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Abstract
Literary translation is a major part of China’s present soft power push. Substantial attention and resources are for the first time directed to the translation of Chinese literature into Arabic, in line with the geopolitical agenda of China’s Going Global ambitions and the Belt and Road Initiative. This article provides a historical overview of Chinese-to-Arabic translation of modern and contemporary literature, with a focus on the growth and transformation of translation in this language pairing over the last decade. However, examination the networks that incentivize and produce such translation show that the crucial element of soft power in this relationship is the performance of cultural exchange in service of a PRC self-representation as benevolent and harmonious power, rather than any substantive cultural or literary interaction via translated texts.
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Introduction	
Probably no Western international relations concept has so deeply penetrated Chinese official, academic and public vocabulary as “soft power” (Wang 2008, 258), becoming a major policy goal for China in this century.[endnoteRef:2]Harvard professor Joseph Nye, who is credited with coining the term, has defined soft power as an “ability to affect others to obtain the outcomes one wants through attraction rather than coercion or payment” (Nye 2008, 94). While China consolidates its status as a global economic superpower, its cultural influence remains limited and geographically unevenly distributed, with much greater prominence in the region and the Global South. This “apparent mismatch” (McDougall 2014, 49) has been painful and conspicuous for the Chinese state and the cultural establishment, especially given that foreign powers have proven successful in exerting cultural influence on China’s population.  [2:  For a systematic account of how cultural soft power had been addressed officially up to 2007, see Li Mingjiang’s “China Debates Soft Power” published in Chinese Journal of International Politics. For the discourse under Xi Jinping, see David Shambaugh’s “China’s Soft-Power Push: The Search for Respect” in Foreign Affairs.] 

The role of culture at a policy level is increasingly pronounced, and a series of concrete state measures to promote cultural soft power have been put forward both in the Hu Jintao decade (2003-2013) and, since then, under Xi Jinping.[endnoteRef:3] As literary scholar and translator Bonnie S. McDougall notes, “[o]ne Chinese cultural product that occupies a remarkably high level of official state attention is literature, and fiction in particular” (48). Literature has been integrated into China’s present soft power push, with the result that literary translation is increasingly being sponsored as part of cultural diplomacy strategies. Foreign reception of Chinese writers has been a matter of frequent, weighty and enduring concern in China, occupying a privileged role in the generation of the modern Chinese canon (Foster 2001). The international standing of literature of the People’s Republic of China (PRC) and those writers who are considered its precursors is a matter of great concern for the state and the cultural establishment, as witnessed by the long wait and rapt reception for a PRC Literature Nobel Prize (Lovell 2002).[endnoteRef:4]The state has repeatedly produced initiatives for translation of this literature, first and foremost into European languages and Japanese.  [3: As early as December 2003, Hu addressed the necessity of promoting Chinese cultural industries overseas, and of partaking actively in international cultural competition. By June 2004, the Chinese Ministry of Culture had organized a seminar surrounding how Chinese cultural industries should go global. This event marked the first time that the cultural sector was officially confirmed as one facet of China’s Going Global strategy. At the 17th Party Congress in 2007 and the party’s Central Committee in 2011, Hu reiterated, respectively, the goal of increasing Chinese soft power, and to build our country into a socialist cultural superpower. The Central Leading Group for Comprehensively Deepening Reforms, PRC’s policy formulation and implementation body founded under the direct leadership of president Xi, promulgated two directives in November and December 2016, namely “Guidelines for the Further Strengthening and Amelioration of Work Related to Chinese Culture Going Global” and “Guidelines for Strengthening the Construction of ‘BRI’ Soft Power”. These guidelines represent the first time that Xi’s government has specifically issued directives for the cultural field.]  [4:  Of course, Chinese officials and scholars perceive traditional Chinese culture as a key source of Chinese soft power—witness the naming of the soft power education institutes after Confucius—and the state has also put substantial resources into the translation of Chinese classical texts. China’s media presence has also expanded to the Arab countries, with the launch of China Central Television’s Arabic channel in 2009. ] 

Today, attention and resources are increasingly directed to the translation of Chinese literature into languages of the global South,[endnoteRef:5] a trend in line with the geopolitical agenda of China’s “Going Global” (or, officially, “Going Out”; also sometimes translated as “Going Abroad”) ambitions and the Belt and Road Initiative (BRI), a geographically expansive megaproject which combines soft power initiatives with Chinese investment. This article is concerned particularly with Chinese-to-Arabic (C-A) literary translation, a field that showed little activity throughout the entire twentieth century, but that is now experiencing an unprecedented boom due to soft power incentives. Specifically, it examines the evolution of the C-A language pairing, providing the first overview of the history of C-A translation of modern and contemporary literature. For the purposes of this article, modern and contemporary Chinese literature is defined as covering roughly the last century of Chinese literary production, beginning from the adoption of vernacular Chinese for literary purposes in the works of Hu Shi, Lu Xun, and their contemporaries. This case study provides an empirical review of the extension of Chinese literary diplomatic efforts into the Arab world and sheds light on a South-South experience with soft power. [5:  To propagate internationally through translation, the PRC had never overlooked the Third World readership. From 1949 to 1979, while a total number of 5544 titles had been introduced to the West through translations into one or some of the 21 western languages, 3900 titles to the Third World through translations into one or some of the 22 Asian or African languages. From 1980 to 2009, the figures are 6301 and 2231 (He 2016, 41-42). However, the total number of literary translations is small: 190 titles from 1949-1979 (He 2016, 9), and 993 titles from 1980-2009 (He 2016, 27).] 

