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PREFACIL 

I am indeed grateful to the Chogyal of Sikkim and Dr. A.M. 

0' Rozario, the Pre~ident and Director rei>pectively of the N;:mgyd 

lf1stAfute of Tibetology, for h<,ving invited me to deliver the 1974 Sir 

Tashi Namgyal Memorial Lectures. 

I have been a stmknt c,f Indian art and archItecture including 

Buddhist art during my long senice with the Archa.eologicd Survey 

Jt/india and have als(l <;tudied the art and architect me oj NepJ during 

the last ten years and more intensively during the lest two years as 

l\r,~haeological Ad,:i~er to His Majesty's Government of Nepal. Nepal 

has been open to the artistic and religious influences fl( wing from 

her great southern neighbour India. and her great northei n neighbour 

Tibet and has had tire genius to' (so catalyse these inflm ncf' that her at 

and culture have become truly Nepali. Sikkim h~,.s like wise ben' ( Fen 

to the cultur<ll, religious and artistic impacts coming fn-.m not only 

India and Tibet but also from Nepal and has similarly had the genius 

to assimilate them into her culture. The late Denjong Chogyal Ch~mpo 
Tashi Namgyal, who WJ,S a distinguished ~cholar, altisl and a versatile 

personality, was a brilliant exponent of Buddbst art and cult1!lre. Since 

these lectures are org,mised in the memory of Sir Tashi, I have chosen 

to speak on the Buddhist Art and Architecture in India and Nepal which 

have so much to do with the art of Sikkim. 

I am indebted to the Archaeological Survey of India for supplying 

some of the photograpaphs accompanying the text. The Archaeological 

Survey of India retain their copyright. 

KRISHNA DEVA. 



BUDDHIST ART IN INDIA 

Mauryan Art 

The animal capitals of the Mauryan pillars mark the beginning 
of Buddhist art in Indiil. The pillars are tapering monolithic 5h3ft5 
with an inverted lotus capital, crowned by an animal sculpture resting 
on an abacus, and are made of Chunar sandstone with a highly lustrous 
polish. The animal capitals are characterised by high finh.h, triumphant 
execution and symbolical significance. The best examples are provided 
by the Lion capital from Sarnath and the Bull and Lion capitals from 
Rampur~a. The Rampurwa Bull is outstanding for its quality of 
naturalism and nervous tension indicated by pent-up volumes following 
the anatomical details. The lion sculptures on the Mauryan cilpitals 
are more ~tylised than the figure of Rampurwa Bull, though they are 
more realistic <;s suggested by the tense muscles and the swelling veins. 
The capitals at Rampurwa, Vahhali and Lauriya-Nandangarh have each a 
single lion figure seated on the haunches in the conventional manner; 
and of all these the Rampurwa lion displays the most powerful modelling 
and developed feeling for form. " 

The quadripartite Lion capit a] from" Sarnath, adopted as the na
tional crest of India, is the best finhhed and most famous among the 
animal cJpitals, though its tteatment is generally similar to the single 
lion figures from Rampurwa and Lauriya-Nandangarh. But it is its 
abacus, carved with a galloping horse, a striding elephant, a walking 
bull and a prancing lion which excels in modelling and feeling for form 
and expression the crowning figures of the four addorsed lions. Com
pared to the animal figures on the abacus, the lion figures are more 
stylised and conventional and lack freshness. Although some influence 
from the Achaemenid art is not ruled out, the attribution of the Sarnath 
Lion capital to Persepolitan inspiration rests on very slender grounds. 
The MaUl yan capital is entirely Indian in conception and spirit and is 
imbued with a lively Datur'llism and fulness of form which is in sharp 
contrast with the dry aridity of the Persian art tradition. 

The affinity of the Mauryan pillar with the Persepolitz.n column is 
often stressed and the former is sometimes mistaken as imitated or 
adapted from the latter. The Persepolitan column, however, is different 
from the Mauryan one conceptually, functionally as well as stylistically. 
While the Persepolitan is made up of smaller aggregates and is intended 
as a true pillar'to bear the weight of a superstructure, the Mauryan one 
is a monolithic animal stand'ud and stands independently as a grand 
sculpture with no architectural fWlCtion at all. The Mauryan pillar 
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is a plain tapering I>haft with an invertEd lotus capital wFFc,rting;,n animal 
sculptuJ:e, while the Pel sepolitan column is decor,.te:.d with flutings 
and the bell-member forms its basal ccmFcnent. lhus the two are 
disparate not only in function and design but aho in traditkn and basic 
concept. The affinh ies between the two of form, finish and gloss are 
really due to the 'inheritance of common artistic tradilic os' intht WOI ds 
of Coomaraswamy, rather than to direct influence or adaption. 

A rock-cut sculpture depict ing the fore:.part of an elephant at 
Dhauli in close proximity to the Awkan rock-edicts is imbUEd with 
quiet dynamism and ~hows a remarhble delinEC!ticn of bulky volume 
and living flesh. This sculpture is in the indigenous tradition and is 
superior aesthttically to the animd stwdal dt. which repre~ent the 
Mauryan court-art. The only animd standal d which approaches it 
in aesthet ic excellence is the Rampurwa Bull, and these two, constituting 
the finest specimens of the M<.uryan art, carryon the indigenous plastic 
tradilion initiated by the Bull seal of Harappa and conVincingly bring 
out the nobility and the guiet dignity of the grEat animals, ancient known 
as the maha-ajaneya-pasus. 

The plastic tIaditicn of the Yak~ha and Yak~hi figures representing 
the indigenous folk-cult also flourished during the Mamy<.n period and 
continued late into the post-Mauryan times. The earliest stage which 
may have had its beginning in the pre-Mauryan epoch is represented 
.by the Parkham Yaksha character iced by archaic stolidity, mas~ive 
frontality and a flc.ttened treatment with no co-ordination of parts. The 
Patna and Besnagar Yahhas and Yak~his and similar figures found in 
many parts of north and central India ~hare the burline~s and the earth
bound weight with the Parkham Yaksha but show greater roundne~s of 
features 'and less harsh linear treatment, approximating in modelling 
and plasticity the Yaksha figures on the Sanchi gateways. The culmina
tion is marked by the Didarganj Yakshi; which with its fully rc,unded 
form and fluid lines, its lively and sensitive modelling of limbs, its 
graceful stance and the almost sensltous touch of the soft, warm fle:.sh 
antilicipates the voluptucus Yak~hi fOlms on the Mathura railing. 

SUNGA AND SATAVAHANA ART 

The post-Mauryan art which flourished during the Sunga and 
Andhra-S,.tavahana periods, was mainly narrative and relished telling 
the stories sacred to Buddhitm in bas-reliefb with a simple and direct 
diction. This aft was truly n<>tional and belonged to the people as 
opposed to the Mauryan art which was a C0urt art and was eclectic and 
elitist and more sophbticated. The method of narration was synoptic 
and uni-local or topographical and the time-element was incomequential. 
That which exi~ted Was real to the artist and the mdn dUlLed1.' fuse-nee 
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appeared as many times as required by the story. The figures in the 
reliefs were shown above and not behind each other and were generally 
depicted in entirety and seldom as partly hidden. Again, the prohlems of 
the perspective or depth and the third dimension were tackled in a 
peculiar way. Things were shown as large or small not accoding to 
their nearness or distance as the optical impression would demand but 
according to their importance in the story. The figures were ~hown 
not in depth but on t he surface and the relief looked like a tray piicked 
with forms, presenting a jumbled appearance. 

This art belonged to the Hinayana pha~e of Buddhism when the 
presence of Buddha was indicated symbolically by means of foot-prints, 
empty throne, bodhi-tree, dhormo-chokro vr stl1[O ,et c. 1 his art alw 
effected a synthesis between the higher religicn and the folk Idigicn as 
represented by the popular divinities like the Y",hhas, n08Gs and the 
vrikshakos, etc. 

The earli'.ost phase of the Sunga art is represented by the relieff on 
the ground baht'itrade of Stupa 2 at Sanchi, which are executed in low 
and fbt relief and look like sketched linear patterns. The next phase 
is provided by the reliefs on the gateways and the ground balustrade of 
the Bharhut Slupa which are accompanied by inscribed labels in 
Brahmi. The gateway posts are carved with figures of Yakshas, Yakshis 
and other semi-divine beings while the halustrade reliefs depict Jataka 
stories and scenes fmm the life of the Buddha in oblong, square, round 
and semi-round p<..nc1s. The ceping stone cf the bdu~trade ~.hows the 
flowing creeper dedgn which binds together the dispersed reliefs in its 
endless meandering waves. A flOWing linear rhythm impired by vegeta
tion enlivens m".jority of the figures and reliefs at Bharhut. This art, 
however, is primitive ~nd is marked by rigid frontality and obsession for 
details which is calTied to such extremes t1k'lt an impre,sion of the whole 
is difficult to get. Irrespective of an".tomical acculc,CY, the folded 
hands and feet here are turned sideways and shown in their broadest parts. 

The carvings on the Bodhgaya railings are in the Bharhut style 
but show an advance in technique and plastic effect. There is a more 
convincing grouping and the narrative reliefs are freed from unnecessary 
details. As a result, the compositions are less crowded and the figures 
move more naturally and freely ami have sefter contours and better 
animation. An advance is registered aho in the representation of 
depth or the third dimension. 

The carvings on the four gateways of the Great Stupa at Sanchi, 
executed around 50 B. C., mark the culmination of the Sunga-Satcwahana 
art. The horizontal and vertical arrangement of the reliefs unfolds 
its fullest possibilities a,t Sanchi and leads to variegated and bewildering 
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composItIons of epic grandeur and quality. There is an increase in 
the depth of the reliel and the figures are presented at various angles 
with an amazing variety of attitudes and poses. The forms appear to 
burst fonh from Lhe stone and spread over the surface in endless masses 
producing dramatic compo~itions surging with life to the point of 
bJisterous frenzy. The scenes ot the War of the Relics best illustrate the 
dramatic quality of the reliefs. The hum:cn figures remain squat and 
sturdy but the contours are softer c.nd mellifluous and the body appears 
as a lively, integ'ated union of single parts with gliding sinuoumess and 
sure movement. The guardiw figures and the Yaksha, surging with 
pent-up ene"gies, move free 1) and the Yakshi-dryads with full curves and 
charming female contours stretch their limb:- with ez,sy grace. Equipped 
with an advanced technique and plilslic vbion, the Swchi relkf~ depict 
the contemporary life of India in all its varied a~pec\ s <.nd meods. There 
is a faithful and loving portrayal of the aristocratic life at the court, 
the excicing life in the town, the modest life of the country side and 
the luxuiant vegetation of the forest and agdnst such a varied back
ground the edifying Buddhbt stories are narrated in the simple~t and most 
direct language. Although the artbts are actuated by religious impuhe, 
their main concern is the depiction of the worldly life and exi&\fnce in 
its various manifest<'.tions. Thh early Indian art is a popular art, free 
alike from artificiality and idealism and is characterhed by simple 
naturali~m and transparent sincerity with a wide and universal appeal. 

VENGI SCHOOL 

The Buddhist art of the Vengi School which started with Amaravati 
and J.lggayy •. peta in circa 2nd century B.C. developed into a strong re
gional :,chool wiLh prolific and sustdned artistic activity thzt reaches 
its height in the 2nd century A.D. at centres like Amaravati, N<',gar
junokonda, Alluru, Gumadidurru and GolL Coomaraswamy has aptly 
described the Vengi art as "the most voluptuous and delicate flower 
of Indian sculpture". Delicate and alluring female forms with full 
busts, heavy hips and seipentine suppleness are seen here to jostle 
one another. Delicately modelled bodies exhibit heavy heaving 
torsos supported on legs of unearthly slenderness. Human figure in 
this art Ieplaces the plant and appears in all el<'.sticity, exuberance and 
pliability: Scene after scene teems with tall and slender figures with 
stUl-dy torsos, ·in all poses and atliLudes, sit ting, standing, bending, 
flying, dancing and hovering with an amazing elasticity of movement. 
Although the purpose of this art is to narrate the legends of Buddhism in 
exhaustive details, "religicn h being med as a pretext for dnging a Wildly 
rapturous paean of worldly life I" It is indeed the most voluptuous 
art. But compared to the unabashed lewdness of Mathura, the sen
suousness of Amaravati seems to be more refined and restrained. The 
Vengi art expresses innocent joy of existence and love of life. Here 
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we have the wildest transports of joy alternating wiLh violent outbursts 
of passion. Everything is dramatic, agitated and dynamic, amounting 
almost to bobterous frenzy. "It appears that Indian art had taken le3ve 
of this world with a tumultuous fcast before deliberately enteIing the 
cold fields of spirituality". 

