67 (p. 165).

195 30seph Gregdihackerayana: Notes and Anecdofiesndon: Chatto & Windus, 1875), p. 446.