Soft power strategies are historically grounded, and the avenues used today in music, cinema, performance, tours, exhibitions, and literature in many ways echo the strategies of the intensive cultural diplomacy of the PRC’s early years (Passin 1962; Ratliff 1969; Liu 2011; Langenkamp 2014). This article first considers the literary translations that the PRC introduced to an Arabic readership over the half-century before 2004. Though averaging less than one a year, the two dozen titles reveal how China has made use of literature to serve its geopolitical agenda in the Arab world under the drastically changing domestic and international political climates. This is followed by a discussion of the sporadic projects initiated by Arab intellectuals, translators and publishers in the same period. Then, we chart the state-directed and -sponsored trajectories for C-A literary translation gradually formed since 2004,at which point state-level strategic Sino-Arab cooperative mechanisms were established, and the patterns of translations under such arrangements underwent enormous expansion and reconfiguration. Finally, we investigate the infrastructure (i.e. the entities and networks of human actors) of these new C-A translation undertakings. Special attention is paid to the means and agents by which the flow of modern and contemporary Chinese literature into the Arab world has recently increased, as well as the limitations of such translational ecology. Despite the PRC’s hope that cultural and economic consequences will accrue due to such policies and measures, the quality of translations is uneven, and the selections narrow in terms of category and theme. For these reasons, this article argues that the crucial element of this soft power dyad is the performance of cultural exchange in service of a PRC self-representation as benevolent and harmonious power, rather than any substantive cultural or literary interaction. 

Slow Beginnings: FLP Chinese-to-Arabic Translation before 2004
From the late nineteenth century, drastic changes in literary theme and genre were seen as a key way of rejuvenating and reforming China, generating debates that raged for decades. Dominant discourses on literary production posited that literature was principally the means to a political end (Anderson 1990; Denton 1996), a line of thought that was taken to its logical conclusion by Mao Zedong, for whom literature was a tool to serve “the whole revolutionary machine” (Mao 1992, 848). Naturally, then, the dominant value of literary translation for the Chinese Communist Party has always been to meet the political needs of a given historical moment (Zha 2004, 87-88).
This attitude found concrete expression in the Foreign Languages Press (FLP). Established in 1952 and then under the direct supervision of the Party’s Publicity Department (a name translated until 1998 as the Propaganda Department). By 1979, this organ was responsible for publishing 98% (i.e. 9220 titles) of the PRC’s foreign-language records, books, and documents providing party-approved political, social, economic, and cultural insights on China through translation into dozens of languages including Arabic (He 2016, 13).[endnoteRef:6] Though the publication landscape has been transformed radically since then, with the FLP occupying less than 15% of Mainland China’s whole output (i.e. 9763 titles) of translation into foreign languages by 2009 (34),[endnoteRef:7] for C-A it was practically the only source of literary translation and distribution overseas for more than an half century.[endnoteRef:8] This output consists of two dozen modern and contemporary literary works (out of a total number of 755 C-A titles from 1949 to 2003 (Information Centre of the General Administration of Press and Publication 1949-2003).[endnoteRef:9] [6:  The rest of the 2% are shared among 62 Mainland Chinese publishing houses. ]  [7:  The rest of more than 85% are shared among60 Mainland Chinese publishing houses. ]  [8:  The only exception is the 1988 publication of Shen Congwen’s The Border Town and Other Stories, published by both the FLP and Syria’s Dar Damascus for Publication, Distribution and Printing. ]  [9:  From 1949-1979, 25 out of a total number of 385 titles FLP translated into Arabic were literary works. From 1980-2009, 27 out of a total number of 420 titles FLP translated into Arabic were literary works. ] 

This small number can further be broken down according to period, since title choice tracked shifts in PRC’s foreign policy orientation in the twentieth century toward the Arab world. The first phase occurred when the PRC, playing a “collaborative and subordinate role” to the USSR (Calabrese 1990, 863-64), gained its first foothold in the region through the establishment of diplomatic relations with Egypt and Syria in 1956.[endnoteRef:10] In this period, PRC policy was to approach and engage with the Arab world as part of transnational political solidarity with the countries of Africa and Asia, a strategy most closely associated with the Bandung Conference of 1955 (Behbehani 1981, 2-5; Calabrese 1990, 864). Seeking to deploy literature as a political force in support of this goal, the FLP introduced Zhao Shuli’s Rhymes of Li Youcai in 1959, reissuing it in 1962.This Communist novella, which depicts “the transformation of remote and poor villages under Communist rule” (McDougall and Louie 1998, 222), was well-known “for its ideologically sound and strategically effective processing of the natural forms of art and literature which Mao Zedong sought to encourage Party writers to undertake” (Chung and McClellan 1996, 9). It must have been hoped that the work might tap into Sino-Arab shared experiences and memories of struggle against oppression and invasion, loss, and land reform, merging the narrative of China’s revolutionary history into the Third World’s transnational discourse of decolonization and anti-imperialism. In 1964, the FLP published A Selection of Works by Lu Xun, reissuing it in 1974 (Information Centre of the General Administration of Press and Publication 1959-1974). Since Lu Xun was at the time the only Chinese writer of the period to any degree well-known among some Arab intellectuals, and his works had been introduced to the Arab world first by Iraqi writer and critic Bahiy al-Dīn Ziyān in 1956 (see below), that choice may have sought principally to tap into existing name recognition.  [10:  Yemen recognized the PRC in 1956, but there were no major developments in their mutual relations. ] 