Technically, each composition is knit together by rhythmic lines 
that portray the movements and directions of the figures. The m(,ve· 
ments slide from figure to figure and bind together the whole scene~ 
The figures often entwine and interlace in spiral or parabdic movements. 
There is also a much greater mastery over depth and penpective and 
a greater command over rendering psychological states, r;:.nging from 
passionate and ecstatic outbursts to benign and tender meods. 

Mathura Art 

Although Mathura was a reputed centre of art right from the 2nd 
century B. C. onwards, its yield W'lS most prolific under the rule of the 
Ku~hanas during the first two centuries of the Chri5t i'.n era. The 
greatest contribution of Mathlu"a art Was the evolution cf the cult in1Z.ge 
which synchronhed with the introduction of the im:_ge of the Buddha. 
With the anthropomorphic conception of the divinity, there was a 
revolutionary change in the artist's outlook of the import<.nce of the 
human figure and its relation to the surrounding. The eal-lier concept 
of continuous narration in bas-reliefs is now di~ccur;;,gcd and there 
emerges the image stela with supreme importance given to the central 
divinity attended by subsidiary figures as determined by iconogncphic 
formuldtions. The divine image is fashioned in the form of the kn,iliar 
Yaksha primitive. The earliest Buddha figure, cdled Bodhhattva out 
of deference to the old scruples against the hUl11Z.n representat 10n of 
the Great Teacher, is fashioned in the form of the co los~al Y;;.hha 
and is likewise characterhed by massive buriine,s and earth-bcund 
volume. The known early im<J.ges of the Buddha, including some d"ted 
in year 2 and year 3 of Kani~hka, are all executed in the likeness of the 
primitive Yakshas and stand with their burly m,csdve form fi-, mly ph:.nted 
on the pedestal, with their right hand raised shoulder-high in the 
abhaya-mudra and the clenched left hand kept on the wabt holding the 
gathered ends of the sanghati. The entire gc~ture and the fe()tures 
including the broad shoulders and the sturdy Iru:.sculine 
torso are suggestive of phy~ical strength and energy. 1 hus the early 
Buddha image expresses only the mundane or phy~ical aspect as that of 
a world conql\eror and the open eyes and the smiling countenance 
do not suggest any spiritual introspect ion which was yet to come. In 
course of time the earthy massive form gets relaxed and grows supple 
with a gliding linear contour as expresEed thlcugh beth st2.nding 
and seated Buddha images which undergo gn:dual iccnogrc.phic and 
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artistic refinement. But de&pite these developments the Kushana 
Buddha figures remain earth-bound with no sugge1:tion of supra-physcial 
existence. 

Related to the old Yak-hi and v[iktbakas formally and iconcgraphi
caly, the fem,le figures from fyhthura including tho~e depicted on the 
Buddhist railings, have attained gre:tter freedom of movement with 
increased pbsticity and refinement of physical mass. The increased 
phsticity lead to alluring female forms of which the aim is frankly sen
sual and suggestively erotic. 

Gandhara Art 

The GLi.ndhara are;). to the north-west of India Was a melting pot 
of foreign settlements ever since th<:> 2nd century B.C. and nourished a 
hybrid cult ure that found exvesdon in an eclectic School of art, prolific 
in output and contemporary with I he Kushana art of Mathura. I:s 
principal patrons were the Sahs and the Kushanas. Its techrique was 
borrowed from Hellenistic standards as modified by elements ~uch as 
Iranian and Scythian, while its thcmes were Indian and almost exclusively 
Buddhist. 

The Gandhara School also produced the Buddha image, bot the 
Gandhara Buddha plast ically bekng to an extraneous and hybrid 3rt
tradition which follows the Indian trz.dilion only in regard to iconogrC'.phy. 
The Mathura Buddha lacked spiritual expre'Csion, so did the Gandhara 
one. But the former, ba::.ed on indigenous standard plasticdly and 
iconographically, expressed an Indi".n conception and was true to Indian 
ideals psychologically as well as culturally. The Gandhara figures and 
reliefs lacked spontaneity or emotional character that distinguished the 
art of Bharhut, Scnchi, Amaravati and M3.thura. The Gandhara art was 
really an improvi~ed art an exotic plant which had no reot in the Indian 
soil. This eclectic art b om eatitward expansion of Heneni~m, as 
transfOl med by strong Iranian and Scythian elements and applied to 
Indian subjects. The Gandhara art is "Indian and colonial from the 
Hellenistic point of view, and is Hellenistic and colcnial from the Indian 
point of view". 

Gupta art 

The Gupta period witne~scd the fulfilment and culmination of 
the {earlier tren<}, (,f the Indian art. Art under the Guptat- attained cl ma
turity and p( ,ise and an unsurpassed naturalness and felicil), of 
expression. Its pkS1 icity was derived from Mathura and its elcg<mce 
from Amaravati, but the two underwent a transformation infclmed 
by a heightened aesthetic vi~ion .md intcllectull comciousne.ss. A 
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closer synthesis is established now between art and thought and between 
the extern"l form and the inner spirit and art emerges as the conscious 
vehicle of the intellectual and ~piritual urge. 

The human figure becomes now the pivot of art and bends and 
sways, absorbing the rhythm of the creeper and the lotus stalk. The 
human frame of the divine imClge combines a disciplined body with a 
conquered mind. The hum,ln figure is elevated to a state of subtle 
spiritual experience and the b::Jdy flows whh the sap of life ever flowing 
within and the face is lit up with this experience and the, eyes, with droping 
eye-lids now look within where every thing is at rest. Once this phy;ical 
and mental discipline is achieved, there is no scope for a masdve body or 
a nervous tension nor for eleborate drapery or jewellery which are indeed 
used sparingly with an eye on the pliJ.s~ic sensitiveness. While the 
earlier art Was extrovert and concellled wilh mundane existence, this 
art is introvert and aims at visual ising the superman endowed wiLh the 
highest wisdom (anuttara jnana) which is declac-ed as life's supreme goal. 

This was indeed a classical art marked by refinemel1t or e1eg<.nce, 
simplicity of expression and a dominant spiritual purpose. The artist 
now had achieved a mastery of technique and dealt with individual 
figures as well as complicated myths and narrative legends with equal 
ease and confidence. This art Was characterhed by a semL ively modelled 
and rarified body form and a serenity of expression which malks not 
only figures of gods but also of mortals. The sen, iLiv(ty <.nd luminosity 
of this art are best illustrated by the Buddha ixru:.ges. The PreLching 
Buddha from Sarnath with its spiritual expre&skn, tn:nquil ~mile and 
serene contemplative mood indeed represents the higheH t liumFh of 
Indian art. 
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BUDDHIST ARCHITECTURE IN INDIA 

The places connected with the four principal events of Buddha's 
life, viz. his birth, enlightenment, first preaching and decease, which 
took place respectively at Lumbini, Bodh-Gaya, Sarnath and Kasia, 
were looked upon with greatest sanctity. To these were added four 
other places also intimately associated with his life, viz. Sravasti, 
Sankasya, Rajagriha and Vaisali, which 10gether with the first four 
were regarded as the eight holy places (ashtamahasthanas), celebrated 
alike in Buddhist lore as well as art. At Sraw.sti andS~nkasya (modern 
Sankisa, Dhtrict Farrukhab<,.d) Buddha is believed to have performed 
great feats of miracles. At Rajagriha the Master tamed the mad elephant 
which had been let loose on him by his cousin Devadatta. Vaisali 
'vitnessed the memorable event of the offer of honey to the Master 
by the monkeys. There were several other places in the present States 
of Bihar and Uttar Pradesh, such as Nalanda and Kausambi which were 
also hallowed by Buddha's visits during his ministI y exte.nding over 
nearly·half a century. It is but natural that those places should be ador
ned by devout Buddhists with ~hrines, stlIpas and monasteries. Furt.her, 
according 10 tradition king Asoka (273-32 B. C.) opened the eight out 
of the ten original stlIpas enshrining the body-relics of the Master and 
distributed them into eightyfour thousand stlIpas, which he is said 
to have erected throughout the length and breadth of his vast empire. 
This explains why sites like S"nchi and Taxila (Pakistan) have Euch fine 
Buddhist monuments, even though they were not visited by Buddha. 

The earliest Buddhist monuments in India are attributable to Asoka 
(273-32 B.C.) who exerted his eneigies and the resources of his empire 
to the propagation of Buddhism. He is credited with the authorship 
of three principal types of monuments, viz., (1) pillars, (2) stupas, and 
(3) rock-cut caves, of which the first two have Buddhist associations. 
Asoka set up at least thirty pillars including ten inscribed with his edicts 
on sites which are scattered in Districts Champaran and Muz<Jfarpur 
of north Bihar, in the Nepal Tarai, at Sarnath near Varanasi and Kausambi 
near Allahabad, in the Meerut and Ambala Districts and at Sane hi in 
central India. Mi,de of Chunar sandstone and bearing a highly lustrous 
polish, the pillars are tapering monolithic shafts, between 10 and 15 m. 
high, with an ornamental capital, surmounted by powerful animal
sculpture of symbolical significance. Distinguhhed by dignity, exquisite 
finish and monument2-1 quality, the~e free-standing columns probably 
formed part of larger archilectrutal schemes on sites like Sanchi and 
Sarnath .• The best-preserved pillar is that at Lauriya-Nandangarh 
(Dbnict Champaran), which is complete with the Asokan edicts and 
a capital crowned by a stately figure of lion. 
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I. STUPA-ARCHITECTURE 

The stupa originated as a piled-up burial-tumulus and constituted 
the most characteristic monument of Buddhist religion, although stupas 
of other faiths are not unknown. Symbolizing the decease (parinirvana) 
of Buddha, the stupa came to be looked upon as an object of Buddhist 
cult-worship by the time of Awka, who, as stated above, is believed to 
have erected an enormous number of stupas over Buddha's relics which 
had originally been enshrined in eight or ten monuments. Stupas Were 
of three types and were built either to enshrine the body-relics (saririka) 
or the personal effects (paribhoBika) of Buddha and Buddhist saini.1i or 
to commemorate bpots and events of religious significance (uddesika). 

The stupa was a solid structural dome (anda) , usually raised on one 
or more terraces and surmounted by a railed pavilion (harmika) from 
which rose the shaft of the crovyning umbrella (chbatra). The stupas 
had one or more circumambulatory passages (pradakshina-patha) which 
were usually enclosed by railing (verlika). The earlier stupas were 
hemispherical in shape with a low base, while the later ones assumed an 
increasingly cylindrical form with a well-developed drum. In the la1-er 
examples, which tended to be more ornate, the base-terraces and the 
umbrellas Were multiplied. 

The only brick stupa of a probable pre-Asokan date is that at 
Piprahwa in Basti District of Uttar Pradesh, which yielded mong its 
relics a vase, inscribed in characters be lived to be pre-Asokan, and a 
figure in gold relief, representing the mother-goddess in a frontal pose. 
The stupa, built of large bricks, has a diameter of 116 f1. and an extant 
height of 21ft. indicating a low ratio of height to diameter, which is 
a sign of antiquity. According to the inscription on she relic-casket, 
the relics found in the stupa pertained to Lord Buddha himself. 

Lauriya (District Champa ran) contains, besides an inscribed 
Asokan pillar, fifteen stupa-mpunds. Four of them were excavated 
in I904-07 and as two of them yielded a deposit of burnt bones with 
charcoal and a gold leaf with a mother-goddess figure (akin to the one 
from Piprahwa), they were rega.rded by the excavator to be Vedic burial 
tumuli. As a result of their re-examination in 1935"-37 they were 
definitely recognized to be stupas of mud or mud-bricks with baked
brick revetments (in two cases with actual brick-lining) and were re
garded as roughly contemporary with the Piprahwas stupa on account of 
the analogous find of the mother-goddess figure on the gold leaf. 

Nandangarh, about 2 km. from the Asokl?n pillar, represents a 
fortified habitation-site. At one end of the site Was excavated a large 
brick-stupa reared up on multiple polygonal terraces with numerous 
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re-entrant angles. This edifice, of the early centuries A.D., is the 
earliest example of a form of lerraced stupa which culminated in the 
celebrated monuments of Paharpur in Bangladesh and Borobudur in 
Java, both dating from circa A.D. 800. 

V3is3li (Di~trict Muzaffarpur), which was a favourite resort of 
Buddha and one of the eight holy places of Buddhism has an uninscribed 
Mauryan pillar, besides extensive remains of ancient shrines, stupas and 
habitations including a fortified chadel (Barh). A stupa was excavated 
here by Dr. A.S. Altekar in 1957-58. It was seen to have started as 
a mud stupa of unpretentious size (7. Sm. in diameter) in the pre-Mauryan 
age and was enlarged four times, the first enlargement being executed in 
neat brickwork during the Mauryan times. From the find of a relic
casket within an ancient breach inside the core of the stupa, the excavator 
surmised that this was the stupa built by the Lichchhavis over their share 
of the body-relics of Lord Buddha, which, according to tradition, were 
opened up by Asoka for redistribution of the relic-contents. 