This early period of the PRC’s Third World foreign policy “ended in total collapse and bitter disappointment” (Shichor 1979, 119) in the mid-1960s, with little uptake even among Arab Communists, who largely retained a Moscow orientations. Before long, the Cultural Revolution, marked by a “domestic onslaught against revisionism and bourgeois thinking” (125-126) and a “deliberate trend toward curtailment of China’s intergovernmental activities” (Calabrese 1990, 866), crippled the FLP’s activities for several years (McDougall 2011, 49, 56, 124). Once the most radical phase of the Cultural Revolution was over, the FLP began translating into Arabic texts lauding ideologically approved texts including Yang Shuo’s Snow Spray (prose essay anthology, 1970), the revolutionary Jingju (Peking opera) libretti Taking Tiger Mountain by Strategy (1972) and Azalea Mountain (1977), Hao Ran’s Bright Clouds (prose essay anthology, 1974), and Li Xintian’s Sparkling Red Star (novella, 1976) (Information Centre of the General Administration of Press and Publication 1970-1977).[endnoteRef:11] The message of these works is praise of the Chinese Communist Party as a revolutionary and liberating organization. Since these were all works also translated into other languages by the FLP (including English, Esperanto, Vietnamese, etc.), it seems likely that efforts to customize the choice of works to Arabic occurred within a narrow band of pre-canonized work. [11: The FLP also published lianhuan hua (“serial picture” books), colloquially known as xiaoren shu (“books for little people”), popular small-format books with captioned pictures (either illustrations or stills from movies) resuming a narrative for children. Examples of these were an adaptation of Sparkling Red Star (1974) and of Xu Guangyao’s Little Soldier Zhang Ga (1978). ] 

The political climate in the PRC changed dramatically in the late 1970s. After the death of Mao and the fall of the Gang of Four in autumn 1976 and the reemergence of Deng Xiaoping in 1978, the Chinese Communist Part effectively jettisoned Mao’s tenets of domestic and international revolution, and focused instead on modernization through Deng’s Reform and Opening Up policy. Deng’s re-orientation entailed an increasingly trade-focused foreign policy, with China’s growing economy reliant on the Middle East for energy supply. The PRC sought to ameliorate its relations with the Arab world which had stagnated or deteriorated seriously during the Cultural Revolution (Olimat 2013, 27-29).
The revived practice and publication of literary translation in this period seem to have been designed to dilute the entrenched ideologically fanatic and extremist image of China through presenting a new image which was progressive and transformed. Heavily ideological revolutionary fiction largely disappeared from FLP’s C-A translation agenda, yielding its place to Republican-era works by the May Fourth generation of authors. They include texts by most of the central writers promoted by PRC officialdom: Mao Dun’s Spring Silkworms and Other Short Fiction (1980), Cao Yu’s Sunrise (play, 1982) and Thunderstorm (play, 1982), Lao She’s Rickshaw Boy (novel, 1984), Ba Jin’s Family (novel, 1984) followed by the entire Torrent trilogy (1990), Mao Dun’s Midnight (novel, 1986), Shen Congwen’s The Border Town and Other Stories (fiction, 1988), Rou Shi’s February (novella, 1987), and Ba Jin’s Autumn in Spring and Other Stories (fiction, 1988). These works constitute a substantial portion of a canon that is still recognized inside and outside the Chinese world: though these works and writers, too, were from the leftist side of the Republican literary spectrum, it is clear that literary merit had become a more substantial consideration. 
Furthermore, from 1987 to 1992, the FLP introduced a number of post-1979 works reflective of the diversity of Chinese literary development. It published A Collection of Chinese Contemporary Short Stories in 1987 and 1991, covering PRC-era works.[endnoteRef:12] In addition, beginning in 1989, the FLP introduced examples of “scar literature”, the first major post-Cultural Revolution PRC literary tendency: two anthologies of short stories by authors such as Li Guowen, Zhang Xianliang, and Sun Shuyang, again using the title A Collection of Chinese Contemporary Short Stories. Almost simultaneously, the first Chinese women’s literary anthology in Arabic was put out: A Selection of Works by Chinese Contemporary Female Writers.[endnoteRef:13] In 1991, the first predilection for the translation of Muslim Chinese literature appeared, with Oh! Hali Daiyou, Age Fifteen: Selected Short Stories by Chinese Muslim Writers including the work of PRC Chinese-language Kazakh writer Akbar Mijit. In 1992, a translation of Beijing Hui novelist Huo Da’s The Muslim’s Funeral (translated into Arabic as The Jade’s Lover and into English as The Jade King) was published (ibid 1987-1992).  [12:  Some of the works included are Jun Qing’s “Dawn of the River”, and Li Zhun’s “Can’t Take That Road”.]  [13:  The included authors include Yang Mo, Ru Zhijuan, Zhang Jie, Zhang Xin, Fang Fang, Chi Li, etc. ] 