Sanchi was a flourishing Buddhist settlement teeming with temples, 
monasteries and stupas, dating from the Mauryan to the medieval ages. 
The original nucleus of Stupa I, Plate I 

STUPA 1 SANCHI Plate I 
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attributed to Awka, was a It w bl kk HrUCl ure, of almost half 
the diameter of the present stupa, in the core of which it is 
now concealed. This structure, built of large bricks, was much 
damaged when excavated. Presumably it Was hemispherical in 
shape wil h raised terrace at the base, enclmed by a wooden railing, 
and a ~tone umbrella at the summit, of whcih pieces were recovered 
from the site. The only other structure which went with this was the 
Asokan pillar which stands at its origillill pl(i.ce ncar the southern gateway. 
About a century later, the original brick stupa was enveloped in a stone 
casing and was enlarged to its presen!: dimensions (diam. over 120 ft., 
Ht.54 ft.) to from an almost hemispherical dome, truncated near the 
top. At the same time a lofty terrace, approached by a double fljght 
of steps on the southern side, was built against its base to serve as a 
processional path. The m<"som y of the dome and terrace was originally 
covered with plaster decorated with colour. At the summit of the 
stupa was built a diminutive square railing harnlika (harmjka) with a 
pedestal, £lom which rose the shaft of the triple umbrella that d.·owned 
the 5Uperstl ucture. Another paved processional pat h was provided 
on the ground-level which was enclo:sed by a plain and m<:lssive stone
balustrade. This balustrade, consi5ting of tenoned upright s, triple 
cross-bars of;:: lenticular section and copings with scarf-jointll, wasobvi
ously copied from wooden prototype and formed the gjft of 
individual donors. 

It was in the latter half c1' the first century B.C. that the four 
lavishly-c2.l'ved gateways were erected, one in each cardinal direc' k,n, 
as magnificent em ranees to this impodng monument. These were 
manifestly conceived in wood and executed in stone, z.nd each of them, 
over 10m. high, was alike ill design and consisted of two sqll<l.re upright s, 
surmounted by capitals, which in their tum supported three curved 
architraves with a row of sculptured balusters in between. Each of 
them was carved on both faces with the Jataka tales, scenes frem the 
life of Buddha and mhcellaneous motifs, the entire composition being 
significantly crowned by the symbol of dharmachakra. 

Remains of Mauryan brick stupa of a unique type have been reco
vered at Bairat (Jaipur District). Of the stupa only bits of founda
tion have survived together with pieces of a stone umbrella and a bowl, 
bearing the distinctive Mauryan polish, the former being probably the 
crowning memher of the stupa. The main interest of the mounment 
lies in the enclosing circular shrine (dhm. 27ft.) which was made of 
lime-plastered panels of brickwork alternating with twenty six octagonal 
pillars of wood. The shrine was entered from the east through a small 
portico, supported on two wooden pillars and was surrounded by a 
7 ft. wide circular processional path with an opening on the east, the 
whole being enclosed at a later date within it rectangular compound 
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containing an open sp".ce for assembly in front of the entrance. This 
stupa-shrine resembles on plan and in design a circular chaio/a-cave in 
the Tulaja-Iena group at Junnar. 

Sarnath, where Buddha first preached the Law, was among the 
four holiest places of Buddhism and developed as one of the greatest 
Buddhist establishments of India. Excavation at the site conducted 
oetween 1904 and 1928 uncovered numerous temples, stupa and monas
teries, the earliest attributable to the time of Asoka. The nucleus 
of the brick -built Dharmarajika Stupa at sarnath, comprising a hemispheri
cal dome (diam. 60 ft.) with a low terrace at the ,base, was probably 
built by Asoka. A monolithic railing bearing a Mauryan inscription and 
polhh, found near the stupa, presumably formed its harmika. The 
inscribed Asokan pillar with the celebrated Lion-capital, which Was 
recovered not far from the stupa, appears to have formed part of its 
architectural scheme. The original stupa was encased in six successive 
ones, each larger than the other, which range in date from the second 
to twelfth century A. D. 

Of the Bharhut stupa in Central India the surviving remains mainly 
consist of portions of the enclosing stone railing, dating from c. 12!) B.C., 
and the eastern gateway, erected fifty years later. These are of the 
same design as the Sanchi railings and gateways and are richly carved 
with bas-reliefs. The stupa, of which all traces have now disappeared, 
was constructed of plastered brickwork. It had a diameter of 61 feet 
and contained recesses for lamps at the base. 

Pauni in District Bhandara (Maharashtra) has recently revealed 
the remains of two stupas built during the pre-Chrhtian period. One 
of the stupas, built of bricks with an original diameter of 38.20 m. and 
enclosed by wooden railings, was enlarged by 3.20 m. in diameter. 
In a subsequent reconstruction which Was effected during the 2nd 
centry B.C. the wooden posts were replaced b) p'llars and an outer 
railing ''''ith cardinally placed gateways in stone. Some of the railing 
pillars are inscribed and carved with figures of yakshas, yakshis, nagas 
and symbolical and decorative designs in the typical Sunga style. The 
other stupa built partly of baked and partly of mud-bricks and subsequently 
strengthened by a brick-revetment, measured 41.6 m. in diameter and 
was a plain structure, though it yielded in the centre a painted reliquary 
pot containing bone-fragments within a kunda surmounted by a wooden 
post. The latter stupa is assignable to circa 1St century B.C.-A.D. 

Between the first century B.C. and third century A.D. were 
built numerous stupas along the Krishna in South-east India on sites 
including Amaravati and Nagarjunkonda in Guntur District and Jaggayya
peta, Ghantasala, Gudivada and Bhattiprolu in Krishna District. These 
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stupas consisted of brick-built hemispherical domes on a low base and 
were characterized by rectangular projections from the base of the dome 
at the four cardin~] point s, the projections supporting a row of five 
omamenta I pillars (ayaka-khambhas). The eallier examples at Bhattipro Iu 
and Gudivada were of solid brickwork, while those at Amaravati and 
Ghantasala had in the interior radiating brick walls with a hu.b cmd spokes, 
the spaces between the walls being filled with earth-packing, before 
the outer brick casing was constlucted. Tbe stupas were finished with 
plaster and most of the larger ones were embellished at the base with 
sculptured marble panel5, the ex. .. mple at Amaravati being particularly 
noted for them. The superstructure of the stupas is invariably missing, 
but it can be visualized by contemporary plastic repre~ent".tions on the 
Amaravati marble friezes. As regards dimensions, their diameter 
ranges from 3 I feet for the sm(l.llest example at Jaggayyapeta to upwards 
of 100 feet for those at Bhattiprolu, Gudivada, Ghantasala and Amaravati, 
the last having an approximate diameter of 162 feet for the stupa and 
192 feet for the enclosing railing with a conjectured height of about 
100 feet. The examples at Nagarjtmikonda, definitely datable to second
third centuries, range in diameter from 27 to 106 feet. 

Ter (District Osmanabad), is yet another site which yielded, during 
recent excavations, a stupa with ayakas and an apsidal chaitya-griha, 
both of brick and of the second century A.D. The brickwork within the 
core of the stupa is in the form of an eight-spoked wheel. The carved 
limestone slabs and copings, found at the site, bespeak the influence 
of the Amaravati School. 

Like plastic art, architecture also had a peculiar regioIli'.l develop_ 
ment in ancient Gandhara, or the north-west region of P<:.ki&tan, during 
the first five centuries of the Chrhtian era. This region if> studded With 
numerous Buddhist sites, like Taxila and Manikyala in Rawalpindi District; 
Takht-i-bahl, Sahri Bahlol and Jamalgarhi near Mardan; and Charsada in 
Peshawar Di~trict, which have both stupas and monasteries, the latter built 
on the plan of an open rectangular court enclosed by cells and verandahs 
on four sides with an annexe comprising assembly-hall, kitchen and refe 
ctory. The stupas, which, like the monasteries are executed in stone
m3sonryand finished with lime or stucco-plaster, are embelished with 
Buddhht ima.ges and designs of Indo-Corinthian pillars which are typical 
of the Gandhara art. The e:.lrlier stupas, represented by the example at 
M3nikyala and the Dharmarajika-stupa at Taxila, are characterized by a 
hemispherical shape. But the remaining Gandhara stupas are distinctive 
tall structures, raised on lofty square terraces, the drum consisting of 
several diminishing tiers crowned by multiple receding umbrellas. 
The top of the square platforms, approached by flight of steps, W(l.S 
utilized as a processional path. The stupos are generally surrounded by a 
large number of votive stupas or small chapels which, like the main 
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monument, are usually decorated with Buddhist images in niches framed 
withing Indo-Corinthian pilasters. A l'epresentatiYe and well-preserved 
example of the G.mdhara-stupa occurs at Takht-i-khi, which, though 
small, has re:ained all essential architectural fe~~tUles and is situated 
in the centre of a court enclosed by chapels. An example of exceptional 
plan and dimensions (diam.286 feet) wccs unearthed (l.t Sh,chji-ki-dheri 
near Peshawar which yielded the celebrated relic-ca~ket ()f Kani~.hka. 
This monument has a cruciform bJ.se wit h circular tower-like PlO jecl ions 
at the four corners, though it s mperstruclure is (·f the normal Gandhara 
type. 

A series of brick stupas were built in Sind (Paki~tan) during the 
fifth-sixth centmies in the characteri tic G •. ndhara ;,tyle, the only difference 
being of the building-mateddl. These l110numents ~how a liberal 
use of moulded bricks for mouldings and de~igns which include the Indo
Corinthian pillar of Gandhara. The n1<'5t notable cf these is the stupa 
at Mirpurkhas which is cmbdlhhed with sculptUT{d terraccttf:'. panels 
in the best Gupta style. While sharing the gene.lal phn and de:,ign 
with other monuments of the group, it is unique in having three arched 
cells in the basement, each being treated as a sanctum with an image 
of Buddha in it. 

The recent excavation at Devnimori in District Sabar-Kantha of 
Gujarat has exposed the rem;J.ins oflarge Buddhist e"tabli~hment, compri
sing a brick-stupa and monastery. The stllpa with a cupola, resting on 
two square platform" is a ma ~~ ive edifice mea~uring 26m. f'qm:,re and 
is more than 10.4 m. high. The lowLT pl<ltform, which ~el ved as a 
processional path, was divided into eleven bays by twelve Indo-Corin
thian pilaster, while the upper pLtfo lTt1 WdS adorned by ten simi12.r 
pilasters on each face. The c~nt;'al bay on each face contained an ornate 
arch, while e-"ch .1lternate bay appears to be adorned with a Buddha 
image in terracot a. Thus the [,cades of the stupa were elaborately 
embellished with sl il.tuary and decorative patterns including pot-and
foliage, suolls and dentils. This monument re~emble.s the brick-stupa 
at Mirpur-Khas (Pakh)(an) in de~ign and sl yle 2nd eleg<>nce of ttrracotta 
sculpture. The discovery from the heart of the stllpa of W insc. ibed 
relic-casket rec()rding that the 'gre()t stupa' w,.$ built near the 'great 
mOllilstery' dUl ing the reign 0f (tht' Wcstern K.hatrapa) king Rudra,ena 
(III) in the year I 2 7 (A. D. 375) probably dates it to the second half of 
the fourth century. There is evidence to show that the stupa undel went 
reconstructions later on. 

In the North Indian pbins the stllpas were made principally of 
bricks and continued to be builL till the twelflh century. They occllr 
on BuddhLt sites like Sarnath, SJ.helh-M.l.he'h (Gonda-Bahn,ich District), 
and Kasia (Deoria District). the earlier nuclei of the Dharmarajika at 
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Sarnath exhibiting a hemiphel ical form havt~ already been referred to. 
Most of the exLting stupas date from the Gupta and later times and are 
of a definitely cylindricd "hape with a high base, usm.lly comisting of 
more terraces than one. The cylindrical type b best represented by 
the Dhamekh stupa at S".~m.th, dc.ting from the Gupta period. It is a 
massive towering structure (diam.9 ~ feet; extant ht. 143 fect including 
found"tion) with a 36 feet high b?,sement made of solid mawnry, 
while its foundatk'n and loft y cylindrical drum are buill of bricks. The' 
basement has eight prc·jecl ing faces with niches for statuary. The 
monument is further adorned with delicately cnved arc.besque and 
geometric",l patterns. The stupas of the p0st-Gupta period, while 
retaining the cylindrical form, tended to be even more ornate in design 
and with their multiple terraces and umbrelks impired the stupa-architec
ture of G,-eater India including Tibet, Burma, Siam, Cambodia and 
the islands of Indonesia. 