Projects Initiated in the Arab World 
Though C-A literary translation has emerged and developed mainly as a PRC state-initiated affair serving China’s geopolitical interests in the Arab world, sporadic translation projects initiated and accomplished by a handful of Arab intellectuals should not be overlooked. Their efforts point to the existence of a small milieu of Arab publishers, literary critics, readers and translators who appreciated Chinese literature, perhaps due to their contacts with PRC writers through the Afro-Asian Writers Association, and to a more catholic interest in international literary production. They to some degree diversified the Chinese literature available to an Arab readership by providing an alternative to the PRC’s official arrangement of literary narratives and cultural landscapes.
In the twentieth century, all such translations were indirect, relying on English and French. Guo Moruo’s play Qu Yuan (into Arabic as Conspiracy) translated by Egyptian politician and poet Abd al-Aziz Fahmi and published in Cairo in 1956 was the first Chinese modern literary text to appear in Arabic in Egypt (al-Sharkawi 1965, 3), and probably the first in the Arab world as well.[endnoteRef:14] The same year, to commemorate the 20th anniversary of Lu Xun’s death, the Egyptian publishing house al-Dār al-Miṣriyy lil-ṭibā’t wa-al-Nashr published a collection of Lu Xun’s fiction entitled The True Story of Ah Q (including the title novella, “Kong Yiji”, “My Hometown”, “A Happy Family”, and several other short stories) in translation of Bahiy al-Dīn Ziyān, the Egypt-based Iraqi writer and literary critic(Yang 1995, 504).In 1960, another Egyptian publisher, Dar al-Kitābat al-Miṣriyy issued the Jingju (Peking opera) libretto The White-Haired Girl, also translated by Ziyān (Jumaal Majid Center for Culture & Heritage).Though1968 translations of Lin Yutang’s works by Mohammed Fatḥi Omar with the title Lin Yutang, The Most Famous Chinese Short Stories deserve mention (Zhang 2015, 24), they might not be considered as translations of modern Chinese literature in a narrower sense, since Lin wrote many of his texts in English or self-translated. In 1985, the Syrian Ministry of Culture published Mao Dun’s novella Spring Silkworms translated via French by Ruzq Huli (Zhi, Ding, and Zhong 2015, 402). The same year, the journal the World Literatures by Arab Writers Union published a special edition on Chinese literature, incorporating excerptions of Lao She’s novella Crescent Moon, Mao Dun’s “Algae”, and Wang Anyi’s “the Terminal of the Train” (403). [14:  Where fixed English names do not exist, Arabic names are transliterated into English according to the Arabic-to-English transliteration system provided by the International Journal of Middle East Studies. ] 

Projects initiated in the Arab world sometimes took their cue not from the PRC, but from the reception of Chinese-language writing in Western languages. In 1997, Dar al-Saqi published Jung Chang’s Wild Swans: Three Daughters of China which was at that time banned in Mainland China. In 1999, the Lebanese publisher published Taiwanese poet Chang Hsiang-hua’s collection Tea Does Not Speak—for Petar via English (402-403). In 2000, the avant-garde playwright and exile author Gao Xingjian was awarded Nobel Prize for Literature. Though a citizen and resident of France, Gao is a China-born and Chinese-language author. While the PRC produced a muted but hostile reaction to his win,[endnoteRef:15] the international literary community and non-PRC jurisdictions feted Gao, and publishers in Egypt and the Levant took an interest. Jamālal-Khitāni, then editor-in-chief of the Egyptian literary periodical Akhbar al-Adab (Literature News), immediately approached Muḥsin Sayid Farjāni Abdel Baki, an experienced Egyptian C-A translator of Chinese classics and (otherwise pre-modern) literature, resulting in the periodical’s first publication of post-Cultural Revolution work from the Chinese in the same year, Gao’s controversial play Bus Stop. As Abdel Baki recalled, “Though his work does not represent Chinese literature, Gao Xingjian is regarded by Egyptian people as the first ethnic Chinese [huaren] to win the Nobel Prize in Literature. Thus, Egyptian literary and news media were eager to learn about his works, and to find out more about his literary work” (2016, 6). In the Levant, between 2001 and 2004, four publishers launched Gao’s novel Soul Mountain, retranslated from the French, by different translators or translation pairs.[endnoteRef:16] [15:  See Lovell 2002. “Gao Xingjian, the Nobel Prize, and the Chinese Intellectuals: Notes on the Aftermath of the Nobel Prize 2000”. ]  [16:  They are Dār Nino (Syria), Dāral-Hilāl lil-Thaqāfah wa-al-Nashr (Lebanon), Dār al-Mada lil-Thaqāfah wa-al-Nashr (Syria), and al-Dār al-Arabiya lil-Oulūm (Arab Scientific Publishers, Lebanon). ] 