The development of the stupa in western India ge.nerally followed 
the lines identical with other Palls of the coun1fY, as evident flem a 
study of the rock-cut stupas which were but replicas of the stl uctural 
forms. We shall see in the following section how the earlier type with 
a low drum and few or no ornaments evolved through successive stages 
into a lofty drum with an elongated dome, decorated with a wealth of 
imagery, and finally culminated in a kind of shrine. 

2. CAVE ARCHITECTURE 

The earliest rock-cut caves in India are attributable to Awka 
(273-232 B.C.) and his grandson D."saratha both of whom excavated a 
group of seven caves on the Barabar <cnd N".garjuni hills in Gqa District 
of Bihar. All of !hem bear the distinctive M;;.UJ yw polish <,nd, with the 
exception of one cave, are engraved with imcriptions of Awka 
and Daaratha, which teft :fy tkt they were excavated for the n:clmes 
of the Ajivika sect. The remarkable ex<.mples cf the group are the 
Sudama cave, dedicate.d in the twelfth yez.r of Awka's reign, md the 
Lomash Rishi cave, the "nly excavat ion withe ut a Mz.ury<.n imcriptior •. 
Both are lithic copies of structures in woed, their plan consking cf 
a rectangular antcchamber leading to a circular cell. The ,.ntech;;.mber 
(32 i feet x 19 halHeet x 12! feft) in the Sudama cave has a side
entrance and is vaulted, while its cell (dhcm. 19 feet; ht. 12! feet) 
b~s a hemispheIical dc,med roof with an overhanging cave representing 
th.ltch and paralJel grooves on the walls imitating w(( den plank~. The 
Lomi'.sh Rishi cave is even more notabk and 5hows an ornamental 
entrance-porch, caved to represent the gabled entrance of a wooden 
building with sloping uprights, jointcd b(am~ wd rdt£.TS, an cgee-arch 
of laminated planks crowned by a finial and perforated lattice-wOIk-dl 
features of wooden architecture. Below the latlice-wolk occurs a 
beautiful carved frieze depicting elephz.nls wonhipping stupas. 
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The rock-cut architecture, initiated by Asoka in the third century 
B. C., blossomed from second century B. C. onwards into a powerful 
and popular architectural mode, as is evidenced by nearly twelve hundred 
excavations, scattered throughout the country from Kathiawad and 
Rajputana in the west to Orissa in the east and down in the south to the 
tip of the peninsula. This architecture has three definite phases, 
the earliest d3tingfrom the second century B.C. to second century A.D., 
the second from the fifth to seventh century and the last from seventh 
to tenth century. All the phases devek'ped primarily on the Western 
Ghats, the trap-formations of which were particularly suited for excava
tions, while they occur only secondarily in other parts of the country. 
The greatest centres of excavations in western India are Bhaja, Bedsa, 
Junnar and Karle in Poona District j Elephanta and Kanheri near 
Bombay j Nadk; and Pitalkhora, Aurangabad, Ajanta and Ello1'a in 
Aurangabad District. Ajanta has twentynine Buddhist excavations 
ranging in date from second century B.C. to seventh century A.D., 
while Ellora has as many as thirty-four excavations, dating from fifth to 
eighth century, of which the earliest are Buddhht followed by Brahmanical 
and Jaina caves in the chronological order. 

EARLY BUDDHIST CHAITYA-HALLS OF WESTERN 
INDIA (C.200 B.C. A.D. 200) 

The first phase of excavations in western India was exclusively 
devoted to the earlier form of Buddhism which worshipped Buddha 
in a symbolical form. The excavations took the sh..pe of (I) chaitya
hall and (2) monastery and copied in rock the structural forms practised 
in less permanent material like wood. The chaitya-hall is more important 
of the two constructions and conshb of vaulted congregation-hall with 
an apsidal end containing a stupa (also cut out of the living rock), the hall 
being longitudinally divided by a double row of colonnades into a central 
nave with two side-aisles. In its elementary from this plan is directly 
derived from the Sudama cave at Barabar by eliminating the barrier 
between the antechamber and the cell of the latl er and providing a 
circurnambulatory passage round its circular cell which is substituted 
by a stupa. That these chaiga-halls were copies of timber structures 
is evident not only from the servile ctdc'ption in rock of many deSigns 
and devices peculiar to wood-architecture, but from the actual presence 
in many cases of woodwork in the roof and the entrance arch, etc. 

The most attractive and carefully-disigned part is the facade which consists 
of a screen with a doorway OJ' d',orways below and a prominent arch
window above, through which light is admit ted into the hall. The facade 
is relieved with designs of arcade and railing and occasional sculpture 
and in some cases has a front portico or vestibule, usually of timber, 
attached to it. 
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The more important chaio/a-halls occur at Bhaja in Poona District, 
Kondane in Ko laba District; Pitalkhora and Ajanta (cave no. 10) in Auran
gabad Di-trict; Bedsa in Poona District; Ajanta (cave nO.9); Nasik 
(Pandu-Iena); Junnar and Karle in Poona District; and Kanheri on 
Salsette island near Bombay. They are mentioned in an approximate 
chronological order which is largely determined by stylistic development 
based mainly on the degree of imitation of wooden prototype, the ear
lier examples being closer to the latter with a liberal me of actud 
timber. The evolution of the shapes of the window-arch from a simple 
to elaborate curve, of the pillar from a plain to decorated fOI m, and of 
the stupa-dome from a hembphere to a cylinder are other gUiding 
principles. 

The earliest chaio/a-hall at Bhaja, which dates from roughly 200 

B. C., betrays its initial character in many features including a pronounced 
slope of the pillars, wooden roof-girders, a free me of timber in other 
parts, and an undeveloped ogee arch-window, closely appromimating 
the form of the Loma,h Rishi cave. The hall measures H feet x 26 feet 
x 20 feet high, each side aisle being 3! feet wide. The Konclane 
example, which is a little larger and later than Bhaja, differs 
from the Ltter in having the facade-pillars of stone inste2.d of wood. 
In the Pi:clkhora and Ajanta (cave no. 10) chaio/a-halls the roof-ribs 
over the side-aisles are not of timber but are cut out of rock. . The 
latter is a more ambitiom producticn, meamring 100 feet x 40 feet x 
33 feet, and its stupa has a double tier at the base c.nd a sHE-htly elongated 
dome. The Bedsa cave shows eb.borate facade with pillars ,~nd pila~ters 
in the front decor<Jted with bell-capital clOwned by ~pirit('d hum,n and 
animal sculptures. Cave nO.9 at Aj,mta and the Pandu-kna at Nasik 
have no timber attachments to their frontC',ge. The former has the 
distinction of containing a rectrngular hall with flat-reofed aisles and 
an elaborately designed facade with a minstrel galley. The latter 
shows a two-storeyed crnamental f"cade characterizt.d by a carved lunette 
above the doorway and an arcade with repeated stupa motif and with 
bell-capilal pillars Hanking the '11"ch-window. The pillars of its interior 
are almost perpendicular and better proportioned and have a pot-base 
and a square abacus, while ilS stupa has a tall cylindrical drum. The 
M,lnmoda chaio/a-hall at Junnar is contemporary with the previous 
example and shares many of its features including a carved lu.nette on 
the facade and the 'absence of a front portico. lhere are fuur other 
roughly contemporary caves at Junnar of which the chai~a-hall known as 
the Tulaja-Iena is remarkable for its circular plan (diem. 25! feet) 
with a stupa in a domed aisle of twelve pillars. 

The chaio/a-hall at Karle is the larget (124 feet x 46! feet x 
4)' feet) and m(!st evolved example of its class, shOWing truly perpendi
cular pillars and a well-developed screen. It has an ornate two-storeyed 
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facade with an enormous sun-window surmounted by structural 
woodwork in the upper storey and three doorways with the intervening 
space decorated with fine sculpture of donorcouples and indifferent 
Gupta palimpsests of Buddha-figures in the lower storey. The sides of 
the outer porch are sculptured with architectural storeys, the lowest 
one showing grand elephant figures. In front of the facade stood 
two free-standing pillars with bell-capital, surmounted by a vivid group 
of addorsed lions, originally supporting a dharma-chakra. But more 
impres~ive than these are the pillars dividing the nave from the aisle!!, 
which show a pot'base, octagonal shaft and an elaborate capital, crowned 
by spHted statuary, conshting of two kneeling elephants, each bearing 
a noble couple in front, and caparisoned hones with riders at the back. 
The stupa is of the tall cylinddcal variety with t"""O rail-crursc5, and 
with the original wooden umbrella intact. Datable to the close of the 
first century A.D., this is indeed one of the most magnificent 
monuments of India. 

The clh,itya-hall at Kc.nheri is the late~t e:x~mFle of the pha~e dating 
from c. 180. Architecturally it is an inferior copy of the Karle chaitya, 
though it maintains the quality of the sculptmal decorat kn inHct. 

LATER BUDDHIST CAVES OF WESTERN INDIA (c.A.D.soo-6.P) 

After C' lap~e of more than two centuries of inactivity started the 
second phase of the rock-alchit(cture ofwe~tel n India in the fift h century. 
This phase is characterized by a prac\ ical eliminaticn of timber cons
tructions or imitaticns thereof and by the introduction of the Buddha 
statuary as a domirumt feature of the architectural de~ign. Neverthele5!!, 
the pla.n of the excavations, particulady the chaitya-hall, remained 
essentially identical wi (h t hat of t he previous Fha~e. 1 his is exemplified 
by chaitya-halls nos. 19 and 26 at Aj,.nta which are the earliest products 
of this phase. The former, which is the earlier (c. soo) and finer 
of the two, has practiccJly the same plan and dimensions as Ajanta 
chalo/a-hall nO.lO. Its face.de has only one doorway instead of the usual 
three, but in front of it is an elegant pillared portico which opens in 
an attractive entrance-court with side-chapels. lhe pillars of the interior 
.have decorated shafts with cmhion-Ci.pita]s and massive bracket which 
support a broad panelled triforium or frieze running round the nave. 
Over this triforium rises the vaulted roof, the ribs of which are now 
hewn out of rock. The brackets and the triforium, like the facade, are 
richly sculptured with figures of Buddha and attendants in niches or 
panels. But the focal point of the entire composition is the large 
canopied figure of Buddha, occurring in a recessed niche on the stupa 
which is of a very ornate and elongated design with a tall finial, com isting 
of a harmika, triple umbrellas and a vase, the last touching the roof above. 
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Chail)'a-hall no. 26, which is a. little larger and later (c. sixth 
century), resembles hall no. 10 in the general architectural design. It, 
howevcT, lacks the grace and dignity of the preceding, as its style is 
too ornate and encumbered with an excess of sculpt ure which is parti
cularly evident on the pillar brackets and the triforium of the interior. 
The elongated drum of its stupa is richly laden with plastic carvings of 
which the central one is a seated image of Buddha in an elaborate pillared 
niche. 

The last chail)'a-hall of this phase and the best known of the Buddhist 
excav.1tions at Ellora is the Visvakarma cave ,datable to c. seventh century. 
Larger (8)' feet x 34 feet) than the foregoing Ajanta chail)'a-halls, it is 
not so lavishly sculptured as the latter, though its stupa is more evolved 
and shows cnnspicom projecting niche cont2ining a large seate.d image of 
Buddha ftmked by attendants and flying figures. The entrance to the 
hall lay th.ollgh a lalge open court surrounded by a pillared corridcr 
with a carved frieze above the pillars. Its most distinguishing charac
teristic, however, is the facade where the great sun-window is now 
.teml,ie,---ho .... eve1·, is tfte f...cade IN:h,''l1'e the gnat ~tlR wiftaew is ft6W 
replaced by a small circular opening wit h an ornamental trefoil curvat ure, 
comprising the culmination of the original horse-shoe opening. 

While the rock-cut monasteries of the earlier phase (as exemplified 
by Aja.nta cave. nos. 8, 12 and 13) were essentially copies of structural 
dwelling.;, consbting of cells surrounding a courtyard, those cf the later 
phz.se were combined shrines and dwellings and may be briefly noticed 
here. They are generally ~ingle-storeycd excav,1tions, entered through 
a verandah, wi' h a 1a1'gc central hall having a cella in the rear. The 
addition of :( sh'-ine-chamber to the mOfk'lsLic plan and the decoration 
of the mural SUI face by niches contdning images were innovations brought 
about by the introduction of the Buddha statuary in the architectural 
scheme. The representative examples of this class are the Ajanta caves 
(all with the exception of nos. 8-10 and 0-13), of which nos. 1 and 16 
are the finest; they are of the same size and design, each haVing an outer 
verandah, 65 feet long; a mdn hall, 65 feet square, containing an aisle 
of twenty pillars; together with the usual group of cells and shrine-cham
ber. The monastic plan was developed still further <It Aurangabad and 
Ellora, the latter site shOWing some enormous triple-storeyed monas
teries of elaborate design like the Tin-thaI and Do-thaI, besides simpler 
ones. 

3- TEMPLES AND MONASTERIES 

Buddhist art and architecture is largely undistingubhable from the 
general run of Indian art and architccture in technique, style and form 
and differs mainly in its iconographical content. Since the same guilds 
of artibts worked for all the religions, there is hardly any d.iffcrence 
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in the t tcatment cf Buddhist, Br,Jm,nicd (cnd J,jr temples in a p"rticuJar 
region at a given pelkd. 

The e~.rliest struc(urd BuddhiH temrlc is Temple 17 at Smchi 
which is aLo the eadicst klH wn ex"mple cf the Gupta temple style. 
It is a pldn, fLt-rocfccl ~truclUl e (J ,,&hhr sLCnes cc mpri> ing cn phn 
of a square sanctum wi~h a shLJlow P('ll ico re,( ing cn f( ur rma1'o in fl ent. 
The dcco ration is cc' nf1ncd : 0 i s dCOlwry ,he ''ling a pai r cf knds of 
sen lls i~nd f0se trs ;::nd ,hc rilh'Js which ",]e ~qt',re below "nd eight 
and,ixteen-sidcd ".bove "j,h a RUlcd bell-c,-pil,] ;uinwUnltd by li( n
brackets. O,midercd ,5 it et.:o:ic cx<mpk cf lucid diccicn, fofcct 
articuJ.:..( ien and restl,,inccl dCc('1<.t il'P, ! h's t (mple by~ the lcgie<.l 
found<.:.tion of temple alchi,cClUlC in J1(:ith India, which dcnkrcd in 
due course a sikhara over its b"sic fO,lm. 

M,.rking the h()ly 'pot cf the cnlil,',htcnmcnt (·f the m,c,ier, Bc,dh· 
Gaya. is lovkld upon wi h gcztcst I "nc; it y i nd bee,me a R( Hl ishing 
Buddhi'l esLhli hmcnt wic h numen u> t(mIlne, stupes "nd m( ]1,q fI io. 
According to t r;di icn a number ( f ; h, in, s '.nd menw] ia '5 were 
erected d the ~,iLe to C('lY,m( I11n)",te the incidtlY s btfc·re ,cnd after 
cnlightenm( nt but cnly few c"n n(lW he rec( gniz< (L Of the ('"dk,t 
sh,ine, tr",di i( niclly (;It ihu:ul to Ac( k., (Illy ~hc I'Oj[CSCIlO (T the 
sandst0ne lh;cm~ with ;he ch.-:r,.ctcd: de M;,tl) yar p rsh ,.lid decc] he 
de: igns h15 SUl vind <.nd i:, seen brn,;Jh the he ly B( dhi LJ ceo To the 
Sunga pe:kd 1)d> n&s a porticJ1 (f the :;.)ld:c( ne ldling Ci.lnd with b,,::.
relicf~, typic;J (f J1C .ge. The lCD1;inillg prLicn (f ,he Idling re;;dm: 
to the GUpt2 pc h d. The m,in blid(-Luih ;m ;nc he 'M1 z, the M, ]c.l

bodhi tGmple PblC II, 
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MAHABODHI TEMPLE, BODHGAYA PLATE II 

which appears to h()ve been 01 iginally erecLcd in circa ecce nd century 
A.D., is encumbered wilh heavy rcnov"tic ill, the feu;' C(lnCl'-tc wus 
being an arbitrary addition of circa foul'teenth cenlury. Its central 
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tower is a 170 ft. high pancha-rarha sikhara of a straight-edged 
pyramidal design demarcated into 7 storeys by bhumi - amalakas and 
embellLhed with bold chaio/a-windows and niches framed by pilasters. 
Its appearance substantially agrees with the following description left 
by the Chinese pilgrim Hiuen Tsang:-

"To the east of the Bodhi Tree was a temple (ching-she), above 
160 feet high, and with a front bI eadth at the base of above twenty 
paces. This temple Was made of bricks and coated VI ith lime; it had 
tiers of niches with gold images; its four walls were adorned with 
exquisite carvings of pearl-strings .md genii; on the roof WqS a gilt 
copper arnalaka; connected with the east side of the temple were three 
loft y halls one behind another; the woodwork of these halls was adorned 
with gold and silver carvings and studded with precious stones of 
various colours, and an open passage through them communk>ted with 
the inner ch.amber. On the left-hand side of the outside door of these 
h81ls was an image of Kuan-tzu-tsai P'usa, and on the right one of Tzu
shi (Maitreya) P'usa, each made of silver and above ten feet high." 
The temple is built in two stages, the first stage being a terrace, 5"0 ft. 
square and 20 ft. high which encompasses t~e lower cella (now the 
main sanctum) with its porch and two . flanking stair-ways leading to 
the terrace and the upper cella. Both the lower and the upper 
cellas are vaulted. The great tower described above constitutes the 
second or the upper stage and rises immediately over the upper cella 
as a prominent landmark. 

According to literary tradition, Na1anda, 10 kilometres north 
of Rajgir and a suburb of the ancient city, was visited by Lord Buddha. 
Asoka is said to have worshipped at the chaio/a of Sariputra, Buddha's 
pisciple, and erected a temple. But the excavations which were conduc
ted here from 1916 onwards have not revealed any per-Gupta remains. 
By the time of Harsha (A.D.606-48) Nalanda had become the principal 
centre of Mahayana learning and a famed university-town with numerous 
shrines and monasteries which attracted scholars from far and 
rear. The Chinese pilgrim Hiuen Tsang and I-tsing studied at 
Nalanda and have left accounts of the settlement and its life. 

Nalanda had a planned lay-out with an almost symmetrical row 
of monasteries facing a row of temples, with wide spaces in between. 
The temples were solid rectangular structures of two tiers, the sanctum 
being placed on the upper tier which was approached by a grand flight 
of steps. The facades of both the tiers were plastered and embellished 

with elegant pilasters and niches containing images. Temple 3 was 
more than 3 I m. high and consist{;d of seven successive accumulations 
of which the two latest belonged to the eleventh and twelfth centuries 
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and the fifth one, dating from circa sixth century, was a panchayatana 
, ';.] i ~. CUi stupa-like COlner-tower~ and f,.c;.de~ .,d(J] ned wid! niches 
( nti-ining fine Buddhbt ~LUcco im('.ges of the late Gupta style. The 
Ilonastclics were impo~ing multi-ctoleycd rectangular buildings, each 
,,.-ilh "n (lpen courtyard, enclosed by a covered verandah which led 
iilt(1 cells, arrayed on the four sides. The cell facing the entrance 
~ .rvcd as a shrine. 

Nalanda was also an impo rtant centre of Pala sculptures and bronze. 
and has also yielded seals and sealings of great hhtorical significance. 

The Jetavana monastery at Sravasti, the capital of the Ko,ala 
kingdom, was the scene of many a sermon of Buddha and has been 
idrcntified with the twin sites of S,thcth-Maheth, located in Gonda and 
R.h;aich District of Ullar Pradesh. Excavations conducted between 
1907 and 191 1 have revealed at S«heth, representing ancient Jetavana. 
a number of ~hrines,monasteries and stupas, l he earlie~t of which, probably 
of the Mauryan age, yielded a sand~tone casket comdning b(Jne-relics 
tr'gether with a gold leaf and a bilver punch-mal ked coin. Maheth, 
representing Srav('.s(i, is a fortified town wilh ruins of residential humes 
as well as brick stupa and ~hrines, one of which exhumed more 
than three hundred terracot(a panels, depicting ~cenes from the 
Ramayana in the Gupta style. 

Kausambi (District Allahabad), the reputed capi tal of the ancient 
V;\toa kingdom, \s one of the oldest and richest historical sites of India, 
cLiming intimate associ;;,tion with Buddha. FollOWing a ~mall exc.a.va
ti"n by the Archeological Survey in 1937-38, the site is being cont inuomly 
excavated by the Allahabad University since 194-9, The excavations 
h"vc thrown light on the age and character of the massive fortificalions 
which enclose the ancient ruins and of the connected habitaticns, In a 
c .• mer of the fortified city have been cleared the extensive remains of 
the Goshitarama monastery, intimately a~soci"ted with Lord BudJha, 
which show continuous occupation from circa sixth century B. C. to 
sixth century A.D. when it was destroyed by the Hums. 

The excavation conducted since J 958 at the Buddhist site on the 
R\tnagiri hillin Distdct Cuttack of Oris~a has confi1 med the test imony 
of the late Tibetan traditions that Ratnagiri was a greett centre of Maha
r .na and Vajrayana learning and art. 

The main stupa-shrine made of b:'ick, had a base measuring 14-.5 m. 
square with six elegantly-moulded projections on each side and a circular 
drum, the interior of which Was de,igned as a wheel wilh twelves spokes 
with the interspaces packed wiLh mud-filling. Dating from circa eight 
century, it was twice enlarged and enclosed by numerous votive stupas 
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of brick and stone, including clusters of miniature monolithic ones. 
Facing the main stupa were two b1-ick monasteries in a row, with the 
usual plans, the larger one mea'>Uring 54.8 m. ~quare and the smaller 
one 29 m. square. One of them had a m".gnificent entrance-porch 
flLnkcd hy pylons and a shrine in the back wall with elaborately-carved 
stone door-frames, exhibiting a 1 ich wealth of sculptural and decorative 
omamcnt~. At least this monastery was multi-storeyed and Wi.S in 
occupation from circa eithth to thirteenth century. The second one 
had also a shrine in the back wall. 

The site has also yielded an eleventh century temple of Matakala 
in the typical Oris san style, bc~ides a rich crop of Buddhist of 
bronze and stone and terracoth !>calings. 
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BUDDHIST ART IN NEF AL 

All principal religious CUTcneS which sUned India also registered 
their ripple5 in Nepal. HistGlic,Jly, EudcU:sm w,~,· the fist establlshd 
religion which reached NepJ perhaps as earl r a~, the time d A; oh.. 1 he 
early form of Buddhism beldved in wor~hipjng the [udelL. th;( 1 bh sym
bols and l'eg'::"ded the chairya or the stupa as an implil t ani cult object ~ym
holising the Master. The immense popular~ty cf chaitya - w(>]ship in 
Nepal is indeed a relic ( f Lhe Hin,.y,ma st· ... g( ,:nd v. cll··finishl d Liehchhavi 
chaityas of a prLtivc hcmisphcl ied f( rm are f( unci in hundreds seal( el cd 
all over the lellrrth and breath (;f the Kathma:du V dlty. II mm t, h( w
ever, he admitted that except ft;r the carliest stupas at Patna Plate III, 

ASOKAN STUPA, PATAN PLATE III 

which are attributted to Ascka, no (;t hll [Pi llT.men: aJ sturus (f the plis
tine Hinayana fOl m l1"'vC yet been idtc'll ifie{: in NCF 1. It! S 11(:t unlikely 
that the older folk divinities like Yabha~ ,.n0 N,g,~s, v, hilh may 
commanded popular wor~hip in NCFal;:'5 they did in Inoi<,., 'i .. ere a&slmi
lated in the Buddhist cult r.s acolytes or subordinate deitieS. The 
earliest irhage of the so-called Yaksna~Bcdlli sat tYa disco"l td in t he valley 
and recently published is mCre likely to csent a Ydsbl. (prcsunJ<.bly 
as an attended of a Bud(~hi,t chcoitya) thm a Bcdhis<:t tva who at such an 
early 1ge represeI ted the Eucldha himself. 
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In course of time Hinayana, which comprised of the Sravakayana 
and Prd.tyckahucltlhay .• na and was a stdct and rig, ,{lU:; lem, g .. H~ 
place to the more humane rvt::hayana or Boddhisattvayana, symbolised 
hy the comp.lssi(.n of Bodhisattva Padm2pani who is belived to have 
)'efused nirvana until the entire mankind had attained delhel anee, Maha 
y;il1a soon swept Nepal with the result that the ,jmple chaitya begim : () 
h,~ decorated with Buddhist im..1ges and we start get! ing imag<'s rf the 
Buddha from circa fifth century and of the Bodhisattva from circa sixth 
century onwards. Then followed successively the Tantrayana and the 
Vajrayana, each ensuring further loosening of the rigours. This is 
no place to go into their metiaphydcs and phik!1,ophy which are indeed 
~ubtlc and abtuse. Suffice it to say that to the solid base of the vijnonoya
da of the Yogachara school, which was an improvement on the sunya
vada of the Madhyamikas, the Vajrayanists added a new element of 
mahasuha which mark~d the culminati(,n of the libeJ'alidng prcce,s (f 
Buddhbt religicn und philosophy. "Vajrayana introduced many inno
vations of a revolutionary character. It introduced, for insta.nce, the 
theory of the five Dhyani Buddhas as einbodiments of the five Skandhas 
or cosmic elements and formulated the theory of the Kulas or families 
of the five Dhayni Buddhas from which deities emerge according to need. 
It introduced the worship of the Prajna or Sakti in Buddhism for the 
first time and a host of other things including a large number of gods and 
goddesses, their Sadhanas for the purpose of visualisation, Mantras, T.m
tras. Yantras, Mudras, Mandalas, my,tic realization, and psychic 
exercises of the most subtle character." 