C-A Literary Translation and Practicing the International Cultural Trade: 2004– 2016
In October 2002, China established its first soft power institute in the Arab world, the Chinese Culture Centre in Cairo. Four months later, asked by the Egyptian newspaper al-Ahram whether China had any intentions of fostering translation projects, Nie Guo’an, a PRC diplomat and the Centre’s then-director, answered clearly in the negative, explaining that “Since China put the Reform and Opening Up policy into practice twenty years ago, it has permeated all fields, including the field of literary translation. Consequently, the government cannot compel anyone to translate any particular kind of books; rather, it is at the discretion of writers and translators to choose works that suit them, and which they would like to translate” (Chinese Culture Center 2009).[endnoteRef:17] His unencouraging response is reasonable considering the reality that for one decade from 1993 to 2003, while more than 150 titles were translated into Arabic, none were of modern or contemporary literature (Information Centre of the General Administration of Press and Publication 1993-2003). Evidently the establishment of programs to foster literary translation into Arabic would come as a surprise even to some members of the Chinese diplomatic corps.  [17:  Translation here and elsewhere is by the authors, unless otherwise noted. ] 

China’s post-1979 opening up and economic reform had not organically given rise to the formation of networks either within China or in the Arab world to conduct Sino-Arab international book trading, nor the shaping of reliable avenues or mechanisms for direct dialogue between Chinese and Arab publishers or other literary entities. C-A translation of Party-approved publications was distributed mainly to either the State Council Information Office-affiliated China Intercontinental Press, or the five publishers (i.e. FLP, New Star Press, New World Press, Sinolingua, and Blossom Press), all under the supervision of China Foreign Languages Publishing Administration.
As part of its measures to stimulate the export of Chinese literary publications, the PRC initiated three major literary soft power projects in the first decade of the 21st century: the China Book International project in 2004 (formally established in 2006), the Project for Translation and Publication of Chinese Cultural Works in 2009, and the Classic China International Publication project founded the same year.[endnoteRef:18] These projects allow Chinese publishers to apply for subsidies of Chinese works into foreign languages, and the latter two also cover translation, publication and promotion overseas on the condition that texts had secured contracts for co-publication (for instance, with an Arab publisher) overseas or selling copyrights. Although translations into Arabic were eligible for these schemes, this pairing did not generate successful applications. For instance, for the Classic China International Publication project, a total number of 814 applications were approved by 2014, but only one C-A (literary) work received funding, i.e. The Muslim’s Funeral,[endnoteRef:19]which had in any event already been translated into Arabic by FLP twenty years earlier. Due to an initial lack of infrastructure and human resources, the C-A pairing was in no position to take advantage of the first round of state-funded translation windfall [18:  The word “classic” in the title is in a broader sense, referring to any Chinese books of high quality and/or good reputation. ]  [19:  It is not clear from the materials available whether the money was granted to reprint the 1992 translation, or whether a new translation was made. Also, the grant was given for The Muslim’s Funeral in consecutive years (2011 & 2012), though it is not clear whether or not it was for two different projects.] 

In July 2009, the PRC issued a planning directive for cultural industries, namely the “Cultural Industry Revitalization Plan,”[endnoteRef:20] emphasizing the central role enterprises are exhorted to play in the international cultural trade, and the importance of constructing international marketing networks (Xinhua News Agency, 2009). This was followed by the issuance of the “Guidelines for Further Strengthening the Institutional Reform in Press and Publication” in 2010.[endnoteRef:21] The tripartite linkage of (local) government, enterprise and (international) market began to be highlighted by these macro-level policies as a model of cultural export promotion. Yet, in practice, it is the state’s intervention since 2010 by coupling the influx of Chinese literature to the Arab world with that of Arabic literature to China through several Chinese-Arabic mutual translation (huyi) projects in cooperation with Arab entities, such as the National Council of Culture, Arts and Literature of Kuwait, the League of Arab States and the Arab Publishers Association, that secures the channel for Chinese literary international trading.[endnoteRef:22] These state-sponsored huyi projects, from the Chinese side, are implemented by two publishers, China Intercontinental Press and Yellow River Publishing & Media Group.  [20:  The original Chinese title is “文化产业振兴规划”.]  [21:  The original Chinese title is “关于进一步推进新闻出版体制改革的指导意见”.]  [22:  For details of the main Chinese-Arabic mutual translation (huyi) projects, see Wang Youlu’s article onwww.cssn.cn/yyx/yc/201709/t20170919_3644473_1.shtml. ] 

Unlike China Intercontinental Press, Yellow River Publishing & Media Group possessed no experience in C-A translation and international cultural trading with the Arab world by 2011. China’s support for it indicates that the state is geographically focused on Ningxia Autonomous Region. As one of the two “growth areas” of Sino-Arab economic relations (Harris1993, 203; Gladney 2004, 317), and an area where the Hui population is expected to act as a “‘cultural ambassador,’ mediating between the post-socialist China and the Muslim world along the new Silk Road” (Ho 2012, 84), the region was designated as the hub for the international copyright trade of Chinese-Arabic publications, with the Yellow River Publishing & Media Group playing the leading role. In addition to international copyright trade-related forums and/or fairs organized on the occasion of the China-Arab Economy and Trading Forum held biannually in Ningxia,[endnoteRef:23] Yellow River Publishing & Media Group has expanded into electronic commerce. Specifically, it launched the trilingual (Chinese, English and Arabic) website cabooker.com in 2015. This website, modeled on inbooker.com of the International Copyright Exchange which serves nine languages (not including Arabic) to promote international copyright trading,[endnoteRef:24] puts Chinese and Arab publishers, writers and translators in direct B2B (business-to-business) and B2C (business-to-customer) contact models. However, this attempt proved to be a failure, ending in the shutting down of these two websites recently.  [23:  This forum was renamed the China-Arab States Expo in 2013. So far, three events aimed at promoting international copyright trade with the Arab world have been organized since 2011 on a biannual basis: the International Copyright Trading Fair for Muslim Publishers, the China-Arab States Cooperation Forum of Publication and Copyright Trading Fair, and the China-Arab Copyright Trading Fair.]  [24:  International Copyright Exchange Center is a joint venture between Copyright Protection Center of China, the China Equity Exchange and the Beijing Dongcheng District Government.] 

In addition, China established Silk Road & Book Fragrance Project in 2014 under the framework of China’s principal current foreign policy initiative, BRI (Belt and Road Initiative). It provides package funding not only to the translation, publication and promotion (mainly by means of participation in international book fairs) of Chinese books overseas in more than sixty countries, but also to promote Chinese-language teaching materials for foreigners, and the establishment of a publication database. For C-A (literary) translation, the Silk Road & Book Fragrance Project is the main financial source for the Chinese publishers. In the past three years, a total number of 185 titles, including 23 modern and contemporary literary works, out of 1015 approved applications have been subsidized to be translated into Arabic (China Press, Publishing, and Broadcasting2015a, 2016a, 2017a). In contrast, in the same time period, the Classic China International Publication project funded only four works, including one novel, to be translated into Arabic out of a total number of 315 approved applications (2015b, 2016b, 2017b). 
Taken together, these official initiatives and others like them have produced a bumper crop of C-A translation in recent years. As before, the works selected mirror to a substantial degree official PRC hierarchies and prizes: besides the Nobel laureate Mo Yan, winners of the Mao Dun Literature Prize, Lu Xun Literature Prize, and the Bing Xin Literature Prize have featured.[endnoteRef:25] Perhaps the most distinctive feature of this C-A translation pair in terms of content relates to Hui Muslim writers, especially those from Ningxia, who typically have little or no profile outside of China.[endnoteRef:26] While the works of prominent Hui authors Zhang Chengzhi and Shi Shuqing have been translated to some small degree (Wei and Zeng 2017, 192), though not into Arabic, by and large Hui writing has not been a body of work with any global profile. The Ningxia-centered networks for C-A translation, publication and copyright trade since 2011, in particular with Egypt, has led to a small burst of publication into Arabic for these writers. For instance, short stories by ten contemporary Ningxia writers were translated into Arabic and published as an anthology by Egyptian University Press,[endnoteRef:27] through contacts made by a Ningxia-based Egyptian (of whom more below), in September 2015.  [25:  For example: Shen Congwen’s The Border Town, Mo Yan’s Frog, Liu Zhenyun’s Cell Phone, One Word Worth Ten Thousand Words and Back to 1942, Yu Hua’s To Live and Shouting in the Rain, Wang Anyi’s novellas Three Loves, Zhou Daxin’s Silver Ornament, Tsering Norbu’s Prayers in Wind, Li Peifu’s The Book of Life, Tie Ning’s collection How Long is Forever, Ma Yuan’s Under the Spell of the Gangtise Mountains, Can Xue’s “The Hut on the Hill” and Alai’s After the Dust Settled.]  [26:  To illustrate, in A Companion to Modern Chinese Literature, Hui writers rate two paragraphs in the 571-page volume (Bender 2016, 267-68) and 10 lines in the 473-page The Columbia Companion to Modern Chinese Literature (Leenhouts 2016, 303).]  [27:  The ten Ningxia writers are Shi Shuqing, Ma Zhiyao, Li Jinxiang, Cha Shun, Liao Yirong, Gu Yuan, Na Zhixiang, Ashe, Ping Yuan and Wang Zhengru.
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Abdel Baki, Muḥsin Sayid Farjāni. 2016. Interview by Mahmoud Ahmed Mohamed 
Mohamed Soliman,www.politics.ntu.edu.tw/RAEC/comm2/MOHSEN%20SAYED%20FERGANI.pdf (accessed 11 July 2017).

al-Sharkawi, Abd al-Rahman. 1956. Al-Muāmarah. Al-Maktab al-duwaliyy 
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In addition, a few individual Ningxia Hui writers have had the ability to negotiate with translators and publishers directly. One such case is that of Guo Wenbin, the head of the Ningxia Writers’ Association. On 5th January 2017, he signed a contract for translation rights with Wisdom Palace (WP), a Ningxia-based culture and media company providing Chinese-Arabic translation and publication service, for the translation of a number of his works: the novel Lunar Calendar, the short story collection Yoga, and three volumes of essays (Nostalgia Forever, Searching for Tranquility, and Back to Joy). He stipulated that the translation work should be completed within three years and presented at book fairs in Cairo, Sharjah and Morocco for new book release and sale promotion (Zhu 2017). The fact that it is the head of the Writers’ Association who has been most translated is a reminder that state-led translation projects are heavily influenced by the hierarchies of the PRC’s cultural establishment. By contrast, there do not presently seem to be any translations of Guo’s work into Western languages at all. 