Vajrayana was indeed a catholic and eclectic system which com
bined the tenet and practices of the Buddhist Mantrayana as well as 
Tantric Saivis}11 and included in its pruview the subtlest mystic experi
ences and philosophical speculations to the grossest rites and practice. 
Vajrayana also believed in psychic culture and the attainment of super
normal powers known as siddhis, Di,tinguished adopts in these we,'c 
known as Siddhas, These spiritual attainments were often accompanied 
by esoteric rites and practices involving not only animl1 and human 
sacrifices and consumption of wine and meat but also indulgence in sexual 
orgies. Such permissiveness was often abused and exploited by the 
lesser adopts and the black sheep and led in course of time to the debJ.se
ment of these exalted cults. 

"Whereas under the Mahayana the pantheon had been limited to 
the Buddhas and the Bodhisattvas and just a few goddesses like Tara and 
Bhrikuti, uner the new dispensation of Vajrayana there was a vast increase 
of the pantheon and a prominence was given to the female element called 
Sakti or Pr.1jna. Under Vaj;'ayana. deification was carried to an excess 
and all conceivable objects and ideas, including even abstract and phi
losophical concepts, were anthropomorphised. Further, many fierce 
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divinities were introduced and the female deities were orten represented 
in theyab-yum posture, i.e., in physical union with their consorts. Not 
being content with the five Kulesas or Dhyani Buddhas, Vajrayana con
ceived of the Adibuddha or Primordial Buddha as the progenitor of even 
the Kulesas and the Adibuddha was given the iconographic form of either 
Vajradhara or Vajrasattva, who Was often represented with his Sakti 
in Jab-yum. It may be noted here that cultural intercourse with Tibet 
also played a considerable part in the multiplication of the fielce divinities 
and the deities represented in_ the yab-yurn posture. 

The cult of the Dhyani Buddhas, who are assigned definite positions 
in the cosmogony of the stupa is quite popular in Nepal and may have 
been introduced from India as early as the seventh centuty A.D. 

This il shown by the Dhvaka Balla chaltya palaeo graphically and art
stylistically allignable to the 7th century, which is carved with standing 
~ures of Padmapani Plate IV, 
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DHVAKA BAHA CHAITYA, KATHMANDU PLATE IV 

Buddha (I s he Md trey:< ?). V ajrapan i and Buddha in the lower 
portion and four idG:1':ic.ll Buddhl im1ges seated in dhyanasana, 
of obviGu,;ly rep.resen~ ing four Dhyani Buddh,-.s, the fifth one being 
left unrepresented. A simihr contemporary chaityQ from GJ.hiti, 
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Thamel, shows four figu"e~ of Buddha seated respectively in 
dhyana, abhaya, randa anel bh!1Sparsa-mudras, confim1ing that these 
represent Dhy,"':.ni Budcl!ls. A pal;· of Lichchhvi clu,ityas from the 
Alko hiLi, lkachhc Tol, P,::.'.n, displaY' in the four niches Dhywl Buddhas 
seated re'pcctively in the varnda, abhaya dhyana and vy"f~ananH1drQs, the 
Jatter depicted in one cc.se in the prclamba-padasana. 

The cult (,f the Adihucldhz .. , which i:, cquc.Hy pCFular in Nepal, 
grew in the Bwldhi mOJkst::~ ires c f e;,stel n India nc t earlier th"n the 
tenth ceniu' y. I\n:o, ding to the Syycmbu-Pl:rana, AdiLll\ldha first 
manir::ilcd himsrlf in Nlf'.1 in the f(lm (f a fLme (f fire <end M;:cnjusri 
erect«l " temple (,ye~' it. This temple i iden( ified as the Sv.:-.y;:.ml)hu
ch.-it) which i, the most ccldm.tul BU!lclhist mCDU.Dwnt in Nepal. 
AccL .. dill!', (f, \',·;,.W I( cd tl,~,cliU( n, Sl()(rr:bl1 i~ the self-bern or the 
A<liliud(lh,; ,dw m,.nifoud l:inl'c11 in the fClm.era lntlls. 

Since (hc h\'c DhFni Eucldhas pl<1)'cd <1. p,jm2 .• y 1 <Ie in the formula
tir'n (r dole F1('U.h![< Fll h( n, we mil.)' define their ch<!x<:.clcristiu 
indic,1'ing ,he de: ics 'which cm:.DJ.lc fJ{lln e2ch. 

The p1'g,'nhJ' of the dicsha filmily is DhF,ni.BudclhJ. Ak· hobhya, 
who is hh\e in c: I· II " exhibi', bhusparsa'D1udra ,·.nd pre,dcks over the 
e;ctc:;n <licc!i(n, Hi" S,-.ki:s Lcch,.ll<:'., his lkdhi:,'tty;:c j~ V ... ji<.p2.ni, 
hi: i7. nce is "Del a p:cil' cf cleph,~n:~ coni,itU1 es his vehicles. 
l-kcub, H,,\,. g h.', Y..m.:.ri, Cknd.· ... os.hzn" '.nd Buddh, kp.-Ja are the 
pi'inciral god., v,-hilc M .. h.-.chin<l-Ta'·a, l'ngt·li, Ekj,'\la, Pl';cjm.p;Famiia, 
lvLlvrn:;nt',l1iH ini, JvLhap·v.ty,.ngLa and N,jrtama arc the principal 
go<l(hs,c~ em,,' 'il t~ f'f m him. 

The nd1.: f .. mil;· j, p csidecl ('yer hy V,jnchzm. who h,l<1s dharma
cllClha-nwdra i., \\-hit<c in cokur. Hi:. S"k:j is V,.jl',;dh".tvi's ViTi 

and h:, Rodh', 'l',; ;. S .. mmt.,bkdm. He is 2.' signed a p12ce in the 
ccnl]'(: (1' lh:: st!!; ,.ml is c,fu·n sh( wn between tLc east and south. 
Among d.~i i(' Ci\\! theil ' ()lipin to him 11K:Y he menticncd Marichi, 
U ,jU1islL.vij,:·,., S.. F~ tl',', Arar'~jit.'., MdEs;:.ha:;,pri'mardiDi, V iljravar<:hi, 
Kshi bhJ. ,~nd I\l.,-jtl'eya. 

The r()gd Lmilv origim.tc.'; L ( m Ami1, b~, wl~o is red in celom', 
5ho'w, the dl'J"1l and prc:.ick" mel t],c wc,ton eli enien. Hi~ 
cogniz.cnce i· !etl!' ;mel vahcna i~ a p(1,ir (1f fcacccks. His S, kt i is 
P~tndl;'c~ imel hi:- g ,i,1tis;dtVi\ is P'1cllll<T;~ni. Prominent deitio uf this 
Lmily in'lude l.Lw;::.rJ., S"pt;~s'll ib, H·.yzgl jyil., CL;,ncl:';::pr,lha, 
J.llinip r;thh,:;., Klilukull.:;., Bh,ikuti and M,ch:"it;,\", i. 

The . of the chintamani f;,milv ;E R.:ln2.'imh}l;,Ya who is 
~ 

of ydl;;w c' len , ]'oJ(\<, the vurada-mudra ;.ncl rr,'side, (i\cr thc S(\uth. 
Hb S,,\ti j .. J\i.m"Li, his Bcdhis"ttYa is Rtn;l.l:i, while;::. Fir d liens 
cOIl,(-Lute: hi" \'d·j(k, p,( minent d.<tie:, cm;:n;.tingfn:m him include 
Ja1111>ll1<" UdH:1 i ·I.";.J,mbh"b., G,g;,nJ.E,mja, In,,n,,ketu, Kh<.g<ll bba, 
Prat:il)h,-..nJol' a, !vLh,::-pr,:tisara, V;::.suclhal'a and the twelye Pm <..mitas. 
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The SQrnaya family is presided over by Amoghasiddhi who is of 
green colour and exhibits abhQ)'Q-mudra. He presides over the north 
direction, his cognizance being visl'Gvajra "nel vehicle a pair of Garudas. 
His Sakti is Tara, while his Bodhisattva is Visvapani. Principal deities 
of this family are Vishkambhin, Vighnantaka, Khadiravani-Tara, Dhanada. 
Ta",\, Parnasabari, Mahamayuri, Vajrasrinkhala and the twelve Dharini8~ 

Yaksha - Bodhisattva 
The earliest image hitherto found in Nepal is the sandstone torso 

of a Yaksha - Bodhisattva Pl.:',te V, 

Yaksha Bodhisattva, 
National Museum, 
Kathmandu Plate V. 
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which has only recently heen brought to notice. Although the 
head, hand5 (except for some fingers of the left hand) and 
feet of th<; figure are mii~ing, its stylhlice affinity with the 
figures of early Indian Yakshas and Mathura Bodhisattvas leavef no 
doubt that it belongs to the same genre. The sculpture is fully carved 
in the round, though it is more sensitively modelled in the front than 
at the back. It stands in samabhanga and shows a sturdy build with 
broad shoulders, heaving chest, strong thighs and not too flabby a belly. 
It dons an ekamsika uttariya on the left shoulder, the gathered folds of the 
uttariya being held in the clenched left hand of which only the thumb 
and traces of some fingers have survived. The stance of the figure and 
the treatment of the uttariya and its folds, partly held in the left fist 
kept akimbo, are identical with the early Buddha Bodhisuttva images 
of the Mathura School. The rendering of the lower garment, however, 
differs from the said Mathura type in detail and is shown as almost 
diaphanous, though the double-wound waist-band is again akin to the 
Bodhisattva figure from Maholi (Mathura). The modelling of the back 
is sketchy and foHows the earlier tradition of the Yaksha figures. In 
fact the peClliar rendering of the buttocks, and the treatment of the 
kachchha of the dhoti and the looped and tasellated ends of the kantha-hara 
at the back are strongly reminiscent of the figure of Manibhadra 
Yaksha from Pawaya.2 

Since our figure wearS a kantha-hara and a sakachchha dhoti, it is 
more likely to represent a Yaksha than a Buddha-Bodhisattv:l. But as 
already indicated, it imbibes certain stylistic mannerisms of the early 
Bodhisattva type of Mathura and in some respects improves therel'n by 
making the upper part of the body less stocky and more proportionate 
and by delineating the lower g.,rment as practically diaphanOlis. Besides 
being the earliest known sculpture from Nepal, this figure is thus remarka
ble for providing a link between the early Yaksha and Bodhisattva types 
and is assignable to circa first century A.D. 

I. Ancient Nepal, NO.4-, pp. 37-39 pI. V. 
2. Saga <?Jlndian Sculpture (Bharatiya. Vidya Bhawan, Bombay, I957) 

pl.4-. (b). 
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BUDDHA 

"'lic,1 B.tl111 \ ill :j~' hih·:;:-to fennel in the K'1..hmandn Valley 
an~ ,m,lln rT 'C; of BI.+lh,. f,',)m Ch and Rmaem1t'· ... , which 

v , b 

a"~ {nth of city of Kit.hmmdu. While the former Plate VI, 

BUDDHA FROM CHAi3EL PLATE VI 
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is made of greyish stone and has both hands mutilated and the 
ptabhavali missing, the latter Plate VII, 

BUDDHA FROM BANGEMURA, KATHMANDU PLATE VII 

is made of dark grey limetsone and is excellently preserved 
with its oval prabhava/i and two flanking figures of seated 
devotees with h,md" in anjalimudra. Both are sculpted in the 
fifth century Gupta style of India and are heavily influenced by the 
Sarnath school in respect of the sensitive modelling, the posture of 
standing with the weight of the body borne on the right leg and the 
left leg slightly advc!.llced and the diaphanous treatment of the d)'apery 
revealing the an,ltomy, particula:rly the two knee-joints, the bulging 
shoulder and the chest and the line of depression at the waist. The 
Bangamura figure, which is well cpreserved, shows the right hand of 
Buddha stretched in varada and the left hand half-stretched holding 
the gathered ends of the sanahati. A comparsion of the two figures 
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shows that the hands of the Chabel Buddha, in spite of theirFoorpreserva
tion, we.re held identicdly. The Chabel figure shows a more sensitive 
modelling and g'e.'.ter affiaLy with the S,l..marh t)pe, and is closely 
comparable with the st(l.nding Buddha figure from Sarna.th Museum 
(DGA NEG. No.I89/63). The B2.ng".mui·a Buddha, however, shows 
a distinctive oval prabhal'ali, decorated with a design of minute tri<:.ngular 
petals at the edges and is notable also for introducing the kneeling devotees 
at the fhnb. This figure also shows a pair of holes on each side of the 
head similar to those f(lund on the Til<'.gmga image of Vhhnu Vihanta 
dated in year 389 (A.D.4-67) of king Manadeva. 