Networks and Challenges of a Newly Subsidized Language Pairing 
Although initiatives can be signed by governments and touted by their spokespeople, the actual work of translation (and the potential to profit from initiatives) generated networks of groups and individuals between the PRC and the Arab world, with a heavy concentration in Egypt and Ningxia. These are the human agents through which C-A translation and publication of modern and contemporary literature are contracted, completed, and promoted. 
One of the principal nodes is the Wisdom Palace Cultural Transmission Company (Ltd.) (WP, Ch: zhihui gong, in reference to Bayt al-Hikma, a Baghdad centre of learning in the eighth and ninth centuries), founded in 2011 in Ningxia. The backgrounds of WP actors can give some basic indication of how translations are coming about, and the larger sector to which they belong. The general manager is an Egyptian named Ahmed Saeed. After graduating in Chinese from al-Azhar, he worked at the Egyptian Military College as Chinese language teacher, and then as a guide for visiting Chinese tourists. The turning point in his career came in 2010, when he worked for a group of Ningxia tourists visiting Dubai. They invited him to Ningxia, where he worked on translation and revision of the official website of the first China-Arab Economy and Trading Forum. In 2011, the launch of two translation projects, the Arabic Thousand Classic Translations Publishing Project and the Double Sino-Arab Hundred Translated Book Publishing Project, motivated him to start a translation and publication career. In September of the same year, he and his two Chinese partners registered WP in Ningxia. The three combine a variety of necessary skills and contacts: one is a Hui graduate in Arabic from National University of Modern Languages in Pakistan, and the other a Han Chinese with a background in business management (Liu and Han 2016). 
	Unlike conventional translation agencies and state-owned publishing houses such as FLP, WP includes C-A and Arabic-to-Chinese book translations as only one component of their ambitious business plan, accounting for less than half of its overall business (Wen 2017). Publication and promotion are stressed through participation in international book fairs held annually in Arab cities such as Cairo, Abu Dhabi, Casablanca and Riyadh, constructing a web of contacts and clients in Sino-Arab cross-cultural industrial enterprises. So far, its business networks have greatly expanded, having founded five Ningxia-based daughter companies, including Wisdom Palace Culture and Media Company, Internet Cultural Transmission Company, Wisdom Palace Arabic Training School, Renzhi Cultural Creation Company (a joint venture with a Taiwanese enterprise), and Ai Mu Yi Film and Television Cultural Company. They are joined by three daughter enterprises in the Arab world: Egypt-based Hikma Cultural Publication Company, Wisdom Palace Cultural Industry Investment Company (UAE), and Qatar-based Wisdom Palace Press (Wisdom Palace 2016). WP also acts as the representative of the Arab Publishers Association in China, and the chief agent of the China National Publications Import and Export (Group) Corporation in the Arab world. Its unique resources in and connection with the Arab world together with its multiple roles as Chinese agents in the Arab world, as Arab agents in China, and as publishers, endow WP with advantages in comparison with its Chinese counterparts as the specialized entity focusing only on C-A translation and publication. Hence, though official statistics on WP’s C-A (literary) translation and publication overseas in recent years is absent, they occupy a considerable share of the market. The remainder of the translation business is occupied by translation agencies and the Arabic translation department of a state-owned entity such as China Radio International. 
As regards the practice of literary translation, there have been some attempts, though largely on a personal level, to check translation quality through a Chinese-Arab cooperative model. On translating the Classic of Poetry for example, Abdel Baki worked with two Arabic lecturers in Beijing Foreign Studies University. One Beijing-based C-A translation agency works on a similar principle. Its manager Xie Yang, once an Arabic language professor in Beijing International Studies University, employs Arabs with strong language skills (preferably PhDs or doctoral students of Chinese language and literature); she then does the proofreading herself (personal communication, February, 2016). Officially, taking benefits from its local wherewithal, and in cooperation with the Chinese language department of Ain Shams University, Cairo’s Chinese Cultural Centre frequently organizes workshops and seminars on Chinese and Arabic literary translation.
	However, C-A modern and contemporary literary translation as a whole suffers from uneven quality. Many have basic problems of accuracy, and are far from literary or expressive. This has raised some concerns. On the occasion of 2017 Abu Dhabi International Book Fair, when interviewed by International Publishing Journal, Xue Qingguo, the director of Zayed Center for Arabic Language and Islamic Studies at Beijing Foreign Studies University and the 2017 recipient of Qatar’s Sheikh Hamad Award for Translation and International Understanding, confessed that “one Beijing-based Arabic language expert found more than 4,000 mistakes in a Chinese novel translated into Arabic” (Xue 2017). Likewise, the present authors also examined the recent translation of a major Chinese author, finding that in the opening paragraph of eight sentences and 170 Chinese characters, there were at least twelve erroneous interpretations of verbs and/or nouns, three pieces of missing information, and one inserted discretionary clause. In fact, as early as three years ago, at the Third International Sinologist Seminar on Literary Translation held in Beijing, Ḣamdi (2014) ventured to pose five questions concerning translation quality control, 
According to an old Chinese saying, ‘peers always have a quarrelsome relationship’. So, as regards C-A translators [Chinese of Arabic speakers and Arabs of Chinese speakers], are they actually rivals or partners? …Who exactly are the gatekeepers of C-A translation work of contemporary Chinese literary works? And who specifically handles the funds for C-A translation projects dedicated to the promotion of Chinese literature overseas? What do the authors know about the translators’ level of Arabic? And how much do they know about the kind of Arabic their works have been translated into?
At least three factors contribute to the qualitative shortcomings of C-A literary translation. The first of these is the unique pattern of the Chinese-Arabic bilingual pool of potential translators. Unlike many translators in other language pairs, few or no current C-A translators have hybrid bicultural background. Publishers and translation agencies prefer to employ Arabs, usually Egyptians, who had majored in Chinese language and literature in university. Occasionally, Arabic speakers of Chinese are employed as well to assist the Arab translators in understanding the Chinese texts correctly. Among working translators, although some of them had received training and done research in Chinese modern and contemporary literature studies, few can boast of years of experience in translation. In fact, even for the first generation of Arab “Sinologists”, they started modern and contemporary literary translation over the last ten years (a number of them late in their careers) and in response to state incentives (Hamdi 2012). This phenomenon stands in contrast to the several contemporary Arab writers (e.g.Faraj al-Tarhūni and Anto Ḣomṣi) who have translated French- or English-language contemporary literature written by Chinese immigrant writers. C-A translators thus range in expertise from Arab professors of Chinese language and literature to undergraduate students in the same program. 
Second, the rarity of Arabic as a foreign language in China means that apart from limited and occasional correspondence and face-to-face communication in English or Chinese between several authors and translators, Chinese writers themselves have no linguistic resources at their disposal. Unlike with European or East Asian languages, it is unlikely that they can contribute to the selection of translators or the translation process. There have been official arrangements or plans for the direct communication between Chinese writers and their Arab peers, such as symposia during international book fairs in Beijing or Abu Dhabi, or writing projects such as “Foreigners Writing about China” and “Arab World in the Eyes of Chinese Writers” (announced, but not yet initiated) (The New Northeast Web for Writers 2017). But these are sporadic, could hardly bring about qualitative improvement of the translations. The present authors have not, however, encountered any sign of plans particularly aiming to promote interaction between the Chinese literary establishment and C-A translators.
Third, the quality of translation itself is not material to the translation agencies. The Chinese state provides publishers package funds for translation, publication and promotion overseas. Thus, it is totally at the publishers’ discretion to distribute the financial support for translation, the decision-making process of which is tethered to many factors irrelevant to translation. In a field like C-A literary translation which is dominated by one translation agency, as a part of a profit-maximizing enterprise, there is no incentive to improve the translation quality. The almost total absence of feedback or even readership from the Arabic literary world means that the entire network operates primarily on quantitative principle with little connection to literary content (so long as it is not subversive), style, or merit. 