A poorly preserved and defGced standing Buddha image found 
from the ruins of a Buddhist Vihara near Buddha Nilahnth i!.ppears to 
be of the same style and date as the two figures discussed above. 

The only eally inscribed Buddha image in a limestone relief from 
Chapatol, patan ~h()wing the Buddha seated (probably in bhusparsa-mudra), 
flanked on each side by a Bodhisattva carrying chamara and padma and 
wearing unusually tall kiritamukuta. ArtLtically the relief is not of 
much signific .. nce, but the in cription, asdgnable to the late sixth century 
A.D. is hi ;torically important for its reference to a aandha-kuti (Buddhist 
shrine) and a bhikshuni-sanaha. 

In the next stage the BuddJ1a figures stand in graceful abhanaa 
with their right hand stretched in the varadamudra and the left hand 
raised shoulder high, holding the gathered ends of the sanahati. To 
circa 7th century are as iignable two such standing Buddha images carved 
in two out of the four niches of the sarl'atC'bhadra (prismatic) chaitya at 
Dhvab B.ili,\~ Kathmandu, one showing Mathura type of drapery and the 
other the wet drapery of Sarnath, but both revealing the katisutra with 
its knot J.nd the looped scarf-ends. A cognate limestione figure of 
standing Buddha is known from a private collection at Law Form, Ram~hah 
Pa.th, Kathmandu, plate VIII, 
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BUDDHA FORM LAW FORM, KATHMANDU PLATE VIII 

which is closer to Sarnath than any other sculpture from Nepal 
not only in respect of the treatment of drapery but also of 
refined modelling and delineation of facial features and meditative 
expres·>ion. The Dhvaka Baha figures, on the other hand, have a 
Nepali physiogromic<Jl set and lack the luminous quality of the Ramshah 
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Path Buddha. . (It may ~e Dlent ioned here that the figures in the remaining 
two niches of the Dhvaka Baha chaitya repre·ent Vaj)'apani andPadmapan!, 
while the four sm.111er niches on the medhi of its crowning stupa ~how 
identical Buddha figures seated in dhyanasana, represenling the begin
nign of the cencept of the five Dhyani- buddhas.) 

Anotner sarvatobhadra image kept in the hiti at Nag Bahal, Patan, 
shows standing figures of Pc.dmapani, Maitleya, Vajrapmi and Buddha, 
the last being a replica of the Dhv,~ka Baha Buddha donning the Sarnath 
drapery. Th \t these figu.'es a:re at le.1s t h,tlf a century later than those 
of DhJv"ka RLha is indic,'.ted by their d~vdored modelling and iconogra
phical features and the facl that all of them have fLme-fringed oval 
nimbus and prabhavali. A loose Buddha figure of black limestone in 
the N<lg B.1hi sh 'ine nearby also pert<1ins to a comparable d,l.te and style 
with its body type and drapery derived from Sarnath and its l<lrgish ovoid 
head from Mathura. 

There is a battered and def2.ced sarvatJbhadra stele in a dried-up 
hiti at K.lsai Tol, P<ltan, which is practicdly a replica of the NLg Bahal 
stele d i scuss<;<J above. The convcnLiomliscd treatment d figures 
including that of the Buddha and the presence of bead-and-fLLme borders 
for both the nimbus and the prabhavali would indic,l.te a ninth century 
date for it. 

There is a prismatic late li(hchkd choi/ya in the lha B",hil at 
Th,l.mel, ca)'ved wi.h st2.nding figUl'es of the Buddha wearing Mathura 
type of drapery on all the four sides of its lower por t ien. Two of them 
hold the right hand in the varada and the remaining two hold the same 
hand in the abhaya pose. But no two figures are alike and a variety is 
introduced by tne divergent way in which the gathered ends of the 
sanghati are held in the left hand, which is either raised shoulder-high 
or stretched down in the danda-hasta. The drapery at the neck is, 
however, oddly depicated in all the figures which are stylistically a~sign
able to the ninth century A.D. 

The next stage in the evolution of the Buddha image is marked by 
the II' high standing Buddha from. Sway<,mbhunatha Ph.t e IX, 
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BUDDHA FROM SWAY AMBHUNATHA PLATE IX 

which follows the iconog:<aphical type of the Buddha figure on 
the Nag Bahal stele derived from the Sarnath model, but its 
facial. features and modelling as also its developed flame-fringed 
oval nimbus and prabhavali approximate the style of the early 
Pal a Buddha figures of eastern India. The Buddha image lying 
half-buried on the Aryagh..1.t resembles the SvyambhunJ.tha image 
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with this difference that its head is large and ovoid. These two 
Buddha figures are stylistically attributable to circa A.D. 900. 

The Pala style of seated as well as standing Buddha figures represen
ting the Master in the varada, abh'!Ya, yyakhyana and bh.umisparsa-mudras 
and wearing the Sarnath type of wet drapery became stereotyped in 
Nepal and continued to be made here in limited quantity till circa 
7th. century. These are found in or around the Buddhist chaityas 
and viharas and a·fair number of them may be seen at such Buddhist 
establishments as the Svayambhunatha andthe Mahabodh Temple at Patan. 

It is indeed easy to recognize the Buddha figures when they are 
represented as standing, but it is difficult to distinguish seated Buddha 
images from those of the Dhyani Buddhas which are indeed more popular 
in Nepal. 

Sculptural representations of the life-scene~ d tte EtLd a nt. 
relatively fewerinNepal. Two sculptures of circa 9th century represen
ting life-scenes, however, are remarkable for their elegant mod,eUing 
and na.rrative vivacity. One of them from Yangal hiti, Kathmandu, 
now in the National Museum, Kathmandu, is a fragment of the scene 
of Mara's temptation, showing two charming daughters (f Mara standing 
in seductive poses and trying to tempt the Ma.ster (portion broken off), 
with Mara',s host comprising ferocious goblins, demons and yakshas 
including a skeletal figure resembling Chamunda, a buffalo~he<1ded demon 
and Ganesa Wielding axe, gesticulating and launching assaults ('n the 
Buddha. The other from Deopatan now in the National Museum 
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NATIVITY SCENE FROM DEOPATAN PLATE X 

Kathmandu PlateX represents the scene of Nativity and shows Mayadevi 
standing in a graceful tribhanaa holding a branch of the tree which has 
bent down and qUickened to her touch with the infant Buddha standing 
on a lotu~ against an oval prabhavali. represented on her right flank. 
The newly born Buddha is being bathed by a pair of flying celestial 
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devotees with water mixed with lotus blossoms from upturn{.d vases. 
v;;mtejite first sculpture is reminiscent of the same scene depicated in 
Cave fi at Ajanta and is suggestive of contacts with the art of Deccan, 
the other, with its supple modelling and mellifluous contours is inspired 
by the classical art tradi tions of Mathura and Magadha. Some represent a
tiQns are known also of the descent of the Buddha from the Trayastrimsa 
heaven, flanked by Brahma and Indra, the latter holding umbrella over 
the Master's head. These ~lso date from the later Lichchhavi times. 

Dhyani Buddhas 

. The Dhyani Buddhas are invariably represented dre~sed like the 
Buddha and seated in padmasana or vajraparyankasana on a lotus with 
their hands held in one of the five mudras (associated with the Buddha), 
often carrying also a bowl in the lap. Normally such seated figures 
should be identified with the Dhyani Buddhas who are indeed very 
popular in Nepal and arc placed in the specified directions of a chaitya 
OF stupa.Thus Akshobhya with bhumisparsa-mudra is asEigncd a place 
in the east, Ratnasambhava with the varada-mudra in the west and 
Arnoghasiddhi with the abhaya-mudra in the north. The pkcc of Varia 
chana with the dharmachakra or vyakhyana-mudra being in the centre of 
the chaitya, he is generally not represented at all, but may sometimes 
he. shown in the south-cast between Ak-hobhya and Ratnasambhava. 
It is indeed easy enough to spot the Dhyani Buddhas when they are shown 
with their respective vahanas or cognizance marks, viz. vajra for 
Akshobhya, ratna for Ratnasambhava, lotus for Amitabha, chakra for 
Vtirochana and visvavajra for Amogasiddhi. The last Dhyani Buddha 
hi also distinguished by the canopy of serpent hoods under which he is 
often shown as seated. 

Images of the five Dhyani Buddhas are very popular in Nepal and 
ar.e found placed around the chaityasand stupas in the appropriate directions. 
The lower tiers of the larger chaityas and stupas also accommodate 
images of the Buddhisattvas relating to the respecthe Dhyani Buddhas, '1 
as seen on a late Malla chaitya behind the Rudravarna-mahaYihara at 
~tQIl. Plate XI, 
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CHAITY A BEHIND RUDRAV t\RNA 
MAHAVIHARA, PATAN. PLATE XI 

5inee the concept of the Dhyani Buddhas gained popularity 
after the seventh century, their images found in Nepal are generally 
later and gain greater vogue under rojro),ona. 

45 



BUDDHIST ARCHITECTURE IN NEP At 

An authentic historical evidence for the existence of an Asokan 
(may be even pre-Asokan) stupa is provided by the edict of Asoka engraved 
on his Niglih,.wa Pill,l], found in the Nepal TarJi, which records the 
existence of the Konabmuni Stupa and its enbrgement by Asoka to 
twice the origin,.l size. Though this stupa has not yet been identified, 
it could not p.re~umably be different in appearance and proportions 
from such eady Indian stupa as the Great Stupa at Sanchi, the nucleus 
of which is also att.ributed to Asob. The Piprahawa Stupa on the 
Indo-Nepal border, which on the b,\sis of i,s inscripl kn is Awkan, 
if not pre-Asobn in date, is known to measure 116 ft. in dkm. and 
more than 21ft. high with a b,.ttered top and thus compares f"Yourably 
with the Great Stupa at Sanchi which is well-presened me.-.su:ring 120 ft. 
in diam. and 54 ft. high. It is well-known that lhe Pipr,h<;.wa Stupa 
yielded an in,cribed c,lsket conlaining the body relics of Lord Buddha. 
Two brick stupas have been recently cxcaY~l.ted at TilauTakot repTesenLing 
the site of Kapilvastu in Nepal TarJi. The l..rger stupa, measuring 
.p ft. in diam. and 7 ft. high, with projection; in the fcur cardinal 
directions, is of Mauryan date with a pre-M:mryan nucleus, while the 
smaller one, measuring 26ft. in diam. and 3 ft. high, belongs to the 
Sunga period. Tradition atlribute~ five stupas at Patan in the Kathmandu 
Valley to Asoka, and, like the Stupas at Sanchiand Piprakwa two 0 

these are also hemi~phcrical in fOl'm characterised by a large diameter 
and low height which is an index of antiquilly. There is also a tradition 
that a daughter of Asoka named Charum.l.t i married a local princef 
and led a retired life in a monastery built by her at Deopatan, which is 
designated after her as Charumati-vihara popularly called Chabel, having 
a, complex of a Buddhist stupa and monastery. The veracity of the&e 
traditions, however, can only be confirmed by scientific excavations, 
which are yet to be undertaken. 

The holiest stupa in the Valley, known as the Svayambhunathp 
(diam. about 60 ft., ht. about 30 ft.) which is situated on an isolate\? 
hill and is considered ageless. according to pious belief, is alao hemii
pherical in form with a flat truncated top, resting on a low circular 
plinth, and essentially resembles the early Indianstupas in form and 
appearance. The find of two early Lichchhavi inscriptions attests 
the antiquity of the site and the Stupa itself appears to bave been referred 
to as .•.•.••. bhu-chaitya-bha ..••••.. in a mutilated inscription of 
Amsuvarman (c. A.D. 603-20) found at a place called Gokama in the 
Valley. A doubtless record of the Stupa's existence, however, occurs 
in a Buddhist manuscript of the 11th century which illu trate conven
tional stupa, unlike the one at the site, and labels it as Nepale Svayambhu 

46 



Chaitrah. The (oft-renovated) metal-plated portion surmounling 
the dome (anda) comprises of (1) square harmika painted with the eye
motif on all the four faces, (2) a series of I3 tapering ch'cular rings 
representing the thirteen heavens with a torana (tympanum) at the base 
carved with figures of the Dhyani Buddhas, (3) ama/aka, (4) chhatra, 
and (5) gajura or bell-finial. The 'Gopala-vamsavali attributes its author
ship to king Vrbhadeva, great-grandfather of Mamdeva, who is described 
as Sugata-sasana-pakshapati in the Pasupati Inscription of King Jayadeva II. 
In a late Sanskrit m.muscript text called Devamala, prese:<ved in Nepal, 
it is stated that king Vrishadeva converted a Siva temple into a Buddhist 
chaitya. Be that as it may, there is every probability that the Svayambhu 
was built during the early Lichcchavi period as a simple chaitya of 
pristive Himyanaform witha harmika and chhatravali and was subsequently 
embellished with shrine-projections and developed crowning members 
under the impact first of Mahayana and then of Vajrayana and Tantrayana. 
At present there are nine shrine projections enshrining images of the 
five Dhyani Buddhas and four Taras which must have been introduced 
after the tenth century under the influence of Vajraycma, while the cult of 
Adibuddh<\ with which Svayambhu is popularly identified is a still later 
development. The compound of the Svayambhu Stup" is clultered with 
votive chaityas, images and shrines which Were put up in different ages, 
beginning with the Lichchhavi periorl. Among the shrines the 
most notable is the pagoda-shaped temple enshrining an image of Hariti, 
worshipped as Ajima, which is a late replacement of an original image, 
regarded by one scholar to be as old as circa md century A.D. belonging 
to the Gandhara art of the Kushana period. 1 

While most of the monumental stupas of the Valley are pract ically 
sm3-ller replicas of the Svayambhunatha with minor variat ions, the 
Bodhnath or the KhCl,t i Chli tyawhich vies in holiness with the Svayambhu., 
is larger in size and has a different plan and design. It stands on three 
rectangular terraces, each with re-entrant angles, which are embellished 
with turrets. A flight of ,teps on the south leads to the top terrace 
which supports the large hemispherical dome (anda), round which are 
arranged niches with Buddhist deities. The crowning members above 
the anda are similar to, though larger than those of the Svayambhu, 
with this difference that the representation of the thiteen heavens here 
is pyramidal. Further, the shrine-projections, enshrining the five 
Dhyani Buddhas are shifted here from the anda proper to the lowel moH 
terrace. In its essential phn and design this stupa resemb1es tho~e of 
Paharpur in Bangladesh and Borbodur in Java, both belonging to circa 
'8th century and anticipated by the Stupas-sh:rine at Lauriya Nandangarh 
in North, Bihar, dating from the early centuries of the Christian era. 

1. Pratapaditya Pal, "Buddhist Art in Licchavi Nepal", 
Marg, Vol. XXVII, No. It June 1974. 
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The Bodhnath contains not less than 108 sculptures of which the 
majoriLy ,1re of Tibelan ch,vacter. F(JJ·ty-seven images are repres,"nted 
in the yahyum and alle"st ten depict the Siddh .. s (J TiGeL indua 19 Mil
ras-pa Mar-pa Naro-pa and Guru P,.dm s,lmbllav,l all we"ring the 
peculiJ.T Tibetan costume. Bodhn"th aLo conL"ins purJy Indi,;n god~ 
of the VJjrayanil., such as Sh,L<iLkshari Lokewara, Yak, He: uka and 
Yamantaka. Attributed by the Vamsavali to king Siv .. dev" (c. A.D. 
588-613) this stupa is obviou5ly later than the Svay,\mbhu which is 
also attested by its mixed p,:mtheon largely pertaining to the developed 
phase of Tantrayana. 

While discussing Buddhist art in Nepal we h.lve indicated the 
immen~e popubrity of chaio/a-worship in the land, whch is really a 
relic of the Hina.y.ma stage when Buddh.l w.\s worshipped symboliCo.,lly. 
Initially represenLing the parinirvana of the M15ter the stupa or the chaitya 
became the symbol par excellence of the M .s . e.:' himself. Origin,Jly the 
chaio/a W,\S a simple structure unadorned by hum.m figures but in course 
of time under the imp,:ct of M.Lh"y,J.l1a it b~g.m to be emhdl:slLd wilh 
niched figures of the Buddha. In due couse, wilh the p.:·o :ifc:a ion 
of the Buddhbt pantheon under the influence of V.jr,Ly,ma, the figures 
of Dhyani Buddhas and the Bodhi ,attvas and even their S"ktis found a 
place on the various tiers of the chalo/as. . In Nep~\l we hJ.ve countless 
chalo/as of all the three t)pes, of a size Varying usu<llly between 2 and half 
to 8 feet, encountered in the streets and Lmcs, in and around the Buddhist 
shrines and in the numerous courtyards of the B..hals, now inhabited by 
Buddhist householders. These chaio/as are either vOlive, i.e. put up 
as an act of piety, or funerary or commemontive and the pracLice of 
erecting them is still in vogue. 

The earliest of these, dating from !.h·;; Lichs:phJ.vi times, are smaller 
in size and usually bereft of hum..:.n figures and have a disLinctive form 
and design with a well-~haped hemsphe;'ical dome (aada) and are made 
of a high qu"lit y sandstone which takes a smooth polish. Invariably 
the dome has an aperture at the top to receive the crowning members 
which are lost and are now rep1J.ced by a very late monolithic piece of 
different variety of stone showing the design of the harmika crowned 
by the usual 13 rings often carved with toranas at the b .. se. Wilh this 
common denominator, the Lichchhavi c/wio/as have many varieties and 
types. The smaller or the simpler chaio/as stand on a square plinth 
(medhi) of one or two receding tiers with a projection in the £Piddle for 
accommodating a niche design on all the four faces. The medhis are 
thus triratha on plan and rest on· one or more plain substructures of 
similar design. The niches are shallow and empty and are framed by 
pilasters or patra-latas (scrolls) crowned by a kirttimukha. Sometimes 
the decoration is extended to the flanks of the niches or to the middle 
portion of the substructure which are embellished with scrolls, kinnara, 
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kalahamsa or lion or even chaitya designs so typical of the Gupta-Vakataka 
~~nd early Chalukyan arts of India of 5th to 7th centuries A.D. The 
depiction oflions at the corners wit h two bodies and a common head 
also follows the chJ.racteristic Indi<m paHern as seen on tne Gupta temple 
at Sanchi and Tigawa. The chaitya-motif used as a decorative design 
shows a replica of the simplest chaitya with a hemispherical dome re;..ting 
on one or two circular medhis and surmounted bv a harmika and a finial 
of three to five receding st ages, crowned by an amaIaka oft en accompanied 
by a vijapuraka and embellished with flultel ing banners and garlands. 

On more ornate examples of the actual chaityas, the number of 
medhis is increased to three or four and rarely even five tiers and there is a 
multiplication of the niche design, normally to three on eacll foce. 

Even with multiple tiers of medhis, the basic form of the majority of the 
chaityas continue to be square of the triratha or cruciform pattem 
witna niche-projection in the middle. It is only in highly ornate examples, 
such as those encountered in the Chabel complex, that we find the 
lower tiers of medhis square and the upper tier circuhr or twelve-sided, 
embellished' wLh a string of the familiar ormmental dedgns sometimes 
adding a ga:rland of chaitya-window motif on the uppeJ most tier. 
But the surmounting dome or anda is invariably a plain hemisphere 
devoid of any ornamentation. 

The Lichchhavi chaityas, hitherto discussed, obviously pertain to 
the pristine Hinayana form and a:re obviously earlier than tho,e embelli
shed with figu."'es of Buddhas and Bodhisattvas under the influence of 
Mahayana. While dealing with thetBuddhist Art in Nepal we have already 
discussed the figural ive type of Lichchhavi chaityas and seen how the four
faced chaitya from Dhvaka B~,ha containing four identical figures of 
Buddha in the top niches and those of pad map ani , Vajrapani, Buddha and 
probably Mlitreya (Buddha) in the lower niches are stylist ically ''.TId 
palaeographically assigmble to the 7th centu:ry and are followed by similar 
but more developed figurative chat;yas from Gana Baha, Pat an, <-.nd 
Thamel, Kath:tnindu, attributable respectively to the 8th and 9th centuries. 
These indeed are typical of the later Lichchhavi chaityas and are followed 
by the early and late MalIa chaityas and stupas, loaded wit h fl"mboYiCnt 
vegetal and geometrical decm'ation in the rococo style and embellished 
with figures of Dhyani Buddhas, Bodhisattvas, Taras and sometimes 
with anthropomorphised forms of such devotioml objects and concepts 
as music, dance and ritual equipments, under the impact of Vajrayana 
and Tantrayana, 

The Buddhist monastery in Nepal, assin India, is modelled after 
the domestic household on plan and is a quadrangualr structure with an 
open courtyard in the middle and a group of buildings c'n all the four 
sides, of two or more storeys, Invariably the shrine faces the entrance 
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and the buildings on the remaining three sides are used as library, com
unity hall, kitchen, refectory and storage room. Normally the living 
rooms a.re on the upper floors and the storage rooms are on the ground 
floor. The mOlll~tel'ies are tile-roofed stru~tures made of brick with 
liberal use of timber for roofs and ceilings, doors and windows, pillars 
and architraves and brackets and struts. Some of the monasteries in 
Nepal Valley show doors and windows with beautifully carved tympanums 
and contain pilla. and architraves and more particularly struts and 
brackets, embellished with elaborate figures and relief caxving. The 
finest and oldest surviving wood-carvings are seen on the Salabhanjika 
struts of the Rudl·avaml-mahaviha.ra, Patan, stylistically datable flOm 
circa 13th century. The door-tympanums of the Chushe Bahal and 
the Mu;he Bahal at Ka.thmandu adorned with Buddhist deities in a setting 
of elaborate Kala-makara and dragon designs crowned by kirttimukhas, 
as>ignable to circa 15th century, are notable for their artistic execution. 
The former mon,\stery also contains struts carved with labelled anthropo
morphic figures of nakshatras (constellations). 

The Lichchhavi inscriptions mention a large number of viharas 
to which liberal d')natiom were made by kings and commoners. Some 
of them appeal to have been royal foundations such as Sri-Manavihara 
which was evidently founded by king Manadeva. Sri-Rajaviha.a appears 
to have been founded by king Dharmadeva, father of Manadeva (5th cent.) 
and was probably augmented by Amsuvarman (early 7th cent.) who is 
known to have patronized bot h Hindu and Buddhist shrines and estab
lishments. Sri-Sivadevaviha.a Was evidently founded by king Sivadeva 
;md wa'dater c,1.11ed the Hiranyavarna-mahavilrrra after it was )'enovated 
and gilt by king Rudradeva. The last is one of the best maintained 
viharas with a gorgeous pagoda-shaped shrine of th.ee metal-plated rece
ding mofs witn excellent metal figures and ccrvings some of them dating 
back to circa I I th century. 

The Kathmmdu Valley and particularly its twin cities, viz. Kath
mandu and Patan,teem with Buddhist slrrines and mona<;teries which are 
inhabited by householders ever since king Yabhamalla forced the Buddhist 
monk by a royal decree to take to malTied life and to accept the Hindu 
caste system. TIle Buddhist shrines and temples of the pagoda as well 
as the sikhara type stand pcll.mell, rubbing snoulders with the Hindu 
shl'ines. While historically the origin of some of them may date 
back to the Lichchhavitimes, often as a part of the Lichchavi viharas 
mentioned above, they ha.ve undergone wholesale and repeated renova
tiom and none of them is earlier than the 13th centUlY and only a handful 
ma.y ante<ilte the 16th century. Am,ong the pagoda-shaped temples 
noteworthy are the temple of Machhendrana.th in Kathmandu and Patan 
and that ofHaritior Ajima at Swaysmbnunatm, besides the central temple 
of Lokesvara at the Hiranyavarna-~ahavihara discussed above. Among 
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the sikhare-shaped temples the most remaTkablc is the Mahabodh at 
Patan, built of Telia (poli~hed) bJ icks by (lne Abhayaraja during the 
14-th century. Modelled after the M".hiJ)(dhi Temple at Bndhgaya, 
the complex comprises a pahcllOyatana temple st,"nuing on a l(,ft y um.te 
platform with a principal sikhara sll1Tounded by fou)' subsidb-y (nes. 
While the m.lin temple emh-rines an ;mage of seated Buddha, there 
is a subsidiary shrine dedicated to MaY<1.devi. Both the temrles are 
lavishly decorated with rows on rows of terracota figures of Buddha 
and decorative reliefs -of considerable artistic merit. 
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