Conclusions
[bookmark: _GoBack]Literary translation has long been a part of the PRC’s cultural diplomacy. Recent soft power initiatives have generally improved the outlook for the production of translations and the employment of translators in modern and contemporary Chinese literature, but it has also rebalanced the relative weight of language pairings, with the C-A pairing gaining attention and incentive as the Arab world has grown in China’s assessment of geopolitical importance. While other sponsors or funders are extremely limited, state-led literary translation projects and mutual translation (huyi) projects in cooperation with Arab governments and/or institutes became the main channels through which Chinese modern and contemporary literatures are introduced to an Arab readership. This strategy generates an image of equitable and peaceful relations, even if the cultural impact in either direction seems, at least for the present, to be negligible.
Contrary to the complex networks which produce Chinese-English translations, much of which involves state or public funding from outside the PRC as well as private resources(Stenberg 2015), C-A literary translation can be analyzed principally as a PRC-initiated and state-funded cultural growth industry. In practice, the official operational mechanism for cultural export is shifting from the sole model (typified by the state organ FLP in the 20th century) to a government-centered but more diffuse approach. This new strategy directed substantial sources to the Ningxia Autonomous Region, taking benefit from its Islamic religious bonds with the Arab world. In addition, it encourages Arab entities’ involvement with C-A literary translation and publication through financial support. 
The massive increase in translation funding has produced a demand for volume which does not necessarily correspond to a real Arab readership for Chinese literature. Moreover, the repeated selection of the same works as well as evidence from serious errors in some of the translation texts suggests that quality control is inconsistent. This is hardly surprising, since the PRC demand for C-A translation has not been matched by a corresponding growth in the number of qualified C-A literary translators, since the state-led demand for translations is outstripping the ability of universities or migration networks to produce competent translators. No statistics seem to be available regarding the sales record of C-A literary translations, nor surveys conducted on Arab readers’ receptions of it. The writers have not been able to locate any reviews in the major Arabic press outlets of any recent translations.
According to Nye’s definition, “soft power is about mobilizing cooperation from others without threats or payments” (2004, 115). There can be, however, as in this case, substantial financial outlay. The PRC’s subsidies for translation seem necessary in the sense that no reliable or prolific networks predated these state-led initiatives. Presumably China’s soft power is in this case immediate ineffective but possible a result of the knock-on effects of exposure to Chinese cultural products. Given the low readership of literature in general and literary translation in specific in the Arab world, this interpretation, too, must seem optimistic. Instead, it is the publicity around the translations or perhaps the goodwill generated by the associated financial infusion to Arabic publishers, that could most likely justify such projects. In several areas of soft power production, notably cinema and television, Chinese soft power efforts have shown an improvement in gauging international audiences; and perhaps the same will happen in this particular field. The paucity of literary materials produced by the FLP in Arabic during the twentieth century is a reflection of the subordinate status of Arab countries in China’s cultural diplomacy. While the new boom in translation shows one effect of China’s new focus on the “Silk Road” countries of the Arab world and the associated desire to perform and publicize cultural exchange with them.
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